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CLARENCE DICKINSON 
HONORED AT SERVICE 


85th BLRTHDAY CELEBRATION 


Occasion Pays Homage to Mrs. Dickin- 
son’s Memory, 30th Anniversary of 
Seminary Music School and 
50th Year at Brick Church. 


A festival April 27 at the Riverside 
Church, New York City, honoring the 
85th birthday of Dr. Clarence Dickinson 
and the memory of Helen Adele Dickin- 
son, will also observe the 30th anniversary 
of the founding by Dr. and Mrs. Dickin- 
son of the school of sacred music at Union 
Theological Seminary. A group styling it- 
self “Friends of Dr. and Mrs. Dickinson” 
is sponsoring the event. In addition to in- 
dividuals this includes officials of these 
organizations: the parent seminary and 
its school of sacred music; the Hymn So- 
ciety of America, of which both the Dick- 
insons were designated Fellows; the 
American Guild of Organists, of which 
Dr. Dickinson is one of two living found- 
ers, and the Brick Presbyterian Church, 
which honors the beginning of his 50th 
year as its organist and choirmaster. 

Choirs of the Riverside Church, the 
Brick Church, the First Presbyterian 
Church and the Crescent Avenue Presby- 
terian Church, Plainfield, N. J., will be in 
the chancel; additional choirs will be in 
the gallery and the nave. Dr. Robert 
Baker will conduct the gallery choirs; 
Dr. Dickinson and Richard Weagley will 
conduct the chancel and nave choirs. Dr. 
Charlotte Garden will be the service or- 
ganist. Dr. Hugh Porter will play the 
processional, recessional and postlude and 
will conduct an anthem written by an 
eminent American church composer to 
surprise and honor Dr. Dickinson on this 
occasion. At least 500 singers are expected 
to participate. 

Many of Dr. Dickinson’s organ and 
choral works will be heard at the service. 
Five numbers are to comprise the prelude: 
Dr. Hugh Giles, “Exaltation” for organ, 
strings and brass with Dr. Dickinson con- 
ducting; John Huston, “Andante Seri- 
oso;” Dr. Baker, first movement of the 
“Storm King Symphony” and accompany- 
ing a choral ensemble in the chancel as 
Dr. Dickinson conducts his “Shofar 
Song.” The guest of honor will then be 
organist in his “Joy of the Redeemed” 
with Donald Coats conducting the brass 
ensemble. 

Among the Dickinson anthems and ar- 
rangements heard will be: “Great and 
Glorious,” “The Countless Hosts,” “O 
Nightingale,” “Lapland Carol,” “Still 
There Is Bethlehem,” “The Shepherd’s 
Story,” “Go, Congregation, Go;” “In 
Joseph’s Lovely Garden,” “Beneath the 
Shadow,” “Praise, Thanksgiving” (Mora- 
vian series) and “The Shadows of Eve- 
ning.’ 

The Rev. George Litch Knight will 
provide commentary on the significance 
of the Dickinsons’ achievements. Presi- 
dent S. Lewis Elmer wilt bring greetings 
for the A.G.O., Dr. Paul Wolfe for Brick 
Church and Dr. Henry P. Van Dusen for 
the seminary. A scrapbook is to be made 
of letters of appreciation sent to “Friends 
of Dr. and Mrs. Dickinson,” Brick 
Church, 62 East 92nd St., New York City. 
LENTEN RECITALS PLAYED 

AT ST. PAUL’S CATHEDRAL, L. A. 

A series of Lenten recitals is being 
heard each Friday at St. Paul’s Cathedral, 
Los Angeles, Cal. Frank Owen, cathedral 
Organist, opened the series Feb. 21, played 
March 14 and 21 and will give the closing 
recital April 4. Florence Hankins, as- 
sistant organist, played Feb. 28 and March 
28 and Lowell Enoch, All Saints’ Church, 
Pasadena, was heard March 14. 

Music from four centuries was listed 
on the programs. Bach appeared on each; 

r, Owen’s final recital will be all-Bach. 


DR. DICKINSON, FOR WHOM MUSICAL EVENT IS PLANNED 











EDWARD SHIPPEN BARNES 
DIES IN CALIFORNIA HOME 


Edward Shippen Barnes passed away 
at his home in Idyllwild, Cal., Feb. 14 
after a brief illness. He was born Sept. 
14, 1887, in Seabright, N. J., studied at 
Yale University with Parker and Jepson 
and acted as assistant university organist 
there. 

In 1910 and 1911 he was in Paris study- 
ing at the Schola Cantorum with d’Indy, 
Vierne and Decaux. Returning to this 
country, he held several important church 
positions as organist-choir director, in- 
cluding the Rutgers Presbyterian Church, 
New York City, and from 1924 to 1937 
St. Stephen’s Episcopal Church, Phila- 
delphia. He moved to California in 1937 
and settled in Santa Monica where he 
was organist-choir director of the First 
Presbyterian Church. In 1954 he retired 
to the beautiful mountain village of Idyll- 
wild where he continued his musical 
ministry in the Idyllwild Community 
Church. He gave this church a Baldwin 
electronic organ and continued to play 
and direct the choir there until a few 
months before his death. 

Mr. Barnes made a distinct and lasting 
contribution to the musical life of this 
country as a composer, teacher, editor and 
church musician. As a composer he left a 
wealth of material, especially for organ 
and chorus. His “School of Organ Play- 


ing” (1921) has provided the training for 
many an organist. His book “Modulation 
in Theory and Practice” (1949) has done 
much to assist organists in this important 
subject. 

For many years he was on the editorial 
staff of G. Schirmer and under his editor- 
ship were published many organ and 
choral numbers by American composers. 
All his life he was active in the A.G.O., 
preparing students for the examinations 
and serving as examiner in the Los An- 
geles area. Even more important than 
his professional achievements was_his 
personal influence on a host of musicians 
in this country. He always had a keen in- 
terest in aspiring organists and com- 
posers, and his kind words of encourage- 
ment were of real value to many. 

He is survived by his widow, two sons 
and two daughters. 

LestiE P. SPELMAN. 


——— + 
ALBANY CATHEDRAL TO HAVE 
DAY SCHOOL FOR CHOIR BOYS 


The Cathedral of All Saints, Albany, 
N. Y., has established a day school for 
choir boys, to be opened in September. 
Headmaster of the school is Preston 
Rockholt, F.A.G.O., cathedral organist 
and choirmaster. A choir of men and 
boys has been maintained by the cathedral 
since 1886 with the exception of five 
years after the second world war. 





Chicago, drop in for a visit. 





We Have Moved 


By the time this issue reaches its readers, the editorial and business 
office of THE DIAPASON will have moved to new and larger quarters. 
We now occupy Suite 817 in the Fisher Building at 343 South Dearborn 
Street, Chicago 4. All items for publication, advertising copy, changes of 
address and subscriptions should be sent to this address. When in 








ANNOUNCE PROGRAM 
FOR A.G.O. CONVENTION 


FIRST TIME IN SOUTHWEST 


Twenty-fourth National Meet in Houston, 
Tex., Schedules Eminent Organists, 
Conductors and Lecturers 
for June Event. 


Arrangements for the twenty - fourth 
national convention of the American Guild 
of Organists in Houston, Tex., June 23- 
27 are nearing completion. This first con- 
vention to be held in the Southwest prom- 
ises Texas hospitality with a “western” 
flavor. Distinguished organists, choral di- 
rectors and lecturers make up an impres- 
sive roster to attract Guild members 
from all over the country. 

Pre-convention activities June 21-22 in- 
clude special services in the various Hous- 
ton churches, a s:ghtseeing tour of the 
city, registration and a concert in Her- 
mann Park’s Miller Memorial Amphi- 
theater by the Houston Summer Sym- 
phony Orchestra. 

Registration will continue all day Mon- 
day with the official opening at 4: 00 p.m. 
followed by Dr. Robert Baker in recital. 
The Guild service is scheduled for the 
first evening at Christ Church Cathedral, 
where Jack Ossewaarde is organist and 
choirmaster, with Dr. Leo Sowerby as 
guest conductor. The opening day’s fes- 
tivities will conclude with a reception in 
honor of the retiring national president, 
Dr. S. Lewis Elmer, at the Shamrock 
Hilton Hotel, convention headquarters. 

Tuesday brings lectures by Mabel Boy- 
ter and Dr. Richard Gore and recitals by 
Dr. Charles Peaker and Dr. Heinrich 
Fleischer. E. Power Biggs is to play a 
special organ installed for the occasion by 
the Reuter Company in the air-conditioned 
music hall with an orchestra under the 
baton of Dr. Sowerby. Back in the hotel 
a “round-up” is promised as an evening 
feature. 

Conventioneers will be able to catch up 
on their much-needed rest Wednesday 
morning—no activities scheduled. William 
Teague and Catharine Crozier are sched- 
uled for recitals later in the day. 

President Elmer is to preside over a 
session on “Guild Affairs” Thursday 
morning and a panel discussion on “Guild 
Examinations” will have Alec Wyton as 
moderator assisted by Dr. Norman Coke- 
Jephcott, Harold Heeremans and 
Searle Wright. The official convention 
photograph precedes the president’s lunch- 
eon for deans and regents. The afternoon 
offers Vernon de Tar playing the 1959 
Guild examination pieces and a lecture by 
Dr. Austin Lovelace. Wendell Westcott, 
carillonneur, will be heard before the 
evening recital by Dr. Leslie P. Spelman. 

The final day commences with a solemn 
high mass in the chapel of St. Mary’s 
Seminary. Later in the morning the win- 
ner of the student competition, decided 
the previous Saturday, is to play before 
the assemblage. Afternoon events are the 
Texas Boys’ Choir, a demonstration of an 
organ installed by Charles W. McManis 
and a recital by Virgil Fox. A Texas- 
style banquet “with all the trimmings” 
completes a very full week. 

Oe 
CRAIGHEAD HEARD WIDELY 
IN WHIRLWIND WINTER TOUR 


David Craighead had a busy recital 
series in late January and early February, 
being sponsored by A.G.O. chapters in 
Memphis, Tenn., Jan. 24, in San Diego, 
Cal., Jan. 28 and in Seattle, Wash., Feb. 
2. He also appeared at the Grand Avenue 
Temple, Kansas City, Mo., Feb. 6, where 
he included Gardner Read’s Preludes on 
Old Southern Hymns from his [.C.O. 
program last summer, and at the Hill 
Auditorium of the University of Michi- 
gan, Ann Arbor, where he played the 
Robert Russell Bennett Sonata which 
Britishers received with such mixed 
emotions at the same London recital. 


_ 
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BIGGS OPENS NEW PELS IN ITHACA CHURCH 





E. Power Biccs is shown at the con- 
sole of the new four-manual, fifty-three- 
rank Pels organ in the First Methodist 
Church, Ithaca, N. Y., talking with A. 
Blackmore Watson, president of the Pels 
Organ Company, Dr. John B. MacInnes, 
organist of the church, gnd Henry Brandt 
Rose, assistant to the president of Pels. 

A congregation of nearly 2000 persons 
attended the dedicatory recital by Mr. 
Biggs Jan. 12. The program: Balletto del 
Granduca, Sweelinck; Pavane, Byrd; 
“Westminster” Suite, Purcell; Concerto 
2 in B flat, Handel; Fantasie and Fugue 
in G minor, Bach; Three Noels with 
Variations, Daquin; Fantasie in F minor, 
K. 608, Mozart. 


The instrument, built in Holland along 
conservative lines in the tradition of the 
late eighteenth and early nineteenth cen- 
turies, proved admirably suited to a bril- 
liant and sympathetic rendition of the 
dedicatory program. The Byrd Pavane 
and the Daquin Noels offered ample op- 
portunity for the display of great variety 
of tone color; the Handel, Bach and 
Mozart demonstrated the pleasing bril- 
liance and majesty of a true classical 
plenum. 

Following the recital the church held 
a reception for Mr. Biggs and Mr. Wat- 
son. 

The specification of the new instrument 
was printed in the December, 1957, issue 
of THe DIAPASON. 

Joun B. MacInnes. 








ST. THOMAS’ SERVICE HONORS 
STRAVINSKY 75th BIRTHDAY 


A choral evensong March 2 at St. 
Thomas’ Church, New York City, honored 
the 75th birthday of Igor Stravinsky. The 
choir of the Church of the Ascension, 
Vernon de Tar, choirmaster, joined that 
of: St. Thomas’ where William Self is 
master of the choir. Edward A. Wallace, 
associate organist, played the service and 
the orchestra and choirs were conducted 
by Robert Craft in a post-service pro- 
gram of Stravinsky music. 

The orchestra alone was heard in the 
composer’s Symphonies of Wind Instru- 
ments. The choir of St. Thomas’ sang the 
chorale variations on “Vom Himmel 
hoch” completed by Stravinsky in 1955 
on a basis of Bach. 

The choir of the Church of the Ascen- 
sion was heard in Stravinsky’s Mass, 
composed in 1948, The combined choirs 
closed the event with the Symphony of 
Psalms. 

The performance was made possible by 
gifts from Mrs. John D. Rockefeller and 
Ballet Society, Inc. The New York City 
Chapter of the A.G.O. was sponsor. 

The chapter also sponsored a series of 
four organ recitals at St. Thomas’ on 
Monday evenings in March. Robert Baker, 
George Faxon, Harold Ash and Mr. Self 
were the organists heard. 


ee 
SIX ORGANISTS PLAY NOON 
ROCHESTER LENTEN SERIES 


A_ series of noonday Lenten organ 
meditations was heard Wednesdays in 
Lent at the First Universalist Church, 
Rochester, N. Y. Organists from six 
churches participated; they were: Blair 
Cosman, Wallace Gray, Diane Wang- 
man, John D. Herr, David Berger and 
Harold Weiss. 


FINE PSALM PROGRAM SUNG 
AT NATIONAL PRESBYTERIAN 


For a choral vespers Feb. 23 at the Na- 
tional Presbyterian Church in the nation’s 
capital, Theodore Schaefer prepared a 
performance of four choral settings of 
psalms. Two of these were premieres: a 
new setting of Psalm 27 by Mary Howe 
(“The Pavilions of the Lord”) and a 
Latin setting of Psalm 116 by a 35-year- 
old Argentine composer, Roberto 
Caamano. Of the former, Paul Hume 
wrote in The Washington Post and Times 
Herald: “It iis touched with beauty in 
many places.” Psalm 116, he said, “is a 
reflective piece with . . a touch of 
ancient feeling.” 

Also heard were Parry’s familiar set- 
ting of Psalm 122 and Kodaly’s “Psalmus 
Hungaricus” which Dr. Schaefer has 
made peculiarly his own by past per- 
formances and recordings. 

The snowstorm had caused postpone- 
— of the service from the previous 
week. 


a ee 


REUTER COMPLETES ORGAN 
FOR COLLEGE IN ARKANSAS 


A new two-manual Reuter organ has 
been completed at Southern State College 
in Magnolia, Ark. The instrument is in- 
stalled in a free-standing manner and is 
located on the stage of the recital hall in 
the fine arts building. 

Negotiations and installation were han- 
dled by Robert Geisler, North Texas rep- 
resentative for the Reuter Company. 
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Johann Sebastian Bach 


HM#lotets 
for Mixed Woices 


NEW URTEXT EDITION 
(with German and English words) 
BY 


WERNER NEUMANN AND WALTER E. BUSZIN 


Continuo Realization 
by Fritz Oberdoerffer 


Adaptation of English Text 
by Walter E. Buszin 


Tut off press: 
H#otet V « « « Come, Jesus, Come 


Komm, Jesu, Komm 
Peters Edition No. 6105 .90 


Recently published: 
H#otet VI ¢ « « Praise the Lord, All Ye Nations 


Lobet den Herrn, alle Heiden 
Peters Edition No. 6106 .75 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE - NEW YORK 16, N. Y. 





























BALDWIN-WALLACE Conservatory of Music 
Berea, Ohio 
CECIL W. MUNK, Director 
Outstanding facilities and equipment 
WARREN BERRYMAN 
Department Head 
B.M. degrees in Organ and Church Music 


EVERETT JAY HILTY 


Director Division of ORGAN and CHURCH MUSIC 
UNIVERSITY OF COLORADO 
BOULDER 








MILDRED L. HENDRIX 
University Organist 
DUKE UNIVERSITY 
Durham, North Carolina 


Recitals 
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St. John’s Episcopal Church 


Seattle, Washington — 











CHORISTERS GUILD 
announces the 1958 summer 


SEMINAR 


Kansas City, July 7-12 


for Children’s Choir Directors 


experienced and inexperienced, professional and volunteer. 


a full class schedule with demonstration choirs is offered for 
those attending a Guild seminar for the first time. 


supplementary classes with practice directing is offered 
those who have previously attended Guild seminars. 


the finest specialized training for your work. 


The distinguished faculty includes among others 


RUTH KREHBIEL JACOBS 
MABEL BOYTER 
WILLIAM LEMONDS 


all classes will be held in the new completely air-conditioned 
educational building of the Second Presbyterian Church. 


housing is available in the new completely air-conditioned dormitory 
of Kansas City University only three blocks from the church. 


costs are moderate 


blete information, write 


CHORISTERS GUILD 


7 El Areo, Santa Barbara, California. 
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CATHOLIC CATHEDRAL 
GETS NEW CASAVANT 


os 


ST. PAUL’S, WORCESTER, MASS. 





Three -manual Organ Is Opened by 
Germani at Festive Dedication— 
Clergy Collaborate with Morel 
on Design. 





St. Paul’s Roman Catholic Cathedral, 
Worcester, Mass., has a new three-man- 
ual Casavant organ. The instrument was 
dedicated by the bishop of Worcester 
Dec. 8, 1957; opening recitalist at this 
event was Fernando Germani. 


Mr. Germani’s program included: Basse 
et Dessus de Trompette and Recit de 
Nazard, Clerambault; Concerto in D 
minor, Vivaldi-Bach; Toccata, Adagio 
and Fugue in C major, Bach; Noel, 
Daquin, and “Grande Piece Sympho- 
nique,” Franck. Miss Joan Marie Moy- 
nagh, soprano, assisted. 

The specification was worked out by 
the Rev. John B. O’Connell, diocesan di- 
rector of music, the Rev. Arthur A. 
Ouilette, cathedral director of music, and 
Robert G. Morel, Casavant representative. 
Luke Richard is organist. Twenty-two 
ranks from the old Johnson organ, which 
the new instrument replaces, were 1n- 
corporated in the tonal design. 

The stoplist: : 

GREAT ORGAN. 

Flute Conique, 16 ft., 61 pipes. 

Cpen Diapason, 8 ft., 61 pipes. 

Spitz Principal, 8 ft., 61 pipes. 

Doppel Flute, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Twelfth, 224 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Cymbal, 3 ranks, 183 pipes. 

Trompette en chamade, 8 ft., 61 pipes. 


SWELL ORGAN. 
Bourdon, 16 ft., 68 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Violina, 4 ft., 68 pipes. 
Flauto Traverso, 4 ft., 68 pipes. 
Flautino, 2 ft., 61 pipes. 
Plein Jeu, 4 ranks, 244 pipes. 
Contra Fagotto, 16 ft., 68 pipes. 
Cornopean, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Tremuiant. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Fugara, 4 ft., 68 pipes. 
Flute d’Amour, 4 ft., 68 pipes. 
Nazard, 235 ft., 61 pipes. 
Harmonie Piccolo, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Tremulant. 








NEW CASAVANT FEATURES TROMPETTE EN CHAMADE 











PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Flute Conique, 16 ft. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft. 
Quint, 1024 ft., 32 pipes. 
Principal, 8 ft., 32 pipes. 
Bass Flute, 8 ft., 12 pipes. 
Still Gedeckt, 8 ft. 
Octave Quint, 545 ft., 12 pipes. 
Super Octave, 4 ft., 12 pipes. 
Mixture, 3 ranks, 96 pipes. 
Bombarde, 16 ft., 32 pipes. 
Fagotto, 16 ft. 
Bombarde, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes. 


en 


HYMN SOCIETY SPONSORS 
SERVICE AT BRICK CHURCH 


The Hymn Society of America spon- 
sored a hymn festival March 16 in the 
Brick Presbyterian Church, New York 
City. 

Among the significant musical and 
hymnic anniversaries falling in 1958 
which were commemorated at this festi- 
val was the centenary of the birth of 
Maltbie Davenport Babcock, a former 
minister of the Brick Church and author 
of the hymn “This Is My Father’s 
World.” The Rev. George Litch Knight, 
minister of the Lafayette Avenue Pres- 
byterian Church of Brooklyn and editor 
of The Hymn, gave a centenary tribute 
to Dr. Babcock. 


Dr. Clarence Dickinson, organist and 
choirmaster of the Brick Church, con- 
ducted the choir and Dr. Charlotte Gar- 
den, organist-choirmaster of the Crescent 
Avenue Presbyterian Church, Plainfield, 
N. J., was guest organist for the occasion. 


DRINKER CHORAL LENDING 
LIBRARY GIVEN NEW HOME 


The great Drinker Library of Choral 
Music has moved to permanent quarters 
in the Free Library of Philadelphia. The 
collection contains multiple copies of the 
major choral works of the great com- 
posers from the seventeenth century to 
the present. 

This lending library has achieved for 
choral music the kind of public service 
initiated by Andrew Carnegie for books. 
Membership in the Association of Amer- 
ican Choruses, parent body of the Drink- 
er library, is the requisite for access to 
the music. 

Singing groups all over the country 
need choral music in large quantities. 
Henry S. Drinker realized this need 
when he began to conduct his own ama- 
teur group in Merion, Pa., thirty years 
ago. He envisioned the day when all 
choruses might have access to the best 
in choral music. He has devoted thirty 
years of week-ends and vacations to this 
task. He financed the duplication of count- 
less scores and translated into English 
the major German choral works for use 
in the editions specially prepared by him 
for the library. Bruno Walter used the 
Drinker translation for the performance 
of the Bach St. Matthew Passion by the 
New York Philharmonic Orchestra. Ap- 
proximately 24,000 individual parts are 
loaned yearly to choruses in forty-seven 
states and in Alaska, Hawaii, Puerto 
Rico and Canada. 

—_—¢——_ 

PIERRE COCHEREAU, organist of Notre 
Dame Cathedral, Paris, will make a short 
— tour in February and March, 











August 4-9 


Gilbert Macfurlane 
Wesley Day 


THE EVERGREEN CONFERENCE - SCHOOLS OF CHURCH MUSIC 


Dr. Thomas Matthews, Dean 


The Rev. Clyde E. Whitney 
The Rev. Claude Guthrie 


For information address: 


The Evergreen Conference 
Evergreen, Colorado 


August 11 - 23 


George Faxon 
Leo Sowerby 








Arthur C. Becker 





Dean, De Paul University School of Music 
Organist-Choirmaster—St. Vincent R. C. Church, Chicago 


(Mus. D., A.A.G.O.) 





HESCO 
formerly 
HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 
Manufacturers of 
Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and 
all other Ivory and Imitation 
Ivory parts for the Organ 
Builder, and repairman. 
Plastic Injection Moldings. 
Quotations on any quantities. 


720 North Mulberry 
HAGERSTOWN, MD. 








For Better Pipe Organ 


Service 
in 
Metropolitan Area of Chicago 


CONSULT 


D. S. WENTZ 


1104 West 59th St., Chicago $1, Ill. 
Telephone: WAlbrook 5-0534 
A compltete stock of parts available 
for all makes of organ 
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CHIME 
and 





SCHULMERICH 


offers 


FOUR 
FAVORED 
INSTRUMENTS 


CHIMEATRON®  ‘‘In-the-organ’”’ 
type miniature electronic chime 
with exclusive six-point tuning. 
25- and 21-note range for elec- 
tronic organs. 


CHAPEL CHIME The ideal, true- 
toned chime instrument for any 
organ or piano. Using same tone 
source as the ChimeAtron, the 
Chapel Chime includes its own 
amplifier and reproducer sys- 
tem, all housed in a beautiful 
hand-finished cabinet. 


CATHEDRAL CHIMES Pure-toned 
tubular chimes made from high- 
est grade chime metal. Lustrous 
finish. 21- and 25-note range. 
Available in both standard and 
graduated diameters. 


“CELESTIAL”* HARP A completely 
new musical percussion for use 
with organ, piano or orchestral 
instruments. Crystal pure 
tonality is produced by an 
exclusive tone unit with fixed, 
stable mounting. 25-note range. 
Switch-controlled electronic 
vibrato offers perfect vibra- 
harp effect. 

In perfect tune . . . forever! 
*"Celestial” is a trademark for a percussion 
instrument of 

Schulmerich Carillons, Inc. 
FF48 Carillon Hill, Sellersville, Pa. 





SCHULMERICH 


CARILLONS 





Manufacturers of: 
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-Pulpit and Choir- 
RELIGIOUS SUPPLIES 
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“Tational a os 


ELPHIA 








REED-TREANOR 
ORGAN COMPANY 


Building and Maintenance 
14 Park Sr. 








ANDOVER, Mass. 
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CALIFORNIA CHURCH 


DEDICATES MOLLER 


SAN MATEO PRESBYTERIAN 





Striking New Edifice Completes 
Three-manual Instrument in Time 
for Opening Service—Dorothy 
McAllister Is Organist. 





A three-manual Moller organ was com- 
pleted and installed in time for the dedi- 
catory service Jan. 19 of the new First 
Presbyterian Church of San Mateo, Cal. 
The console has been made movable to the 
center of the chancel with the view to its 
frequent use for recitals. Dorothy McAI- 
lister, organist, collaborated with Eugene 
E. Poole, Moller representative, in work- 
ing out the tonal design. 

The stoplist is as follows: 


GREAT ORGAN. 


Diapason, 8 ft., 73 pipes. 
Bourdon, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 73 notes. 
Octave, 4 ft., 73 pipes. 
Bourdon, 4 ft., 73 notes. 
Gemshorn, 4 ft., 73 notes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Tremulant., 


SWELL ORGAN. 


Lieblichbourdon, 16 ft., 97 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 notes. 

Gamba, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Lieblichfléte, 4 ft., 73 notes. 
Nasard, 225 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trumpet, 8 ft., 85 pipes. 
Clarion, 4 ft., 73 notes. 
Tremulant. 


CHOIR ORGAN. 


Concert Flute, 8 ft., 85 pipes. 
Gemshorn, 8 ft., 85 pipes. 
Flute, 4 ft., 73 notes. 
Gemshorn, 4 ft., 73 notes. 
Gemshorn, 22 ft., 61 notes. 
Gemshorn, 2 ft., 61 notes. 
Bassethorn, 8 ft., 73 pipes. 
Carillonic Bells, 25 bells. 
Tremulant. 


PEDAL ORGAN. 
Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 44 pipes. 
Lieblichbourdon, 16 ft., 32 notes. 
Gemshorn, 16 ft., 12 pipes. 
Major Flute, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 
Lieblichfléte, 4 ft., 32 notes. 
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BALDWIN-WALLACE ANNUAL 
BACH FESTIVAL SET FOR MAY 


The twenty-sixth annual Bach festival 
at Baldwin-Wallace College, Berea, Ohio, 
will take place May 23 and 24. The large 
work to be done this year will be the St. 
Matthew Passion (complete) which will 
be sung in two concerts the second day. 
The work will be conducted by George 
Poinar and the soloists will be: Mary 
Marting Pendell, soprano; Lillian Chook- 
asian, contralto; Richard Krause, tenor; 
Melvin Hakola, bass; Glenn Schnittke, 
Evangelist; Donald Gramm, Jesus. 


A third concert on Saturday will be a 
program of works by Bach and other 
early composers played on baroque instru- 
ments by the Saturday Consort of the 
University of Pittsburgh, Pa. 


The opening concert will include the 
motet “Be Not Afraid” by the a cappella 
choir under William J. McBride and the 
“Coffee” and “Peasant” Cantatas, which 
were done at a former festival in costume 
and with action. Leonard Treash is con- 
sultant for these productions, Melvin 
Hakola is director and James R. Lerch 
will conduct. 

The first evening the following pro- 
gram will be heard: Brandenburg Con- 
certo 2; Cantata 27, “Who Knows How 
Near Is My Last Hour”; Sonata 3 in G 
minor for viola da gamba and harpsi- 
chord; Cantata 82, “Ich habe genug,” 
and Cantata 191, “Glory to God.” Mr. 
Poinar will conduct the concerto and 
Cantatas 82 and 191. Cecil Munk will di- 
rect Cantata 27. Dr. Kenneth Snapp will 
conduct the brass choir which will play 
chorales before the concerts on both days. 


en 


THE HAMMOND MUSEUM, Gloucester, 
Mass., will offer Richard Ellsasser in a series 
of four recitals July 29, Aug. 5, 12 and 19. 














A 
NEW BOOK OF VITAL INTEREST 
TO 
EVERY AMERICAN ORGANIST 


ORGAN REGISTRATION 
IN THEORY AND PRACTICE 


by 


E. HAROLD GEER 


In this intensely practical book by the late Professor 
Geer the really serious student of the organ will find 
within one volume a complete exposition of the data 
needed to develop a sound and truly catholic concept of 
the use of the organ as a musical instrument. Anyone 
calling himself an organist needs it for his library. 


Publication Price $6.00 





(Limited Time Only.) 


J. FISCHER & BRO. 
Harristown, Road 


Glen Rock, N. J. 














APPROVAL! }— 


Churches of all faiths ... from north 
to south, coast to coast... know that 
the name Méller stands for QUALI- 
TY, STABILITY, and INTEGRITY 
of the very highest order. 


Méller’s widespread approval is evi- 
denced by the following contracts re- 
ceived during January and February. 


Huffman Baptist Church—Birmingham, Alabama 
First Methodist Church—Warren, Arkansas 
Hollywood-Beverly Christian Church—Hollywood, California 
First Lutheran Church—Oakland, California 

First Church of Christ, Scientist—Winter Park, Florida 
Golgotha Ev. Lutheran Church—Chicago, Illinois 
Gentilley Presbyterian Church—New Orleans, Louisiana 
Zion Lutheran Church—Baltimore, Maryland 

St. James’ Episcopal Church—Greenfield, Massachusetts 
First Methodist Church (Chapel)—Albion, Michigan 

St. James’ Episcopal Church—Grosse Ile, Michigan 

First Baptist Church—Minneapolis, Minnesoia 

First Covenant Church—Minneapolis, Minnesota 
Wayzata Community Church—Wayzata, Minnesota 
Central Presbyterian Church—Summit, New Jersey 
Church of Our Saviour (Catholic)—-New York, New York 
Lutheran Church of the Reformation—Rochester, New York 


Corinth Evangelical & Reformed Church—Hickory, North 
Carolina 


University of Akron—Akron, Ohio 
Emanuel Lutheran Church—Marion, Ohio 
Bethlehem Lutheran Church—Harrisburg, Pennsylvania 


Red Bank Baptist Church—Chattanooga, Tennessee 





Second Presbyterian Church—Chatt ga, Ten 


St. Martin's Episcopal Church—Houston, Texas 


www KR 


Renowned for Pipe Organs Since 1875 


© MOMR 


HAGERSTOWN, MARYLAND 





MEMBER OF THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 
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GRAY-NOVELLO 


THE COMPOSITIONS OF 
HAROLD FRIEDELL 


ANTHEMS 











(For Mixed ‘’ oices unless otherwise noted.) 

Rise of Ory, Sa ee On ee OCe .oi< iow ss i oe cides as ousc9 «0 ose 50 ne apase> .20 

(The A.G.O. Prize Anthem, 1941) 
Goras.- Tay. Wavy My: Tate, By Late eo 555s isis Hew aps van’, «Ee o.05 .20 
TERI; SOO OWN Maca Sais eke wiv’ oe leo soo Soca Soins sid pie o.shs rs bb Miele SAT Sie oo. w Bibe ota 22 
Wale iiest as HOen OF Mary Pree: so os. vn.c-ch svn 05 s oh nidiegpaenk eee sta .20 
Ccheranh RETA GIP SUA oo oss sso ccolsicud igo bind o'veep ec ane odac-weediciny See 
ReE A MRE ooo ss cle ois wie tikbis Sie o's 5:9 05 emeSis Go brea Ri wea ae sod aa aie eee 
PETAR YO, AS STACI 66 55.8 og inv’ ss iois.0 550 SRR Cd Sem Saad 4 we NNN ele ae 
UPN SOU AAD si s.cac gb esis uous uipna eso ao ns crs Wcities halenteer 18 
PSA Gia 8 ETE T ARTI D F rs obs oho eee tees SAS FR eR eee eum 16 

SERVICE MUSIC 
Modal: Gommantion: Service (1Jmison) ©... fs555s55 cass coches eect cece 25 
gE ONE Boe OTE 1g, Oa? [aa ga a ere se 25 
Magnificat fet Mime TS tsi a sa ioc eS cA peau ee nee es. OU 
PAGEANT 

The Feast of the Star. An Epiphany pageant for Senior 

and Junior Choirs, with Soprano and Bass Solos. 

The Text Selected and Pageant by Lee H. Barston, Jr. .............- 1.00 

ORGAN 
Wengen? Sot hie ene: SIS nook oe sed vis 05s SRE Oa OS Caanels 1.00 
SONG 

TRE TAA y Ee TS? EAE WOME. ae oa 9 155 srcine 90 «5 5,0 010 p54 oiserv apie Seles 60 


THE H. W. GRAY COMPANY, INC. 


Agents for Novello & Co., Ltd., London 
159 East 48th Street New York 17, N. Y. 


GRAY-NOVELLO 

















FIRST CHRISTIAN CHURCH 
610 JULIA STREET 
JACKSONVILLE 2, FLORIDA 


PRANK K. DUNN 
MINIGTER 


February 7, 1958 


LLOYD E, TATLOCK 
ASSOCIATE MINISTER 


Mre Ae Be Watson, President 
Pels Organ Company 

Box 195 

Grand Rapids, Michigan 
Dear Mre Watson: 


The Pels organ which the First Christian Church of Jacksonville, 
Florida, purchased from you has now been installed and we are 

more than pleased with its performancee Mre Claude Murphree, 

FeAeGeOo Organist, University of Florida, gave the opening recital 

on January 27th to a capacity audiencee His evaluation of the organ 
was “superb and colorful". It has measured up to our every expectatione 


I do not need to tell you that before purchasing the orgén we made an 
exhaustive investigation both as to the quality of the organ and as to 
the integrity and financial responsibility of the Pels Organ Company. 
We were satisfied with our investigation and are glad to join with 
others in recommending the Pels Organ and you, personallye You did 
every thing that you agreed to do in your contract and the entire 
transaction has been highly satisfactory to use 


If we were in the market for an organ today, I believe that the 
wnaminous decision of our church would be to purchase a Pels Organe 

I will, personally, be glad to answer any letter from another church 
or organization with reference to the organ and our financial dealings 
with youe 


Yours very truly, 


SE 


Frank Ke Dum 
Minister 


PELS 


Perpetuating European Tonal Artistry 





PELS ORGAN COMPANY 
GRAND RAPIDS, MICHIGAN 








ARTHUR C. BECKER, WHO CELEBRATES 40th ANNIVERSARY 


Dr. ArtHur C. Becker, A.A.G.O., will 
observe his fortieth anniversary as organ- 
ist and choirmaster at the University 
Church of St. Vincent de Paul April 13. 
After the 11 a.m. mass in the church, a 
reception will be held in the university’s 
Alumni Hall for his friends and as- 
sociates. 

Dr. Becker became organist and choir- 
master at St. Vincent’s in April, 1918, 
and shortly thereafter was appointed dean 
of the DePaul school of music, a post 
which he still holds. 

A native of Louisville, Ky., he received 
his bachelor’s and master’s degrees from 





the Sherwood Music School in that city. 
In 1922 he journeyed to Paris where he 
studied under Widor, Dupré and Roussel. 

Dr. Becker has composed many masses, 
piano pieces and symphonic works. He 
has been a contributor to several music 
journals, including THE Diapason. He is 
chairman of the college division and a 
director of the National Catholic Music 
Educators’ conference, a former vice- 
president of the National Association of 
Schools of Music and a member of the 
Cliff Dwellers. 

Dr. Becker married the former Barbara 
Sieben in 1936. They have one son, 
Arthur J. 








Huston in Minneapolis 





The Minnesota Chapter of the A.G.O. 
sponsored John Huston in a recital Feb. 
25 at St. Mark’s Cathedral, Minneapolis, 
as an event of its artist series. 

The program: “Incantation for a Holy 
Day,” Langlais; Fugue, Honegger; Concerto 
1, Handel; A Tune for the Flutes, Stanley; 
“O Man, Bewail Thy Grievous Sins’ and 
Prelude and Fugue in G major, Bach; Fast 
and Sinister, Symphony in G major, Sower- 
by; “The Modal Trumpet,” Karam; “Twi- 
light at Fiesole,”” Bingham; ‘Ach bleib, mit 
deiner Gnade,” Karg-Elert. 

Mr. Huston’s programming is a fine 
example of good balance between compo- 
sitions of the contemporary period and 
music of the Bach era with two repre- 
sentatives of the romantics. Although it 
was meaty, the recital contained pieces of 
sufficiently diverse character to satisfy 
all tastes. It is also extremely interesting, 
psychologically, to begin with the dazzling 
dissonances of Langlais, working through 
contrasting composers, to end with the 
big, satisfying, romantic chorale. From 
Langlais through Honegger, the classic 
beauties of Handel and Stanley, which 
he played with great finesse and aptness 
of registration, were more apparent than 
if they had begun the program. In Bach’s 
well-known chorale prelude, the stark 
and/or austere approach tended to ac- 
centuate the deeply religious nature of the 
piece, as against the sentimental perform- 
ance one often hears. The Prelude and 
Fugue in G was spiritedly played with a 
solid, yet lucid registration. The mood of 


this happy piece was fortunately very 
well caught and conveyed by Mr. Huston. 
It was so good to hear such a mass of 
contrapuntal music sound so clean in St. 
Mark’s Cathedral; the acoustics there are 
such that complex music can easily blur. 

The second half of the program was 
perhaps more experimental than the first. 
The Sowerby is one of the finest pieces 
of flamboyant expression in the modern 
organ repertory, and Mr. Huston realized 
its potentialities on such a large, romantic 
organ as St. Mark’s; the constant state of 
flux in the tonal fabric enhanced the 
symphonic character of this structural 
classic. The Karam piece is one of the 
finest trumpet solos extant, and it should 
find its way into the repertories of many 
organists; it is upon pieces such as this 
that the trumpet “royale” in St. Mark’s 
hits home. The Bingham selection was 
just the lollipop needed to give levity of 
mood at this point; Mr. Huston used all 
the coloristic devices at hand and painted 
the Florentine scene well. The Karg Elert 
is a real tour de force with which to end 
a recital. The grand swell of its last sec- 
tion, so contrasted to the fire and brim- 
stone of the preceding one, was a truly 
uplifting musical experience. 

It is fortunate that this recital, the 
chapter’s second to be held in a church in 
two years, became the success that it was. 
By organ recital standards the audience 
was uncommonly large and was most ap- 
preciative of the efforts of Mr. Huston, 
who played one of the most professional 
programs this reviewer has heard here in 
several years. 

Datos W. Grose. 
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Reports from Church Musicians, about 


PYYTITITII IIIa 


I do not usually find myself so partial to collec- 
tions — It is difficult to sustain the level of interest 
and worth in as extensive a selection as this. The 
main features I find exciting (and I use the word 
advisedly) in the new volume are fine variety of 
texts, new and traditional tunes, and the fact that 
in pieces using a number of verses of metrically 
similar text, repetition has been avoided, without 


needless difficulty. PRESBYTERIAN, Ohio 


I am organist and choirmaster in an Episcopal 
Cathedral. Many of the anthems will be effectively 
used. Even though we are a Cathedral Church, it 
is still difficult to always have a good divided men’s 
section, so “praises” to anyone who intelligently 
recognizes the need for good SAB material. 


— EPISCOPAL, Illinois 


At first glance, I said “Thumbs Down” on 3 part 
SAB music, but after hearing the record and playing 
the compositions on the piano, my opinion was en- 
tirely reversed. This is the first collection I have 


liked in its entirety. — LUTHERAN, Illinois 


These numbers are fresh and varied in their 
appeal. Roy Ringwald’s scoring is definite and most 
helpful. The ns are an integral part 
of the anthems with enough “modern” harmonies 
to be interesting. The carol arrangements are my 
favorites. The arrangement of the anthems in Se- 
quence for the year should be very helpful. 


— METHODIST, North Carolina 


I regard this collection as a “must” in any church 
choral library. The wide and contrasting variety 
found in “Praise Him” will, I know, provide suit- 
able music on many a special occasion. Mr. Ring- 
wald certainly deserves a message of “well-done” for 
his work in preparing this excellent SAB collection. 

— BAPTIST, Connecticut 


I examined the collection, and found the anthems 
inspiring, worshipful, uplifting and dignified, 
recommend them highly. I’m ordering 60 copies 
now, and probably will order more later. 

— DISCIPLES OF CHRIST, Indiana 


I and my choir are quite enthused about the 
entire collection, and think it is very fine. We have 
purchased a set for the entire choir from our local 
music store, and have started using it immediately. 


— MORAVIAN, Pennsylvania 


I find the book very beneficial for our choir of 
20 voices, most of them untrained and not good at 
reading. They seem to absorb these pieces very 
rapidly, and the anthems seem to be in the range 
of all the voices. we 
EVANGELICAL UNITED BRETHERN, Michigan 


I can use a good deal of the material in our 
college program since the College Chorus substitutes 
as a church choir on some religious programs at the 
college. The accompaniments in several instances 
“make” the anthems, in my opinion, and I am as 
likely to choose some material on the basis of unique 
accompaniment as on the voice parts. 


— COLLEGE PROFESSOR, Maryland 


I have a mixed voice College Choir, but I think 
this is the best SAB collection I’ve seen. I may even 
order some and try SAB work for a change. 


— SEVENTH-DAY ADVENTIST, California 


One of the major problems is to convince pro- 
spective teachers and choir directors that there is 
good music which is no more difficult than poor 
music. Two things which distinguish this collection: 
The selections are from excellent choral literature; 
and the arrangements have not detracted from the 
original content. UNIVERSITY PROFESSOR, Ohio 


Though simpler than most of our anthems, I am 
sure the whole choir will enjoy occasional anthems 
of this type. (Especially the members who have to 
put in extra work on our present anthems.) I per- 
sonally prefer to do simple things well, rather than 
difficult things poorly, and it has been hard at times 
to find anthems to fit the Church Year and the 
abilities of the choir. — EPISCOPAL, Kansas 


The quality of texts and music is excellent. The 

uence braces a full church year, and it is good 

to have so much new music in a book. I’m glad it 

is SAB, which gives it a potential for use in a new 
Youth Choir and a Summer Choir. 

— CONGREGATIONAL, Ohio 


The arrangements show a generally high level of 
suitability to their texts. But then, would we expect 
less from Ringwald? I was happy to note the influ- 
ence of Gregorian Chant; also, the excellent trans- 
lations of “Ihr Kinderlein Kommet” and “le Matin.” 
A good number of these anthems could be used 
without much difficulty in Catholic churches. Or- 
chids, too, for Kacmarcik’s cover. 


— ROMAN CATHOLIC, Wisconsin 


I have a high school choir of approximately 40 
students, but only 8 boys, so I am very interested 
in the SAB arrangements. On the whole, we could 
use the beok to good advantage — surely 25 anthems. 
I would use mostly the Church Year numbers. Thank 
you for providing a fine group for my needs here. 


— PRESBYTERIAN, California 


To have all this in one book is wonderful for the 
choir director. The arrangements make an ordinary 
choir sound very good. 


— METHODIST, Missouri 


I have found this volume very useful. It is hard 


to find suitable music for SAB to use in the Epis- 
copal Church. 


— EPISCOPAL, Massachusetts 


A very good book. Beautiful music, with simple 
arrangements, makes it ideal for small choirs, while 
the melodic lines for alto and baritone retain the 
interest of choirs used to more intricate lines. 

— LUTHERAN, Canada 


The General Anthems in “Praise Him” are very 
good for volunteer choirs who usually find that soon 
after Easter attendance becomes sporadic, and in- 
stead of 10 or 12 men you expect on a Sunday 
morning, there are 3 or 4. We found 15 anthems we 
could use very well during low attendance peri 
and so think the book is well worth buying instead 
of 15 separate anthems. __ pRESBYTERIAN, Idaho 


I am delighted with the new book, “Praise Him.” 
Especially do I like the selection of both the texts 
and tunes. The arrangements by Mr. Ringwald are 
lan to use the book both with my Youth 

) and Senior Choir (SATB). I like, too, 
the arrangement of the anthems according to the 
Church Year. 

— CONGREGATIONAL CHRISTIAN, North Car. 


The musical calibre is of the best, and yet they 
are not toe difficult. For this reason, I am ordering 
some to stimulate interest in a newly organized 
Youth Choir, with the ibility of combining the 
Youth with the Senior Choir on occasions, using this 
material. — EPISCOPAL, Colorado 


There are many times when anthems of this 
arrangement are extremely useful: short of singers 
in tenor or bass section; need for special 2nd anthems 
in services; if time is not available to work up some 
other more difficult anthem, such as after big Christ- 
mas or Easter programs. 

In the summer, when many choir members are 
away on vacations, “Praise Him” will be invaluable 
for small choir personnel. _ 

— PRESBYTERIAN, Michigan 
Jt is a real pleasure to receive a book of this type 
of sacred choral music. In my opportunities to be 


superb. I 
Choir (S 


influential in the introduction of good sacred music, « 


in such situations, I shall: be glad to recommend 
this volume of music._ijENNONITE, Oklahoma 
I've waited a good many years to find SAB with 
“meat on the bones,” so to speak; and this seems 
to be the answer to my search. Mr. Ringwald is to 
be congratulated on his tasteful and skilled hand- 
ling of what seems to have been an untouchable 
problem for other composers and arrangers. 
—METHODIST, Indiana 
I believe this to be the most useable collection I 
have seen — and in my 21 years of church choir 
direction I have examined many. Ringwald has used 
taste and discretion. 
I may even get it for my college choir. 
— COLLEGE PROFESSOR, Washington 


I expect to leave for France in July and hope 
that I will be directing a choir at an Army — 
during my three years there. I will take PRAISE 
HIM with me, as I think it is ideal for use in most 
Army chapel situations. In general, I do not favor 
the purchase of collections rather than separate 
numbers, but PRAISE HIM will be an outstanding 


exception to that rule. — U.S. ARMY, New York 


“Praise Him” certainly impressed me as being a 
collection that could be used by any choir — youth 


or adult. — LUTHERAN, Nebraska 


praise him 





It’s good to know that one publishing house has 
made a study of SAB writing and has come up 
with something sensitive to the needs of mixed 3- 
part singing in churches. 

At a meeting of choir directors in our city, it was 
decided to use “Praise Him” in a community youth 
service during Holy Week this spring. 

— PRESBYTERIAN, Ohio 


Should be just the thing for the small choir in our 
brand new ae mission. I particularly appre- 
ciate the S. feature as our group, as I suppose is 
true of most beginning choirs, is not very heavily 


represented by male voices. ¢p]SCOPAL, California 


I find “Praise Him” useful in every way. I set 
out especially to find a good high school church 
choir book. However, in looking into “Praise Him,” 
I’m sure I'll use it in some of my adult groups, also. 


— CHRISTIAN, Nebraska 


The anthems in general are so courageous sound- 
ing; I imagine before long we will be ordering “Praise 
Him. — LUTHERAN, Florida 


I think it is excellent. We will be forming a United 
Church in our community this year. When the choir 
is formed, we will be getting this collection. 


— METHODIST, New York 


I have been most interested in a collection of 
anthems for use with mixed chorus in high school. 
There has been a dire need for a collection of this 
caliber for use in high school chapel programs. This 
certainly fills the bill! —BAPTIST, Ohio 


Not only do I find “Praise Him” acceptable to our 
church choir, but I feel that many of the numbers 
could be used by our industrial chorus of 30 mixed 
voices. We sing in churches now and then, and such 
numbers as found in “Praise Him” would be in line 
with good programming. 

— INDUSTRIAL CHORUS, Michigan 


Most three part anthems do not seem full enough, 
but these give an impression of great strength seldom 


to be found. — METHODIST, Illinois 


It is the only collection of anthems I have exam- 
ined which are completely useful to our choir pro- 
gram. Am most anxious to start using it. 


— PRESBYTERIAN, Florida 


I think this collection is excellent! The selection 
of music and the arrangements are in extremely 
good taste. The accompaniments are delightful but 


not difficult. — EPISCOPAL, Pennsylvania 


The voice leading is such that I doubt whether a 
tenor part would be missed — the harmony is so 


complete without it. — BAPTIST, Indiana 


An excellent book of worthy music, in a much- 
needed form. My congratulations to you on thi 
book. It is worthy of performance in any service of 


all churches. — METHODIST, Texas 
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The Christian and Commemorative Year in Song 
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(S.A.B.) 
by Roy Ringwald 


On this page, you will find comments written by church mu- 
sicians about PRAISE HIM. We think you will, in reading these 
comments, learn more about this collection of 42 anthems than by 
any other description. 

The point is, if choir directors in such widely separated geo- 
graphical areas, representing so many Christian groups, have 
found so much of value in PRAISE HIM, this book deserves 
your serious consideration. 


Wouldn’t you like to see the collection of 42 anthems that stim- 
ulated these comments? Write to Shawnee Press for an examin- 
ation copy of PRAISE HIM “on approval” today. 


Use the coupon below. 


If you request PRAISE HIM “on approval,” you will also 
receive a record album of 6 of the 42 anthems in PRAISE HIM, 
at no charge, for your permanent reference file. 


Do not postpone the opportunity to make use of the musical_ 


and spiritual values of PRAISE HIM. Send the coupon immediately. 





NAME 


Shawnee a inc. Delaware Water Gap, Pennsylvania 


Please send PRAISE HIM “on approval.” I understand that Ill also receive a record album of 
6 of the 42 anthems in PRAISE HIM, at no charge, which I am to keep for permanent reference 
whether I decide to purchase the PRAISE HIM collection or return it. 








ADDRESS 
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Stamford Church's 
Four-manual Allen 


Is Fully Reported 


By WILLIAM H. BARNES 


The recently-installed Allen electronic 
organ in the new First Presbyterian 
Church of Stamford, Conn., is a mile- 
stone in the development and perfecting 
of electronic organs. It is not only the 
largest and most costly electronic organ 
ever built anywhere by any builder, but 
it seems to me to have the sound and 
attack of a first-class, four-manual pipe 
organ. 

A famous personality in the electronic 
organ field used to tell me that he was 
not interested in organ lore and tradition 
as I was, but only in producing an in- 
strument that sounded enough like an 
organ that could be sold to many cus- 
tomers and keep his factory going. In 
contrast with this approach, the Allen 
Organ Company has used a different 
concept. It reached a point in its re- 
search where it began to find it possible 
to do something beyond anything here- 
tofore believed possible with electronics. 
A well-known organ architect spent many 
months at the factory in consultation 
with Allen engineers in initiating this 
new concept of what an electronic organ 
might become. The goal was to produce 
an electronic organ that would equal the 
best American classic organs of the pres- 
ent day. Questions of cost were laid aside 
in this search and thought was directed 
only to putting in the equipment necessary 
to achieve the desired musical results. 

The Stamford installation is the first 
electronic instrument built to this new 
concept. It is a four-manual of seventy- 
five straight speaking stops (full mixture 
counted as one). Separate electronic cir- 
cuits have been provided to produce all of 
the frequencies that would be generated 
in a pipe organ of the same size. The 
mutations are all separately generated and 
properly tuned to blend with the natural 
harmonics of the 8 ft. pitch. All of the 
mixtures are complete with breaks oc- 
curring at the proper intervals in ac- 
cordance with normal organ design. 
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All of the notes in the organ are pro- 
vided with individual voicing controls— 
small knobs which allow the finisher to 
scale every stop in the organ to achieve 
the proper blend and to suit the existing 
physical situations. This means, of course, 
that normal organ finishing routines are 
used, but the process is so simple and fast 
that a four-rank mixture can be revoiced 
in fifteen to thirty minutes. The turn of 
a single knob can cause the entire mixture 
rank to increase or decrease in volume. 
This greatly lessens the load on the or- 
gan finisher with the result that he can 
do more musical experimenting and there- 
by achieve even better results. The 
possibility of specifying the “wrong 
pipes” is eliminated. I personally (in a 
surprisingly short time), with the assist- 
ance of the technicians, made various ad- 
justments in the relative intensity of vari- 
ous ranks of the diapason and reed 
choruses that would have taken ten times 
as long with pipes. This feature of the 
system alone is amazing and nearly unbe- 
lievable to an organ finisher trained in 
traditional methods. 

Let us discuss now the parts of this 
organ. The console is a standard four- 
manual drawknob type with typical cap- 
ture-type combination action (remote). 
There is really nothing unusual about the 
console. The operation is precisely the 
same as that of any g four-manual 
console of comparable size. There is a 
relay panel similar to the type used with 
pipe organs. This allows the actual con- 
tacts to be closer to the tone generating 
equipment. The couplers, of course, all 
remain inside the console and normal 
fourteen-volt current is used between the 
console and the relay rack. 

As we move into the tone generator 

‘racks, the musical relationship to the pipe 
organ still exists, but, of course, the tech- 
nology changes altogether. A tone gener- 
ator consists of a group of tubes plus 
resonant circuits lined up on a shelf in 
horizontal fashion. One of these shelves 
may, for instance, produce the geigen 
diapason, the viole, the rohrfléte and the 
fiauto doice, while in another case a tone 
generator unit may produce a single trum- 
pet sound. The use of a particular type of 
equipment is dictated by the musical char- 





acteristics of the stops desired to be re- 
produced. 

Contrary to the general impression, it is 
interesting to note that the vacuum .tubes 
do not produce the tone qualities. Tubes 
are used in this organ to produce pitch 
only. There is not a single organ sound 
on the Stamford organ that is channeled 
directly from the oscillator tube to the 
speaker system. A system of resonant cir- 
cuits is used on every note of the organ. 
To produce a single diapason note, for in- 
stance, a vacuum tube is used to generate 
a frequency of 440 cycles for middle A. 
This particular quality is not heard in 
the organ, but the frequency itself is fed 
into a tiny device which produces the 
natural series of harmonics. A circuit 
then follows at each note consisting of a 
resistor, capacitor or coil, or a combina- 
tion of these, to shape the exact harmonic 
structure for this particular note. This 
system is then followed out through the 
scale of the entire diapason. Organ en- 
thusiasts will observe, when they hear 
this instrument, that careful attention 
has been given to the harmonic develop- 
ment throughout the entire scale. 
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There have been no “problem stops.” 
Equipment has long been available to 
measure the harmonic content of any 
particular sound. Now any _ harmonic 
series can be duplicated in any range of 
the organ electronically. The quality of 
workmanship within the tone generator 
assemblies is high. Capacitors have been 
the weak link in any chain of electronic 
components. Allen has recently adopted 
the use of plastic film capacitors in all 
critical circuits. This changes completely 
the service and longevity aspects of such 
an instrument. Moderate deterioration is 
now applicable only to the vacuum tubes 
which actually are very inexpensive to 
replace. 

The output of the tone generators, of 
course, must be fed into a speaker sys- 
tem. By properly dispersing the loads 
which are involved, a satisfactory method 
has been achieved for projecting these 
sounds into an auditorium. A great num- 
ber of speakers is used and different 
types are employed to handle the bands 
of sound involved. 

The “gyrophonic projector” type 
speaker is employed—there are nearly 
100 speakers used in Stamford. Pedal 
tones are channeled through separate, 
large fifteen-inch speakers and stationary 
speakers are used for the harmonic trum- 
pet. However, where warmth of sound 
is required, a stereophonic set-up of 
“gyrophonic projectors” has been pro- 
vided. The great 8 ft. diapason and 4 ft. 
octave, for instance, speak from one while 
the mixtures emanate from another. As a 
matter of fact, a nine-channel stereo- 
phonic system is used. It is actually not 
necessary to break the organ up into as 
many audio parts as this; however, some- 
times for pure power reasons it should be 
done. As long as the stereophonic effect 
is evident in three or four stages, a satis- 
fying result can be achieved. The entire 
organ with its seventy-five stops speaks 
from the front of the auditorium. In each 
division, though, there is a pair of draw- 
knobs to control the antiphonal equipment. 
If the swell reed chorus is being played, 
the organist can draw the control mark- 
ed “swell to antiphonal” and the entire 
reed chorus will play from the rear as 
well. If the “main swell off” knob is 
drawn, then the reed chorus will play 
from the rear only. If the antiphonal con- 
trols are drawn in each division (and a 
single control has been provided to ac- 
complish this), the entire organ can be 
played in the front and back simultane- 
ously. This offers homogenous distribu- 
tion of the sound and also improves con- 
gregational singing. By applying these 
controls to individual divisions, interest- 
ing echo and solo effects can be achieved. 
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The harmonic trumpet, listed in the solo 
division, triumphantly speaks from the 
antiphonal position only. Its magnitude is 
such that a solo note can be heard against 
the full organ. The harmonic development 
of this stop is interesting in view of the 
fact that there are more than fifty meas- 
urable harmonics in a single note in the 
tenor register. This is one of the most 
satisfying “trompette-en-chamades” I ever 
heard. 

The foregoing description is rather 
technical in nature and designed for the 
organ enthusiast who is interested in 
“how the organ works.” In order to ap- 
preciate this organ, however, one has to 
hear and play it. Five drawknobs actually 


tell most of the story. When we draw 
the principal 8 ft. the octave 4 ft., the 
twelfth and the fifteenth, with the four- 
rank mixture on the great, we hear a fine 
authentic diapason chorus. Similarly with 
the swell reed chorus plus mixture. Even 
though this fine instrument now exists, I 
realize that it will still remain in a con- 
troversial classification for some time. 
But its existence cannot be denied. After 
hearing this organ, one feels that the 
sound of a large, fine pipe organ has 
been successfully reproduced electronical- 


I am not going into the relative costs 
of accomplishing this fact or questions of 
space saving, comparative costs and need 
for servicing as between pipe organs and 
electronics. Many of these questions are 
either debatable or still to be determined. 
I simply want to report that it has been 
done and I have outlined how it has been 


ne. 

I will leave the conclusions to be drawn 
to others who are not such dyed-in-the- 
wool pipe organ enthusiasts as I. I am 
honest enough, however, to report what 
I have seen and heard with my own eyes 
and ears. By this time I should know 
what the sound of a good organ is like, 
whether it be pipe or electronic. 


The stoplist : 


GREAT ORGAN. 


Quintadena, 16 ft. 
Fagott, 16 ft. 
Principal, 8 ft. 
Bourdon, 8 ft. 
Gemshorn, 8 ft. 
Dulciana, 8 ft. 
Octave, 4 ft. 
Rohrfléte, 4 ft. 
Spitzflote, 4 ft. 
Quint, 235 ft. 
Super Octave, 2 ft. 
Blockfléte, 2 ft. 
Octave Quint, 145 ft. 
Mixture, 4 ranks. 
Chimes. 


SWELL ORGAN. 
Geigen Diapason, 8 ft. 
Viole de Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Rohrfléte, 8 ft. 
Echo Viole, 8 ft. 
Echo Viole Celeste, 8 ft. 
Flute Dolce, 8 ft. 
Flute Celeste, 8 ft. 
Octave Geigen, 4 ft. 
Gemshorn, 4 ft. 
Nachthorn, 4 ft. 
Doublette, 2 ft. 
Spillfléte, 2 ft. 
Larigot, 145 ft. 
Plein Jeu, 3 ranks. 
Bombarde, 16 ft. 
Trompette, 8 ft. 
Hautbois, 8 ft. 
Vox Humana, 8 ft. 
Clairon, 4 ft. 
Tremulant. 


CHOIR ORGAN. 


Viola, 8 ft. 

Viola Celeste, 8 ft. 
Hohlfléte, 8 ft. 
Gedackt, 8 ft. 
Lieblichfléte, 8 ft. 
Aeoline, 8 ft. 
Unda Maris, 8 ft. 
Principal, 4 ft. 
Koppelfléte, 4 ft. 
Nazard, 235 ft. 
Waldfléte, 2 ft. 
Tierce, 135 ft. 
Krummhorn, 8 ft. 
Tremulant. 


SOLO ORGAN. 


Orchestral Flute, 8 ft. 
Viole d’ Orchestra, 8 ft. 
Harmonic Trumpet, 8 ft. 
English Horn, 8 ft. 
Orchestral Oboe, 8 ft. 
Clarinet, 8 ft. 

Chimes. 

Harp. 

Celesta. 

Glockenspiel. 

Carillon. 

Tremulant. 


PEDAL ORGAN. 


Contra Basse, 32 ft. (prepared for). 
Contra Violone, 32 ft. (prepared for). 
Principal, 16 ft. 

Bourdon, 16 ft. 

Violone, 16 ft. 

Lieblich Gedackt, 16 ft. 

Dulciana, 16 ft. 

Octave, 8 ft. 

Gedackt Pommer, 8 ft. 

Violoncello, 8 ft. 

Dulciana, 8 ft. 

Choral Bass, 4 ft. 

Flute Ouverte, 4 ft. 

Nachthorn, 2 ft. 

Mixture, 2 ranks. 

Contra Bombarde, 32 ft. (prepared for). 
Bombarde, 16 ft. 

Fagott, 16 ft. 

Trompette, 8 ft. 
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La Marche Brothers 


Church organ builders 
A Chicago concern 


since 1919 


6525 N. Olmsted Ave. 
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Telephone: SEdgwick 3-5628 


Emergency Service—Yearly Contracts 
Harps—Chimes—Blowers 
Expert Overhauling 
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Dennison Organ Pipe Co. 
Reading, Mass. 
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CHURCH IN DALTON, GA. 
ORDERS THREE-MANUAL 


CONTRACT GOES TO SCHANTZ 





First Baptist Congregation Will Have 
Instrument in New Colonial 
Edifice — Antiphonal Is 
Prepared For. 





The Schantz Organ Company has been 
awarded a contract to build a three-man- 
ual organ for the First Baptist Church of 
Dalton, Ga. The church, a new structure 
of Colonial design, will seat about 1200 
and completion is planned for late in 
1959. The main organ will be located in 
the chancel and preparation for an anti- 
phonal organ in the rear gallery is being 
made. 

Negotiations for the purchase of the in- 
strument were handled through T. Wayne 
Robertson, minister of music, and John 
T. Widener, Schantz representative in 
Georgia. 

The stoplist will read as follows: 


GREAT ORGAN. 

(Enclosed) 
Open Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Octave, 4°ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes, 21 bells. 


SWELL ORGAN. 
Rohrfiéte, 16 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 
Viola Celeste, 8 ft., 61 pipes. 
Rohrflote, 8 ft., 12 pipes. 
Spitzflote, 8 ft., 73 pipes. 
Spitzfléte Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Rohrflote, 4 ft., 12 pipes. 
Principal Octave, 2 ft., 61 notes. 
Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremulant. 


CHOIR ORGAN. 
Nason Gedeckt, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Koppelfléte, 4 ft., 61 pipes. 
Nazard, 224 ft., 61 pipes. 


Blockfléte, 2 ft., 12 pipes. 
Tierce, 135 ft., 61 pipes. 
Oboe, 8 ft., 61 pipes. 
Harp, 44 bars. 

Tremulant. 


ANTIPHONAL ORGAN. 
(Prepared for) 
Gedeckt, 8 ft. 
Flauto Dolce, 8 ft. 
Flute Celeste, 8 ft. 
Principal, 4 ft. 
Mixture, 2 ranks. 
Tremulant. 


PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Rohrflote, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Major Flute, 8 ft., 12 pipes. 
Rohrfléte, 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Rohrfléte, 4 ft., 32 notes. 
Double Trumpet, 16 ft., 12 pipes. 
Trumpet, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
Chimes. 
———G————— 
TRANSCONTINENTAL TOUR 
COMPLETED BY WEINRICH 


Carl Weinrich has completed a trans- 
continental recital tour. Mr. Weinrich 
opened his tour with the dedication of a 
new Austin organ at Trinity Episcopal 
Church, Staunton, Va. Among the colleges 
and universities at which Mr. Weinrich 
played were Grove City, Pa., College, Uni- 
versity of Illinois, Stephens College, Con- 
cordia Seminary at St. Louis, Mo., Con- 
cordia Teachers College, River Forest, 
Ill., Texas Christian University, Fort 
Worth, Tex., and Redlands, Cal., Uni- 
versity. 

Under the auspices of A.G.O. chapters, 
Mr. Weinrich played in Buffalo, N. Y.; 
at the Museum of Art, Toledo, Ohio; St. 
Joseph, Mo.; Oklahoma City; Wichita, 
Kans.; Houston, Tex., where he gave a 
recital on the new Holtkamp organ in 
Trinity Lutheran Church; Ventura, Cal., 
and at St. John’s Cathedral, Denver, Col. 

In November Mr. Weinrich gave re- 
citals at Duke University and Alabama 
State College at Montevallo. He opened 
the new Aeolian-Skinner organ at Grace 
Episcopal Church in Silver Spring, Md., 
sponsored jointly by the church and the 
Washington Chapter of the A.G.O. 




















CHAPEL VOLUNTARIES 


In special two-stave arrangements for 
Pipe, Hammond or any Electronic Organ 
—Spinet Organ or Piano. 





compiled and arranged by 
GERARD ALPHENAAR 





Vol. 1 12 Misc. Pieces (Bach, Gluck, Mozart, etc.) 
Vol. 2 18 Misc. Pieces (Beethoven, Grieg, Purcell, etc.) 
Vol. 3 14 Misc. Pieces (Bizet, Chopin, Wagner, etc.) 
Vol. 4 9 Misc. Pieces (Gounod, Handel, Rinck, etc.) 
Vol. 5 Catholic Church Service 

Vol. 6 Christmas Music 

Vol. 7 Easter Music 

Vol. 8 Lenten Music 

Vol. 9 Wedding Music 

Vol. 10 Solemn Occasions and Memorial Services 


$.75 each 


| CHAPEL VOLUNTARIES were designed and especially arranged with the 
problems of the semi-professional, or the amateur country-organist in mind. 
Each piece is excellent Service Music with little or no performance difficul- 
ties.. An attempt is made here to avoid the usual material. These books present 
an unusual selection, such as the complete version of Mascagni’s “Easter 
Hymn” from Cavalleria, Wagner’s “Parsifal Prelude,” two excerpts from 
Bizet’s “Roma Suite,” Finale from Bach’s “St. Matthew Passion,” excerpts 
from Pergolesi’s “Stabat Mater,’ Lemmens’ “Triumphal March” and the 
Andante from Mendelssohn’s “Fourth Organ Sonata,” to mention but a few. 
Some selections in CHAPEL VOLUNTARIES are arranged simultaneously for Mixed 
Choir (with words), such as Bach’s “Jesu, Source of My Desiring,” Gounod’s 
“Ave Maria,” and Alphenaar’s “Glory to God In The Highest.” These, and 
many more interesting pieces are to be found in CHAPEL VOLUNTARIES. 


Write for descriptive folders of this series. 


EDWARD B. MARKS MUSIC CORPORATION 
136 W. 52nd St. New York 19, N. Y. 


























only 4 feet 3 inches high. 








TRINITY CHURCH, BOSTON, MASS. 


Controlling two instruments, the new console has 143 


knobs, 36 tablets, and 30 general pistons, and yet is 





Aeolian-Skinner Organ Company 


INC. 


Boston 27, Mass. 
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Nominations of Officers 





Nominations for national officers and 
councillors for the year 1958-59 are: 


President—H arold Heeremans, F.A.G.O., 
Ch.M., F.T.C.L. 
ee Mead, Mus. Doc., 
AAG.O. 
picvctaceiihaion Dodsley Walker, F.A.G.O. 
Treasurer—George =. Powers, F.A.G.O. 


Alec Wyton, F.R.C.G., ChM., F.A.G.O. 
Chaplain—The Rev. Hugh Giles, D.S.M. 


Candidates for council (eight to be 
elected) are: 


Seth Bingham, Mus. Doc., F.A.G.O.; T. 
Frederick H. Candlyn, Mus. Doc.; Vernon 
de Tar, F.A.G.O.; S. Lewis Elmer, L.H.D., 
AAG.O., ¥.T.C.L., F.R.C.0.; Alice Gordon- 
Smith, A.A.G.O.; John Harms, F.A.G.O.; 
David F. Hewlett; John Holler, A.A.G.O.; 
Leonard Raver, S.M.D., A.A.G.O.; Clinton 
H. Reed, A.A.G.O.; Lily Andujar Rogers, 
F.A.G.O.; Svend Tollefsen, M.M., F.A.G.O., 
L.T.C.L.; Everett Tutchings; Lorin S. Wood- 
ward, A.A.G.O.; M. Searle Wright, F.A.G.O., 
F.T.C.L. 


National Annual Meeting. 


To all members of the American Guild 
of Organists : 

Notice is hereby given that the national 
annual meeting of the American Guild 
of Organists will be held Monday after- 
noon, May 19, 1958, at 3 p.m. in the choir 
room of St. Bartholomew’s Church, 109 
East 50th Street, New York City, for the 
following purposes: (1) To elect na- 
tional officers and councillors; and (2) 
To transact such other business as may 
properly come before the meeting. 

Every member of the American Guild 
of Organists is cordially invited to attend 
this meeting, but those who cannot at- 
tend in person are requested either to cast 
their ballots at the meetings held by their 
local chapters for this purpose, or to sign 
the proxy attached to the national ballot 
and mail the ballot with proxy to na- 
tional headquarters so that it will be re- 
ceived not later than May 19. National 
ballots are being sent in quantities to all 
deans and regents, thus enabling all mem- 
bers of chapters and branches to vote in 
the national election. A list enumerating 
the national A.G.O. activities, organ and 
choir positions of the nominees for coun- 
cil has been sent to deans and regents 
for the information of the members in 
voting. 

In the last few years we here at head- 
quarters have been very much gratified 
over the large number of ballots cast in 
the national election. We confidently ex- 
pect a truly representative ballot this year 
—even larger than last year—from all 
parts of the country. 

M. SEARLE WRicHT, 

National Secretary. 


COLORADO SPRINGS CHAPTER—The 
newly-organized Guild student group, under 
the direction of Dr. Julius Baird of Colorado 
College, entertained the Colorado Springs 
Chapter March 11 with a program at the 
Shove Memorial Chapel. 

The Feb. 19 meeting was held at the 
home of Dewey, Layton. Mr. Layton and 
Walter Wilson demonstrated some of the 
organs they are building. 

The chapter’s Jan. 14 meeting began with 
a delicious dinner which Canon City mem- 
bers gave in the Christian Church. Follow- 
ing the dinner and business meeting mem- 
bers made a tour of Canon City organs.— 
Aanes S. Marrm, Secretary. 


ROCKY MOUNTAIN CHAPTER — The 
massed choirs of the Park Hill Congrega- 
tional Church furnished a delightful evening 
of sacred choral music under the direction 
of Howard Anderson, organist ° 
for the March 3 meeting of the Rocky Moun- 
tain Chapter. The choirs did “Come To- 
gether Let Us Sing,” Bach; Gloria in Ex- 
celsis, Vivaldi; “Let All Mortal Flesh Keep 
Silent,” Holst; “The Eternal Goodness,” 
Bacon; “Long Hast Thou Stood, O Church 
of God,” Lindeman; “O, Blest the House, 
Whate’er Befall,” Praetorius; “Great Is 
Our Lord,” Schiitz; “Why this Tumult 
among Nations,” Gelineau; Psalm 95, Ber- 
ger; “St. Francis” Hymn, Olds. The modern 
church is less than two years old and has a 
new Reuter organ. Refreshments for the 
members of the chapter, choir and friends 
were served in the common room following 
the concert. 

The chapter sponsored a recital by Carl 
Weinrich at St. John’s Cathedral Feb. 17. 
The cathedral was filled to 1200 capacity 
with many standing. A reception was given 
in Mr. Weinrich’s honor following the re- 
cital. 

The Denver Council of Churches and the 
chapter sponsored a well-attended senior 
choir festival at St. John’s Cathedral Feb. 
16. A combined chorus of 250 included rep- 
resentatives of twenty-four churches in the 
Denver area. Mrs. Alvin Havekost was gen- 
eral chairman of the festival. Director was 
Richard Eichenberger; accompanist was Miss 
Dixie Milne. A prelude recital was played 
by Henry Ruby.—Mrs. Vatera RosEnrTHAt, 
Publicity. 





TULSA, OKLA., CHAPTER—The Tulsa 
Chapter held its regular monthly meeting 
March 4 in the community hall of the First 
Methodist Church. Dinner was served by 
women of the church and a business meet- 
ing followed. The speaker for the evening 
was the new dean of the school of music at 
the University of Tulsa, Dr. Robert L. 
Briggs, who spoke on the development of 
the fine arts in the community. Members 
then attended a concert by the St. Louis 
Symphony Orchestra. 


SALT LAKE CITY CHAPTER—The March 
meeting of the Salt Lake City Chapter was 
held Feb. 28 to hear a recital of the pupils 
of Dr. Frank W. Asper. Five students par- 
ticipated and gave a fine evening’s enter- 
tainment with compositions from all of the 
master composers. The recital was held at 
the assembly hall on Temple Square and 
was attended by a large number of chapter 
members and friends of students. 

The chapter held the monthly meeting at 
the Aviation Club Feb. 8. Dinner was served, 
following which an address was given by 
Dr. Alexander Schreiner. His discourse was 
on ancient and modern organs. Dr. Schreiner 
showed his scrap book which has pictures 
of various instruments. He talked of the 
value of baroque organs and portative or- 
gans.—Marcia Crossy, Registrar. 


FORT SMITH, ARK., CHAPTER—The Fort 
Smith Chapter held a combined meeting 
with the Musical Coterie March 3 at the 
First Presbyterian Church. About 200 at- 
tended the program. Organists taking part 
were: Dr. Robert B. Cross, Miss Elizabeth 
Putnam and Kenneth Osborne, all of. the 
University of Arkansas, Mrs. Charles Mc- 
Donald, Mrs. Ben Watkins, Dr. Hattie Mae 
Butterfield and Donald Hendricksen. Or- 
gan music heard included: “O Spotless 
Lamb of God,” Bach; “Le Jardin Suspendu” 
and “Litanies,” Alain; “Praise the Lord, O 
My Soul,” “Now Pray We to the Holy Ghost” 
and “Praise God, Ye Christians, Altogether,” 
Buxtehude. A children’s choir, a women’s 
trio and two male soloists also participated. 

The February meeting of the chapter was 
not held so that members could attend the 
Feb. 3 recital by E. Power Biggs at the 
University of Arkansas. Twenty members 
made the sixty-five-mile trip; several stay- 
ed over to attend the master classes the 
“on day.—Mrs. Cuartes McDonatp, Secre- 


New Address 





All chapter reports should be sent to 
the new address of THe Diapason, Suite 
817, 343 South Dearborn Street, Chic 
4. Exact dates and place names must 
included. Materials should be foncaniiten, 
double-spaced on one side of a standard- 
sized sheet of paper. They should be mail- 
ed in “79 to arrive before the 15th of the 
mont. 





TEXAS CHAPTER—The Feb. 17 dinner 
and business meeting concluded with a 
recital by four senior organ students of Dora 
Poteet Barclay in the chapel of Perkins’ 
School of Theology. Among the works of 
Bach, Vierne, Dupré, et al, Ruby Eubanks, 
Barbara Marquart, Howard Ross and Bobby 
Cobb performed with outstanding facility 
on the 1950 Aeolian-Skinner. 

The annual “ministers night” was held 
Jan. 20 at Christ Episcopal Church, Oak 
Cliff. A panel, headed by Dr. John M. 
Glowacki with two guest church musicians 
from Fort Worth and two Dallas clergy- 
men, discussed “Do we know our hymnals?,” 
arousing much interest and greatly extend- 
ing the length of the scheduled program for 
the ninety in attendance. 

Feb. 4 brought a record attendance to the 
magnificent Park Cities Church and its out- 
standing new Reuter for one of the sublime 
experiences in the art of organ playing (in 
particular the Liszt “Ad Nos” in its en- 
tirety) when Mrs. Barclay was heard in the 
third of a series of rectials for the current 
season.—STEINMAN STEPHENS, Registrar. 


LES BOIS CHAPTER—The Les Bois Chap- 
ter met Jan. 27 at St. John’s Cathedral, Dean 
Crispi presiding. The cathedral choir di- 
rected by Reby Reilly sang a program for 
which the Rt. Rev. Kenneth F. Rowe was the 
commentator. The musical portions of the 
mass for the third Sunday after Epiphany 
were sung as well as the Dies Irae of the 
Gregorian Requiem Mass. An unusual addi- 
tion was the Kyrie and Sanctus from “Missa 
de Cataluna,” ascribed to Fray Marcisco 
Duran, O.F.M., and composed for the early 
California Indians at the time of the mis- 
sionaries. The choir served refreshments 
after the program. 

The chapter sponsored Mrs. Thomas Waller 
at the Boise Junior College auditorium Dec. 
8. She played music by Bach, Daquin, og 
del and Hindemith. She was assisted b 
string quintet from Nampa College. par ns 
L. Berry, Secretary. 


ALAMO CHAPTER—The Alamo Chapter 
held its Feb. 17 meeting at the Madison 
Square Presbyterian Church. Members and 
guests enjoyed a recital by Reba Cripe. The 

program was as follows: Canzona, Gabrieli; 
“As Jesus Stood beside the Cross,” Scheidt; 
“These Are the Holy Ten Commandments, ” 
“Come Now, Saviour of the Heathen” and 
Prelude and Fugue in A major, Bach, and 
Prelude, Fugue and Variation, Franck. The 
recital was followed by a reception in the 
church annex. Hostesses were Mrs. Leon 
Taylor and Mrs. Lois Ranney, and Mrs. 
— Cornell served coffee at the tea 

e. 

The Jan. 20 meeting was in historic St. 
Joseph’s Roman Catholic Church in down- 
town San Antonio, established in 1869. Msgr. 
Paul J. Ehlinger opened the program with 
a welcome to members and parishioners who 
came out to hear the new Kilgen instrument. 
Msgr. a discussed the new instru- 
ment and in retrospect the Kilgen tracker 
action instrument, purchased second-hand 
by the church in 1883, which was in con- 
tinuous service until 1957. Dean Harry Cur- 
rier introduced Bryant Walker who played a 
medley of service hymns demonstrating the 
resources of the instrument, Fugue and 
Finale, Sonata 6, Mendelssohn, and Psalm 
19, Marcello. Leonard Schmidt, local Kilgen 
representative, discussed and explained the 
new installation—Harry N. Cunrrer, Dean. 





Finals in Student Organ 
Playing to Be in Houston 
Just before Convention 





The “yom organ giving competition 
finals will be held Saturday, June 21, 
beginning at 9:00 a.m. at the First Pres- 
byterian Church, Houston, Tex. This will 
be just before the national convention 
June 23-27. 

The awards, to be made at the conven- 
tion, will be as follows: first, $500, from 
the Moller Memorial Foundation ; second, 
$150, from the Bernard LaBerge memo- 
rial award. The winner will be heard in a 
recital before the convention Friday morn- 
ing, June 27 


CENTRAL ARIZONA CHAPTER —The 
Central Arizona Chapter met at the First 
Christian Church in Phoenix Feb. 17 for a 
potluck supper and panel discussion. Mem- 
bers brought their pastors and choir di- 
rectors as guests. The panel discussion dealt 
with various problems of the worship serv- 
ice with Dr. William Boice as moderator. 
Members of the panel were Marion Smith, 
Vernon Johnson, Helen Donaldson and Dr. 
Ford Forsyth—Marvin Anperson, Registrar. 


WACO, TEX., CHAPTER—The Waco Chap- 
ter held its annual Guild service Feb. 18 at 
the Zion United Church of Christ. The serv- 
ice was sung by the church choir under the 
direction of John Cheney who played the 
prelude, postlude and the service music. An 
address was given on the subject “Music in 
Worship” by the Rev. Paul A. Kluge, minis- 
ter of the church.—Paut Brntiey, Reporter. 


RIVERSIDE—SAN BERNARDINO CHAP- 
TER—The University of Redlands and the 
chapter sponsored Carl Weinrich in a re- 
cital Feb. 11 in the memorial chapel on 
the university campus. He played an in- 
teresting and varied program. This was 
the first of three recitals listed to be given 
this spring and was certainly one of the 
highlights. The program was the same as 
included on the March recital pages. 

The Jan. 6 meeting of the chapter was 
held in the First Methodist Church in 
Ontario. A keyboard harmony workshop was 
conducted by Dr. Leslie Spelman. He gave 
usable suggestions for modulations and 
transitions, illustrating them on the piano 
and issuing charts—Epna S. FARNSWORTH. 


PASADENA AND VALLEY DISTRICTS 
—The feature of the March 10 
meeting of the Pasadena and Valley Dis- 
tricts Chapter was a recital at the Pasadena 
Presbyterian Church by James Vail, St. 
John’s Church, Los Angeles, assisted by 
Nancy Foster, soprano. Mr. Vail played 
Bach’s Fantasie and Fugue in G minor, 
“Christians, Rejoice” and “O Lamb of God 
Unspotted” and Reubke’s Sonata on the 94th 
Psalm. Miss Foster sang Sowerby’s “Songs of 
Faith and Patience.” Many guests attended. 
About sixty attended the meeting in 
Arcadia Feb. 10 at the year-old Church of 
the Good Shepherd. After an enjoyable din- 
ner in the recreation hall was a recital on 
the new two-manual organ by Charles Shaf- 
fer, assisted by a string ensemble of twelve 
instrumentalists under the direction of Dr. 
James M. McKelvy. The program included: 
Mozart’s Sonatas 1, 4, 5 and 10; Kohs’ Passa- 
caglia; Piston’s Prelude and Allegro; Prelude 
and Fugue in B minor, Bach, and Fantaisie- 
Toccata on “Dies Irae,” van Hulse, still in 
manuscript.—G. S. Freestone, Registrar. 


SANTA BARBARA CHAPTER—The Santa 
Barbara Chapter and the Choral Conductor’s 
Guild met Feb. 25 in the lounge of the First 
Presbyterian Church to hear a repertory ses- 
sion on choral literature conducted by 
Esther Wiedower. She displayed a selection 
of organ “— Anaggones music from Arcadelt to 

Zingareili. ie emphasized music for the 
church year. sp Ri M. Davis, Secretary. 
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SAN DIEGO CHAPTER—The San Diego 
Chapter held its meeting March 3 at Our 
Lady of Angels Catholic Church. Following 
the business meeting Heidi Von Gunden, 
organist of this church, gave a program on 
Catholic church music. She began her talk 
with a brief explanation of the Gregorian 
notation in the chant hymn, “Adoro Te De- 
vote.” She ran a film strip on the mass ac- 
companied by tape recordings of the music. 
The recordings were excerpts from 
Gregorian masses and masses by Palestrina 
and Montani. This was followed by a short 
recital as follows: Fugue on the Kyrie, 
Couperin; “O Sacred Head Surrounded,” 
Bach; Processional March, Guilmant; “O 
How Happy Are Ye,” Brahms; “Adoro Te 
Devote,” R. K. Biggs; Andante, “Grande 
Piece Symphonique,” Franck, and “St. Anne” 
Fugue in E flat, Bach. Refreshments were 
served in the church hall—Hemr Von 
GunbEN, Historian. 


LOS ANGELES CHAPTER—The Tenth 
Avenue Baptist Church was host to the Los 
Angeles Chapter for the March 3 dinner 
and program. Leslie Sommerville led the 
group in singing several Easter anthems fol- 
lowing the excellent Swiss-steak dinner. 
Stanley Williams acted as moderator for a 
panel discussion on organ maintenance 
problems ag¥ the main feature of the even- 
ing. He was assisted by Tom Gagen, Hilary 
Burke and Kenneth Simpson, well-known 
organ builders in the Los Angeles area. In- 
teresting questions and humorous anecdotes 
as well as valuable information filled the 
program.—MarTHa Farr, Registrar. 


SAN JOSE, CAL., CHAPTER—The March 
9 meeting of the San Jose Chapter was held 
at the home of Mrs. Robert W. Brass. It 
was an interesting meeting and well attend- 
ed. Mrs. Clara Huber Brass opened the 
program with a biographical account of 
Hans Pfitzner, followed by his Sonata in 
E minor for violin and piano by Mrs. Brass 
and Carl F. Lundstrom. Miss Patricia L. 
Schommer concluded the program with four 
Pfitzner songs. Refreshments were served 
and then the regular business meeting was 
held. 

The recital of Jeanne Demessieux, spon- 
sored by the chapter at the First Methodist 
Church Feb. 21, was highly successful and 
enjoyable in every way.—TuHetma G. Dopp, 
Secretary. 


LONG BEACH, CAL., CHAPTER—The 
Long Beach Chapter met March 4 at the 
Bay Shore Community Congregational 
Church to hear the popular Clarence Mader 
tell of interesting organs and churches he 
visited on his summer tour of Europe. Mr. 
Mader showed slides, including a number of 
excellent interior shots showing organs in 
detail. A brief business meeting preceded 
the program. A social hour with refresh- 
ments concluded the evening.—Betu Loomis, 
Reporter. 


CENTRAL CALIFORNIA CHAPTER—The 
Feb. 17 meeting was held at the Stockton 
home of Mrs. Ir*z Pope. Miss Virginia Short, 
instructor at the “ollege of the Pacific, was 
guest speaker. Hers was a beautifully illus- 
trated lecture of the cathedrals and abbeys 
of England, interspersed with musical re- 
cordings of the era, beginning with 
Gregorian chant. 

The chapter held its minister and musician 
dinner Jan. 20 at the Zion Reform Church, 
Lodi. The Rev. James W. Baird of the First 
Presbyterian Church, Stockton, was guest 
speaker. Special music provided by Lloyd 
Gabert, accompanied by Dr. Charles Schill- 
ing, was the trumpet Concerto in E flat by 
Haydn. About forty-five persons were in 
attendance.—F.Lorence Hazarp, Publicity. 


NORTHERN CALIFORNIA CHAPTER, 
SAN FRANCISCO SECTION—The Northern 
California Chapter sponsored four San 
Francisco organists in a program March 10 
at St. John’s Presbyterian Church. Sol 
Joseph played: Prelude in G major, Bach; 
Prelude, Fugue and Variation, Franck, and 
“How Brightly Shines the Morning Star,” 
Peeters. Margaret Douglass played: Trumpet 
Tune, Purcell; Chorale, Buxtehude; Ber- 
ceuse, Vierne; Antiphon, Dupré, and Fugue 
in B minor, Bach. Ray Macdonald, 
F.A.G.O., played Sonata 1, Mendelssohn. 
Charles Shatto played his own Passacaglia. 
Bob Whitley is chairman of the San Fran- 
cisco section. 

An executive board meeting was held 
March 2 at the home of Newton Pashley. Dr. 
Leslie Spelman, far-western regional chair- 
man, introduced by Dean Elizabeth Woods, 
played numbers by English and Dutch com- 
posers on the three-manual unified organ 
which Mr. Pashley has just finished build- 
ing in his home. Dr. Spelman also told of 
his trip to London and of introducing Ameri- 
pore music to a number of European organ- 
is 

Jeanne Demessieux gave a program Feb. 
16 at the First Presbyterian Church in 
Oakland, sponsored jointly by the chapter 
and the University of California —MarcarEeT 
L. Fisuer, Registrar. 


ELMER AND WRIGHT RECEIVE CONGRESS RECORDS 





KENNETH Mapes (right), president of 
Mirrosonic Records, Ltd., is shown pre- 
senting copies of “The First International 
Congress of Organists” to Dr. S. Lewis 
Elmer, retiring president of the A.G.O., 
and to Searle Wright, conductor of Seth 
Bingham’s “Connecticut” Suite included 
in volume 1 of a series of six document- 
ing the I.C.O. events of last summer in 
London. 


Volume 1, highlighting Marilyn Mason's 


performance with the Harvey Phillips 
Orchestra in Westminster Abbey, features 
Sowerby’s “Classic” Concerto and the 
a suite. The album also features 
Gerald Bales’ recital on the giant Willis 
at Westminster Cathedral. As a special 
memento of the congress, Sir William 
McKie’s enlightening address at the clos- 
ing dinner is attached on a separate disc. 

Plans call for the remaining volumes to 
be issued monthly through July of this 
year. 








WILKES-BARRE, PA., CHAPTER — An 
evening of sacred solos was heard by the 
Wilkes-Barre Chapter at Wyoming Semi- 
nary, Kingston, March 8. A listing of sacred 
songs for general and special occasions was 
distributed to members. The list included 
more than 100 selections and covered music 
for Christmas, Lent, Palm Sunday, Easter, 
weddings, special services and general use. 
Singers were: Marguerite Borman, Elsie 
May Munson, Richard Davis, Mrs. Clifford 
Balshaw and Joseph Guyer. Ruth Reynolds, 
chairman, arranged the following program: 
“O Wondrous Love,” Bach; “The Virgin’s 
Slumber Song,” Reger; “The First Christ- 
mas,” Dougherty; “Ballade of the Trees and 
the Master,’ Chadwick; “Sheep and Lambs,” 
Homer; “Before the Crucifix,” La Forge; 
“God Is My Shepherd” and “O Sing a Joy- 
ful Song,” Dvorak; “Prayer,” “Love of 
One’s Neighbor” and “Nature’s Praise of 
God,” Beethoven. 

The chapter met at the home of Henry 
Johnson in Luzerne Feb. 10. After a 
brief business meeting a prograni of organ 
music was played on the host’s recently- 
installed organ. Marjorie Briggs George 
played a program which was of particular 
interest to church organists. Refreshments 
were served, completing a delightful and 
constructive evening. — Marserre L. Ren, 
Secretary. 


TACOMA, WASH., CHAPTER—Members 
of the Tacoma Chapter gathered at the New 
Hope Lutheran Church March 10. Mrs. R. S. 
Nelson guided a tour through the ultra- 
modern educational building. The beautiful 
chapel is being used for church services 
until the main church has been constructed. 
A business meeting and social hour was held 
at the home of Mrs. C. A. Hostetter. 

The Feb. 11 meeting of the chapter was 
held in St. Luke’s Memorial Episcopal 
Church. Frank Nurding, Ch.M., organist and 
choirmaster at St. Luke’s, directed his choir 
in Searle Wright’s Communion Service in G 
minor. Mr. Nurding played some of his own 
compositions. The choir and members en- 
joyed a social hour at the home of Mrs. 
James Eubanks. 

The Tacoma Alumnae Chapter of Sigma 
Alpha Iota invited the members of the 
Tacoma Chapter to be their guests at a 
program Jan. 20 at the First Methodist 
Church. The performing artists were R. 
Byard Fritts, M.M., Pacific Lutheran College, 
and Miss Florence Johnson, semi-finalist in 
the metropolitan auditions and a student at 
the College of Puget Sound. An exposition 
of organ tone and a historical sketch was 
given by Mr. Fritts at the three-manual 
Aeolian-Skinner. After a group of songs 
by Miss Johnson, he played Vierne, Dupré 
and Selby. A coffee hour followed the pro- 
gram.—Mnrs. James Eusanks, Registrar. 


NORTHERN CALIFORNIA CHAPTER, 
EAST BAY SECTION—The East Bay Sec- 
tion met Jan. 28 at the Chapel of the Chimes 
in Oakland. Harry Burdick played a pro- 
gram of funeral and wedding music for 
those present and discussed many of the 
aspects of playing for such services. Par- 
ticular attention was given to music for the 
various faiths. Following the program a 
refreshment hour prepared by Dorinda Ny- 
land and Mrs. Burdick was enjoyed.—EILeen 
Cocermn, Chairman. 





PORTLAND, ORE., CHAPTER—The Port- 
land Chapter held its March 8 meeting at 
the home of Dr. and Mrs. C. F. Carlson. 
Plans for the Robert Noehren recital at the 
First Presbyterian Church in April were 
outlined to the group. A master class has 
been planned for all Guild members on his 
visit to Portland. Following the business 
meeting, Mr. and Mrs. Earl Hazelle played 
an enjoyable program of piano and organ 
music.—Donatp R. McPuerson, Publicity 
Correspondent. 


HAWAII CHAPTER—The Hawaii Chapter 
held its Feb. 16 meeting at Temple Emanu- 
El, Honolulu. Rabbi Alexander Segel ad- 
dressed the group on Jewish service music 
and Mrs. Hortense Zuckerman, soprano, and 
Mrs. Frances Keiser, temple organist, pro- 
vided musical illustrations of the rabbi’s 
talk. The meeting proved to be extremely 
informative and excellently planned. Rabbi 
Segel answered questions at the conclusion 
of his address—Donatp E. Wier, Dean. 


CUMBERLAND VALLEY CHAPTER—The 
Cumberland Valley Chapter held a meeting 
Feb. 1 at St. Paul’s Methodist Church, 
Hagerstown, Md. The program featured a 
discussion and demonstration of hymn play- 
ing by A. Norman Lindsay, dean. Paul S. 
Griffith, past-dean, gave some interesting 
histories on hymns from “Lyric Religion” 
by H. Augustine Smith and played hymn 
variations by Van Denman Thompson on: 
“He Leadeth Me,” “Just as I Am” and 
“Dear Lord and Father of Mankind.”—Ipa 
Mae Becktey, Secretary. 


PATAPSCO CHAPTER — The Patapsco 
Chapter of Baltimore, Md., met March 1 at 
the Enon Baptist Church as guests at the 
eastern regional meeting of the National 
Association of Musicians. 

Members enjoyed hearing the Douglass 
high school chorus, under the direction of 
Earl Anderson, the Carver vocational high 
school chorus, directed by Lucille Marcus, 
and the “all hymns” choir of the city. The 
business meeting was held at the home of 
Mrs. Margaret Rusk Franklin, Dean Charles 
Parker presiding. The Romaro string trio, 
consisting of Norman Ross, Chester Rawlette 
and Henry Mays, gave a short program. 
The meeting was concluded by refreshments 


served by the hostess—Frances CHAMBERS . 


Watkins, Registrar. 


CENTRAL PENNSYLVANIA CHAPTER— 
At the February meeting the Central Penn- 
sylvania Chapter members were served a 
real “ham-what-am” dinner by the women’s 
society of the 58th Street Methodist Church 
in Altoona. In spite of hazardous driving 
conditions and bitter cold and snowy 
weather, there was a good turnout to enjoy 
the meal and the anthem “sing-fest.” Mrs. 
Helen Stitt was hostess. The group consti- 
tuted a model choir for the singing of an- 
thems ranging from Bach to Clokey, McK. 
Williams and Purvis. Each director selected 
material which might be unfamiliar to the 
others as a source for new repertory. Those 
appearing as organist-directors were Ruth 
Dilliard, Madelene Shaffer, Iola Pretz and 
Jack Rodland. Several students from the 
music department of Juniata College were 
guests of the group.—Mrs. Davi Prez, Cor- 
responding Secretary. 


D. C. Chapter Holds Organ Festival. 

The District of Columbia Chapter’s 
1958 festival of organ music was held 
March 3-5. Routine business was moder- 
ated by Dean Kathryn Hill Rawls, 
A.A.G.O., in a brief session preceding the 
first recital in the series at St. Patrick’s 
Roman Catholic Church in downtown 
Washington. 

Jean Phillips, host organist, assisted by 
Salvatore A. Lupica, tenor, and a string 
quartet, played this fine program of con- 
temporary organ works: Processional, 
Cowell; Prelude, Jacobi; Chorale Pre- 
lude on “Dundee,” Maud Sewall, F.A. 
G.O., charter member of the chapter; 
Prelude, Adagio and Variations on “Veni 
Creator,” Duruflé; Aria, Peeters; Intro- 
duction and Passacaglia, Sonata, Opus 
132, Rheinberger. Mr. Lupica, accom- 
panied by the quartet, sang settings by 
Edmund Rubbra of medieval songs: 
“Hymn to the Virgin,” “O My Deir 
Hert” and “O Excellent Virgin Prin- 
cess.’ 


The Tuesday evening recital was played 
by John Wright Harvey at the National 
City Christian Church, where Mr. Har- 
vey, an artist of extreme virtuosity, 
played: Concerto 1 in G, Bach; Varia- 
tions on a Noél, Dupré; Scherzo, Sym- 
phony 4, Widor; “ ‘Saluto Angelica,” “Ca- 
thedral Windows,” Karg-Elert, and In- 
ee Passacaglia and Fugue, Wil- 
an. 


The final recital was in Calvary Metho- 
dist Church by Wilmer Hayden Welsh, 
Baltimore, winner of the 1957 regional 
competition. Mr. Welsh played: Intro- 
duction and Toccata in G, Walond; “Jesu, 
meine Freude,” Walther; Gavotte, Mar- 
tini; Fantasie and Fugue in G minor, 
Bach, and three original compositions: 
Partita on a Secular Theme, Pastorale 
and Sonata. Offerings received at the 
three recitals will be used to help defray 
Mr. Welsh’s expenses when he represents 
the region (Maryland, Virginia and the 
District of Columbia) at the national 
convention at Houston. 


A reception for the artists of all three 
recitals was held following the recital 
at Calvary Church. 

CLEVELAND FISHER, Registrar. 


CHESAPEAKE CHAPTER—The Chesa- 
peake Chapter met March 4 at the Brown 
Memorial Presbyterian Church in Baltimore. 
At a brief business meeting pins were pre- 
sented to former deans of the chapter. 
Those present responded with brief reminis- 
cences of their terms of office: J. Norris 
Hering, F.A.G.O., Katharine E. Lucke, 
F.A.G.O., Ralph Rexroth, James Winship 
Lewis, Zenobia Martin and Mary Garrett 
Lewis. The musical program for the eve- 
ning was a recital by Donald King. He play- 
ed Bach’s Partita, “O Gott, du frommer 
Gott,” Handel’s Suite from the “Firework 
Music” arranged by Biggs, Movement 1 of 
Mendelssohn’s Sonata 3 and Bach’s “St. 
Anne” Fugue in E fiat. 


The Feb. 10 meeting of the chapter was 
held at the Peabody Institute in Baltimore. 
In cooperation with the Peabody lecture 
series, the chapter members had the privilege 
of hearing Arthur Howes speak on “The Con- 
temporary Renaissance of Organ Building.” 
He illustrated his talk with beautiful color 
slides of European churches and organs and 
traced the history of the development of 
the organ in Europe. Examples of modern 
European builders, especially Flentrop and 
Marcussen, were included, and Mr. Howes 
discussed their ideas on design and action. 
It was a stimulating and thought-provoking 
evening.—Marcaret N. LANHAM. 


ROCKINGHAM CHAPTER—The Rocking- 
ham Chapter sponsored an American music 
program Feb. 16 at the First Church of the 
Brethren, Harrisonburg, Va. Ruth Spitzer, 
organist of the host church, played from 
the works of Dickinson, Greenfield and H. 
Alexander Matthews. The Shenandoah Con- 
servatory choir of forty voices sang “The 
Song of Solomon,” recently completed by 
John Knox, professor at the conservatory. 
Three motets by Hovhaness were also sung 
by the group under the direction of Richard 
McCluer of the conservatory faculty.—Ruta 
B. Sprrzer, Secretary. 


BLENNERHASSETT CHAPTER—Members 
of the Blennerhassett Chapter attended a 
performance of “Elijah” at the Parkersburg, 
W. Va., First Presbyterian Church Feb. 23 
under the direction of Dr. Marie Boette. 
The performance was in celebration of the 
125th anniversary of the church. The ac- 
companiment was played by Dr. Theodore 
Bennett, Marietta, Ohio, and Mrs. F. P. 
Greene, Parkersburg.—KaTHLEEN Reet, Reg- 
istrar. 
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Monmouth to Host 1959 Regional. 


Most of the March 3 meeting of the 
Monmouth, N. J., Chapter was spent in 
lively discussion of plans for the regional 
convention to be held in Asbury Park in 
1959. A list of committees and their duties 
was thoroughly discussed. The general 
chairman, Mrs. Everett H. Antonides, an- 
nounced chairmen and workers and made 
known some of her plans and suggestions 
to various committees. f 

The meeting was held in Dean Reines’ 
lovely home on the Manasquan River. 
Final plans for student competition night 
were also made. Each student will be 
asked to prepare one number by Bach 
and one from the romantic or modern 
periods. Students are to select their own 
registration and their teachers may not 
be with them. Judges other than chapter 
members will be asked to rate the stu- 
dents. 


CENTRAL NEW JERSEY CHAPTER—The 
March 3 meeting of the Central New Jersey 
Chapter was held at the Covenant Presby- 
terian Church, Dean Marion Flintzer pre- 
siding. Five new members were received. 
Dessert was served in honor of these new 
members followed by the meeting and pro- 
gram in the chapel. The feature of the pro- 
gram was a review of Arthur M. Abell’s 
book “Talks with Great Composers” by Mrs. 
Wilfred Andrews, who met the author while 
vacationing in New England last summer. 
Mrs. Allan Winn and Mrs. Dorothy Meyer 
played compositions by some of the com- 
posers mentioned in the book. Three soloists 
from the church assisted. 

The Feb. 4 meeting was held in the 
Bethany Presbyterian Church, Trenton. The 
feature of the evening was a concert of or- 
gan and choral music by Dr. Raymond Rudy 
and the choir of Trinity Episcopal Church, 
Princeton. Guests for this meeting included 
the Princeton Chapter, the Music Study 
Group of Trenton, music students of the 
State Teachers College and the general 
public._-Wit1am E. Reep. 


HADDONFIELD, N. J., CHAPTER—Mem- 
bers of the Haddonfield Chapter met March 
3 at Grace Episcopal Church for one of the 
finest programs yet offered to the chapter. 
Dean Thomas G. Patton, assisted by the Rev. 
Robert C. Kell, rector, and the choir of 
men and boys, gave a demonstration of the 
liturgy of the Episcopal Church. An informa- 
tive booklet containing the order of service 
and a commentary aided members in a 
clearer understanding. Organ selections in- 
cluded: Prelude, Corelli; Liturgical Impro- 
visation 2, Oldroyd; “O Sacred Head Now 
Wounded,” Buxtehude; Moderato, Ravanello; 
Larghetto in A flat, Peeters; Largo, Stehl, 
and Adagio, Handel. Anthems by the choir 
were: “O God, Thou Faithful God,” Bach; 
“Ave Verum Corpus,” Mozart, and “O 
Saviour of the World,” Palestrina. After- 
ward the rector and Dean Patton answered 
questions concerning the service. Members 
then adjourned to the parish house where 
refreshments were enjoyed. — Joun A. 
WHEELER. 


PRINCETON, N. J., CHAPTER—The 
Princeton Chapter sponsored Marc Schaefer 
in recital Feb. 13 at Trinity Episcopal 
Church. Mr. Schaefer, a native of Alsace, 
France, and a graduate of the University of 
Strasbourg, is a student at Princeton Theo- 
logical Seminary. He has studied with 
Charles Mueller and Andre Stricker and 
was the winner of the Grand Prix of the 
Strasbourg Conservatory last June. He 
played a program of Buxtehude, Bruhns and 
Bach to a large and enthusiastic audience. 


NORTHERN VALLEY CHAPTER—The 
Welch Chorale, James B. Welch, director, 
was sponsored by the Northern Valley Chap- 
ter at its monthly meeting Feb. 10 at St. 
Paul’s Lutheran Church, Teaneck, N. J. 
This group consists of eight voices from the 
choir of St. Philip Neri R. C. Church, the 
Bronx, New York, where their director is 
church organist. The program was seriously 
and intelligently interpreted with excellent 
diction and vocal balance. It consisted of 
renaissance music and included works of 
Byrd, Jannequin, Gabrieli and Dowland. The 
singers were arranged informally, seated at 
a table, and sang a cappella. Mrs. Ruby 
Thompson, dean, presided at a_ business 
meeting following the program. Nomina- 
tions for 1958-59 officers were as follows: 
Dean, Walter N. Pearman; sub-dean, Mrs. 
Paul Bechberger; treasurer, James L. Har- 
vey; corresponding secretary, Miss Ann Dar- 
pinian; recording secretary, Mrs. Douglas 
Christie. Mrs. Theresa Hewsenian and Mrs. 
David Gladstone were co-hostesses at the 
social hour which concluded the evening.— 
Jessica T. Gerz, Secretary. 


LONG ISLAND CHAPTER—The Long Is- 
land Chapter held a successful and enter- 
taining meeting March 9 at the Olivet Bap- 
tist Church, Valley Stream, L. I., where 
Mrs. Hilda Brown is organist and choir 
director. After the usual covered-dish sup- 
per and conclusion of the business of the 
evening, Miss Madeleine Marshall of Union 
Theological Seminary and the Juilliard 
School of Music faculties gave an informa- 
tive lecture on diction. Members’ choir per- 
sonnel were invited to attend and more than 
100 people came to hear Miss Marshall, 
whose sense of humor and wit convulsed the 
gathering many times. After her lecture 
refreshments were served. 

The Feb. 9 meeting of the chapter was 
held at the Trinity Lutheran Church, Hicks- 
ville, following a covered-dish supper. After 
the usual reports were read and accepted 
the ethics committee ‘made a report fol- 
lowed by a lively discussion. It was decided 
to send letters to all churches in the region 
acquainting them with the purposes of the 
Guild and with the code of ethics. Various 
announcements were made, including a 
seminar April 12 sponsored by the Suffolk 
Chapter and the chapter’s own seminar, to 
be conducted by Vernon de Tar May 24 at 
the Cathedral House in Garden City. At 
the conclusion of the business meeting the 
Casavant film, “Singing Pipes,’”” was shown, 
followed by a demonstration of the new 
Allen electronic organ which the host church 
acquired for the auditorium of its parochial 
school. Charles Boehm played several selec- 
tions followed by impromptu “recitals” by 
several of the members. — Genevieve M. 
ALTHENN, Secretary. 


CENTRAL NEW YORK CHAPTER—The 
regular meeting of the Central New York 
Chapter with Dean Snell presiding was held 
at the Munson Williams Proctor Institute 
March 5 with thirty members and two guests 
present. The chapter acknowledged the 
death of Harold Friedell who was well 
known to many of the members. Announce- 
ment of a recital by Virgil Fox was made 
for May 21. The chapter sponsored Wilma 
Jensen March 18 at Westminster Presbyter- 
ian Church in Utica. The slate of officers 
for the coming year was given by Carol 
Garlick, chairman of the nominating com- 
mittee. The regular business meeting closed 
with a recital by Foster Diehl: Prelude in 
G major, “I Call to Thee, Lord Jesus Christ” 
and “In Thee Is Gladness,” Bach, and Toc- 
cata, Symphony 5, Widor. Anthony Falatico 
played: Chorale in A minor, Franck, and 
Fugue in D major, Bach. Refreshments were 
served.—ALice R. Buss, Registrar. 


NEW YORK CITY CHAPTER—The New 
York City Chapter heard Georg Steinmeyer, 
Jr., Feb. 12 in an illustrated lecture of E. 
Power Biggs’ Mozart organ tour on which 
the speaker was technical advisor in 1955. 
Colored slides and a sound track were used 
in an informative, interesting and intimate 
account of the trip through central Europe. 
A gathering of seventy-five was in attend- 
ance. 

The chapter began the new year with an 
informal party at the studio of the Church 
of St. Mary the Virgin Jan. 29. Forty mem- 
bers enjoyed an evening of folk songs, piano 
and organ playing, group singing and de- 
licious party refreshments.—Rosert ARNOLD, 
Registrar. 


SUFFOLK, N. Y., CHAPTER—The March 
3 meeting of the Suffolk Chapter was again 
at the home of Dr. Thomas Richner in 
Setauket. After a brief business meeting, 
about thirty members and friends enjoyed 
Mozart’s Sonatas 7 and 10 with Dr. Richner 
at the organ accompanied by strings. Fran- 
ces Madsen and Dr. Richner played Liszt’s 
Etude in D, Chopin’s Nocturne in F, “Ro- 
mance,” D minor piano Concerto, Mozart, 
and Movement 2, F major piano concerto, 
Chopin. A social hour was held with deli- 
cious refreshments served by Mrs. Richner 
and her committee.—Ernest A. ANDREWS, 
Secretary. 


RUTLAND DISTRICT, VERMONT CHAP- 
TER—Members of the Rutland District of 
the Vermont Chapter gathered March 1 for 
a luncheon at the home of Irene Noble, 
chairman. A short business meeting fol- 
lowed the luncheon, after which a recital 
was given at the Rutland Baptist Church. 
Rachel Dean Worth, Poultney, Vt., opened 
the program with the following: Prelude and 
Fugue in A minor and “Saviour of the 
Heathen, Come,” Bach; Bouree and Musette, 
Karg-Elert; “Echo” and Concert Study, Yon. 
The second portion of the recital, played 
by Genevieve Bliss Murphy, included: Ada- 
gio for the Glass Harmonica, Mozart; Fugue 
in D major, Bach; “O Lord, Incline Thine 
Ear,” Demessieux, and Psalm 19, Marcello. 
—Cart Apams, Registrar. 


NEW LONDON, CONN., CHAPTER—The 
annual pastor-organist dinner of the New 
London Chapter was held March 11 at the 
First Baptist Church, Norwich. About fifty 
attended the meeting. The supper was served 
by members of the church choir with Mrs. 
Annie Cowan as chairman. The speaker of 
the evening was George Faxon, Trinity 
Church, Boston, who spoke on problems in 
church music. A discussion period followed 
the talk. Dean Peter J. Wihtol conducted 
the business meeting. Arthur W. Quimby, 
chairman of the department of music at 
Connecticut College, was named to head a 
committee of pastors and organists to make 
plans for the third annual choir festival to 
be held in May.—Victror Norman, Registrar. 


BRIDGEPORT, CONN., CHAPTER—Near- 
ly 100 members and friends attended the 
annual pastor-organist dinner of the Bridge- 
port Chapter Feb. 24 at “Town House” in 
Bridgeport. After a delicious turkey dinner 
Dean Dorothy Menne introduced Miss M. 
Louise Miller, chairman of the nominating 
committee, who gave the slate of officers 
for the 1958-59 season. The meeting was 
then turned over to Charles Hickman, pro- 
gram chairman, who introduced the speaker 
for the evening, the Rev. Otis A. Maxfield, 
Ph.D., of the First Church (Congregational), 
Springfield, Mass. His provocative and 
stimulating talk dealt with music in the 
church and its relationship to the minister. 
Many helpful ideas were given to help 
integrate all arts into the working church 
program.—Partricia Y. Brown, Publicity. 


BINGHAMTON, N. Y., CHAPTER—The 
Binghamton Chapter sponsored choir festi- 
vals Feb. 16 and 23 in the First Presbyterian 
Church. The first festival was for junior 
choirs, the second for youth choirs. Thirteen 
churches of six denominations participated. 
The festival director was Newton S. Fink 
and the organist was Harold O’Daniels. Or- 
gan music for the festivals included: 
Chaconne in E minor, Buxtehude; Trumpet 
Dialogue, Clerambault; “‘O God, Thou Faith- 
ful God,” Peeters; Grand Jeu, du Mage; Pre- 
lude and Fugue in E minor, Bach; Prelude 
and Air, Wesley; “Deck Thyself, My Soul, 
with Gladness,” Brahms, and “If Thou but 
Suffer God to Guide Thee,” Bach. Anthems 
included: “O Saviour Sweet,” Bach; “The 
Snow Lay on the Ground,” Sowerby; “Easter 
Alleluia,” Traditional; “God Is a Spirit,” 
Smart; “Awake, My Soul” and “Sing Ye,” 
Bach. 

The chapter met Jan. 20 at the Ogden 
Hillcrest Methodist Church where Leonard 
Carlson, organ builder, gave a lecture on 
the difficulties involved in rebuilding or- 
gans. Mrs. Robert Woodson sang a solo 
accompanied by Mrs. William Sharpe. Re- 
freshments were served by women of the 
church.—Anna MeEapE, Dean. 


SPRINGFIELD, MASS., CHAPTER—Mem- 
bers and friends of the Springfield Chapter 
were guests at a concert of sacred music 
of the baroque era arranged by Amherst 
College at the Mead Art Gallery in Amherst 
March 4. The concert was under the direc- 
tion of Charles Ludington, organist and 
director of the Amherst College choir. The 
program included works by Schiitz, Buxte- 
hude, Tunder, Bach and Handel. Mr. Lud- 
ington performed on a new harpsichord built 
by Sperrhake in Passau, Germany, in 1957. 
The entire program achieved a high level 
of excellence and was enthusiastically re- 
ceived by all who attended. 


The Feb. 11 meeting was held at the 
Hope Congregational Church. The host was 
Leroy Hanson of Hope Church and the 
guest speaker was Miss Ruth Douglass of 
Mount Holyoke College. Miss Douglass gave 
a delightful and informative talk about her 
trip around the world in 1957. She discussed 
and played recordings of music she had 
heard in Hawaii, the Philippines, Indonesia, 
Afghanistan, India and Russia. A lively 
question period followed her address. The 
meeting ended with refreshments and a 
social hour.—FRaNK.LIN P. Tapiin, Sub-dean. 


BROCKTON, MASS., CHAPTER—The Feb- 
ruary meeting of the Brockton Chapter was 
held at the home of Francis L. Yates. Dean 
Ralph E. Chase presided. Reports were given 
by Treasurer William Moss, Registrar Julia 
M. Young and Secretary Anna M. Chappell. 
Announcement was made that the concert 
at the First Baptist Church March 25, fea- 
turing organ and piano duets by chapter 
members, will be open to the public. Arnold 
Johnstad spoke on early forms of church 
music. A social hour was held at the close 
of the talk—Mrs. C. W. Burritt, Publicity 
Chairman. 


BLACKHAWK CHAPTER—The Blackhawk 
Chapter sponsored a seminar on children’s 
choirs by Ruth K. Jacobs Feb. 25 at the 
Park Presbyterian Church, Rock Island, III. 
At an afternoon session Mrs. Jacobs dis- 
cussed rehearsal techniques and methods of 
presentation; in the evening she covered 
materials and administration and the philos- 
ophy of children’s choirs. Area pastors joined 
choir directors and organists for the sessions. 

Chapter members attended a worship serv- 
ice at Temple Emanuel, Davenport, Iowa, 
Feb. 14. Following the service Rabbi Martin 
Zion explained the service.—J. Gat.ey, 
Registrar. 
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News of the American Guild of Organists—Continued 





Dr. Fleischer to Speak at De Paul. 


Dr. Heinrich Fleischer will speak to the 
Chicago Chapter April 21 on the topic 
“How did Bach play his own organ 
music?” at the “little” theater on the 
third floor of De Paul University’s build- 
ing at 64 East Lake Street. Registration, 
use of manuals, ornaments, phrasing, 
tempo, technique, lost usages and different 
meanings of various notations are the 
points to be covered. 


CHICAGO CHAPTER—A program of wed- 
ding music was given by members of the 
Chicago Chapter Feb. 23 at St. Luke’s Eng- 
lish Evangelical Lutheran Church. The num- 
ber of people present reflected the increas- 
ing concern of musicians and clergy in the 
selection of music for such occasions. Edna 
M. Bauerle, organist and choir director of 
the host church, opened the program with 
Max Wolf, baritone, in Bach’s “O Love That 
Casts Out Fear” and “Jesu, Joy of Man’s 
Desiring.” They were assisted by violin and 
’cello. Proper chants of the Roman Catho- 
lic nuptial mass were sung by a group of 
organists and choir directors from DePaul 
University under the direction of Rene 
Dosogne. As,prelude music Robert Rayfield 
played Concerto 5, Handel. The boys’ choir 
from St. Paul’s Episcopal Church sang “O 
Perfect Love,’ Wedding Suite, Clokey, and 
Mr. Rayfield completed the group with 
“In Thee Is Gladness,” Bach. Paul Koch 
played: Andante Cantabile, Symphony 4, 
Widor; Pastorale on Psalm 23, Whitlock; 
Trumpet Tune, Greene, and Psalm 19, Mar- 
cello. He was assisted by William Zuse, 
baritone, who sang “‘The Greatest of These 
Is Love,” Bitgood, and “O Perfect Love,” 
Willan. Women of the church arranged a 
lovely reception following the program.— 
Grace Symons, Registrar. 


SANDUSKY, OHIO, CHAPTER—The San- 
dusky Chapter met at St. Mary’s Church 
March 2 for a demonstration of music for 
the Catholic mass by Paul Becker. Mr. 
Becker opened with a few explanatory 
comments and led the men’s and boys’ 
choirs in the singing of a mass, using music 
from several different settings. The Rev. 
Thomas Ankenbrandt narrated the pro- 
gram, explaining the purpose of each sec- 
tion and its place in the liturgy. Each mem- 
ber was given the text of the music in Latin 
and English. Following the program the 
members adjourned to the choir room for 
the business meeting. The nominating com- 
mittee offered its slate of candidates for 
the election in May.—Laura M. Long, Secre- 
tary. 


CINCINNATI CHAPTER—The Cincinnati 
Chapter sponsored Dr. Robert Baker in re- 
cital March 4 at the Westwood Presbyterian 
Church. Dr. Baker performed the following: 
Adagio and Finale, Concerto 1, Handel; 
Chaconne in E minor, Buxtehude; Two 
Ritornelles, Rameau; Prelude and Fugue in 
B minor, Bach; Prelude to the Sabbath 
Morning Torah Service, Milhaud; ‘“Green- 
sleeves” and “Brother James’ Air,” Wright; 
Chorale in B minor, Franck; Dialogue on 
the Mixtures, Langlais; “A Trumpet 
Minuet,” Hollins; Adagio for Strings, Barber; 
Rondo for the Flute Stop, Rinck, and Toc- 
cata in D flat major, Jongen. Following the 
program a reception was held in honor of 
Dr. Baker in the parlor of the church with 
members of the board entertaining.—Bertry 
Hoenscn, Registrar. 


WESTERN MICHIGAN CHAPTER — The 
Feb. 3 meeting of the Western Michigan 
Chapter was arranged by William Rozeboom, 
host for the evening. Upon his invitation the 
chapter attended the Plymouth Christian Re- 
formed Church to hear the recently-installed 
Wicks organ. Members then moved to the 
Fifth Reformed Church and heard another 
newly-installed three-manual Wicks. Inform- 
ative remarks by Mr. Rozeboom prefaced a 
short recital. The group was invited to view 
the new church and parish house. A business 
meeting followed with Norman Greenwood, 
dean, in charge. Refreshments were served 
by women of the church. 

The chapter sponsored an all-day work- 
shop Jan. 13, featuring Dr. Henry Veld, 
director of the Augustana Choir. Meetings 
were held at the Central Reformed Church 
with William Holby as host; Matthew Wal- 
kotten was program chairman. Dr. Veld held 
sessions on choral techniques; he stressed 
phrasing, musical content and diction. Mr. 
Holby played the accompaniments.—ALyce 
Lantinga, Corresponding Secretary. 


LAFAYETTE, IND., CHAPTER — The 
Lafayette Chapter met Feb. 11 at St. Boni- 
face Roman Catholic Church. An interest- 
ing program of Gregorian chant was given 
by the organist-choir director, Miss Helen 
Murphy. Miss Murphy directed a choir of 
eighth-grade girls from the parochial school 
in singing parts of the mass. Dean Theodore 
Purchla presided at a business meeting held 
after the program. Refreshments were en- 
joyed at the residence of Miss Murphy.— 
Francis Leg Harrison, Secretary. 


KANSAS STUDENTS GATHERED AT FRIENDS “U” 





A CONVENTION of Guild student groups 
representing St. John’s and Southwestern 


Colleges, Winfield, Kans., Kansas State 
College, Manhattan, the University of 
Wichita and Friends University met on 
the Wichita campus of the last-named 
school March 2, Features of the meeting, 
at which more than fifty were registered 





despite a blizzard, were: a student recital 
by Barbara Lindeman, Antone Godding 
and Barbara Hilton; a recital by Garth 
Peacock; a demonstration of wedding 
music with Cleo Wilson, Erma Jean Dunn 
and Robert Peterson as organists, and a 
program by the “Singing Quakers” of 
Friends University directed by Fred 
Mayer. 








DAYTON, OHIO, CHAPTER—The Dayton 
Chapter met at the Oak Street E.U.B. Church 
March 3 for a members’ recital of service 
music. Veryl Zech, chairman, introduced 
Miss Oma Frees, Mrs. Evelyn Battenburg 
and Miss Frances Miles. Miss Frees chose 
two Bach Chorales, Dupré’s Antiphon 3 and 
a Karg-Elert Chorale. Mrs. Battenburg play- 
ed Fantasie in A minor and Aria from a 
church cantata, Bach, “Dawn,” Jenkins, and 
Toccata in D minor, Nevin. Miss Miles con- 
cluded the program with Sonata in C minor, 
Mendelssohn. Members and guests were in- 
vited to the church dining room for refresh- 
ments and a social hour—Mrs. FRANK 
O’Roark, Registrar. 


TOLEDO CHAPTER—Mempbers of the 
Toledo Chapter were invited to the Ashland 
Avenue Baptist Church March 7 for a re- 
cital by Franz Herrenschwand. Dean Mar- 
garet Weber reported upon the enthusiasm 
of the new student group and announced the 
student recital program scheduled for later 
in the month. Arrangements were discussed 
for the Ernest White recital April 27 at the 
Collingwood Presbyterian Church. 

Dean Weber played Prelude and Fugue in 
E, Liibeck, and Sonata 3, Hindemith, and 
directed the choirs in a program of choral 
music for the Feb. 18 meeting at the Ash- 
land Avenue Church.—Joun J. Fritz, Regis- 
trar. 


AKRON CHAPTER—The Akron Chapter 
met March 3 at the Grace Evangelical and 
Reformed Church. The Rev. Carlton Young, 
minister of music at Trinity Methodist 
Church, Youngstown, was the speaker. His 
topic was “Trends in Church Music.” A 
social hour followed.—Mrs. R. H. Martin, 
Registrar. 


WHITEWATER VALLEY CHAPTER—The 
Whitewater Valley Chapter sponsored a 
junior choir festival Feb. 23 at St. John’s 
Lutheran Church, Richmond, Ind. The pro- 
gram was arranged by Marjorie Beck Loh- 
man and William Giles. Dean Wilberta 
Naden Pickett gave an introduction to the 
program, the theme of which was “We 
Worship God.” Following the choric reading 
of Psalm 100 the combined choirs, includ- 
ing 270 boys and girls, sang appropriate 
anthems. Choirs included in the festival 
were from Centerville, Richmond and Con- 
nersville, Ind., and Franklin and Middle- 
town, Ohio. The prelude for the service 
was played by Eugene Emrick; the service 
was played by Marjorie Lohman and Walter 
Davis. Conductors for the various choral 
sections were: Ivan Webster, Margaret Har- 
rison, Mr. Emrick, Mr. Giles and Mrs. 
Lohman.—MarJorie Beck LoxMaN, Regis- 
trar. 


INDIANAPOLIS CHAPTER—The Indian- 
apolis Chapter met Feb. 11 for dinner and 
a service of choral evensong at St. Paul’s 
Episcopal Church. The Rev. William E. 
Weldon, A.A.G.O., organist and music di- 
rector, was in charge of the service. The 
service included three Bach preludes, 
played by Mrs. Cornelius Helwig, liturgical 
music and several anthems. At the dinner 
in the parish hall Dean Harry W. T. Martin 
presided. Susan Shedd Hemingway, secre- 
tary, read the report of the nominating com- 
mittee. Dean Martin read the by-laws on 
election of officers and Elsie MacGregor, 
F.A.G.O., read the motto and purpose of 
the Guild.—Fiorence M. Mrttett, Public Re- 
lations. 


MILWAUKEE CHAPTER—The Milwaukee 
Chapter sponsored Oswald G. Ragatz in a 
recital at Immanuel Lutheran Church Feb. 
16. About 400 people came out in sub-zero 
temperatures to hear the following pro- 

gram: Trumpet Tune and Air, Purcell; “How 
Brightly Shines the Morning Star,” Buxte- 
hude; Four Chorale Preludes, Bach; Chorale, 
Franck; “Divertissement,” Vierne; “Adestes 
Fidelis,” Karg-Elert; ‘Pastoral Dance,” Mil- 
ford; Scherzo, Duruflé; “Greensleeves,” 
Wright; Carillon-Sortie, Mulet. Following 
the recital a supper was served in the 
church parlors. Thirty-seven members re- 
mained for the master class in the evening. 
Dr. Ragatz gave a lecture-recital on “The 
Golden Age of Organ Music.” 


ST. JOSEPH VALLEY CHAPTER—The St. 
Joseph Valley Chapter sponsored a series of 
Lenten recitals at the First Presbyterian 
Church, South Bend, Ind. Participating or- 
ganists were: Charles Hoke Feb. 28, Dr. 
Ejnar Krantz March 7, Margaret Jackson 
March 14, Mrs. Charles A. Rollf, Jr., March 
21 and Lawrence Apgar March 28. 

The chapter sponsored a recital March 9 
by the Notre Dame University and St. 
Mary’s College student groups at the First 
Presbyterian Church. The group sponsors 
are Daniel H. Pedtke, F.A.G.O., chapter 
dean, and Sister M. Dolorosa, C.S.C. Each 
student introduced numbers and added in- 
formative comments. 

The chapter sponsored a choral program 
featuring the St. Mary’s College madrigal 
singers under the direction of the Rev. 
Patrick Maloney, C.S.C., at the little 
theater of Moreau Hall on the campus Feb. 
16. This highly-trained group of a dozen 
voices was assisted by strings and recorders. 
The program: Jubilate Deo, di Lasso; “Sicut 
Cervus,” Palestrina; Magnificat and “Filles 
a Masier,” Binchoio; madrigals by Morley, 
Pilkington, Byrd and di Lasso, and chan- 
sons by Tessier, Vecchi and Verdelot.—Rurtu 
Ann LexHmMan, Registrar. 


North Shore Chapter Organized. 

The newly-chartered North Shore 
Chapter has been organized to serve sub- 
urbs north of Chicago. The following 
officers have been .elected: Dean, Dr. 
Thomas Matthews, F.A.G.O.; secretary, 
Margaret L. Budd, A.A.G.O.; treasurer, 
Richard Enright; executive board, Dr. 
William H. Barnes, Dr. Barrett Spach, 
Henry Beard, Barbara E. Bennett, Dr. 
Robert R. Birch and Dr. Austin Lovelace. 

The executive committet has held mon- 
thly meetings since January and plans 
have been completed for the first major 
event of the chapter, a dinner-meeting 
May 19 at the Glenview Community 
Church. Regular monthly meetings will 
begin in October with a series of recitals, 
lectures, workshops, festivals and other 
events scheduled by the program com- 
mittee, Dr. Lovelace, chairman. 


FORT WAYNE, IND., CHAPTER—The 
Fort Wayne Chapter met Feb. 4 at Trinity 
English Lutheran Church. Members and 
guests had dinner together in the Wagen- 
hals dining hall of the church. Special 
guests were Theodore Schaefer, National 
Presbyterian Church, Washington, D. C., 
and Lawrence Apgar, Earlham College, state 
chairman, who talked briefly on Guild 
examinations. Six new members were in- 
troduced; membership of the chapter has 
doubled this year. Announcements includ- 
ed several things for sale, such as an organ 
and some church pews. Dr. Schaefer’s 
lecture-demonstration saw the stage of the 
audio-visual theater of the church crowded 
past capacity with choir directors. The 
whole group served as a choir to be trained 
in the singing of anthems, starting with the 
preparatory study of the work, which in- 
cluded scanning the text, marking phrasing, 
speaking the text and attention to diction 
throughout. Seven anthems were studied. 
This “do-it-yourself” program proved to be 
one of the most enjoyable of the whole 
year under the direction of Mr. Schaefer, 
whose warm personality called forth en- 
thusiastic response from every member 
present. He was kept busy until a late hour 
answering questions about the “Eisenhower 
church” and his choir there.—Fiorence H. 
Fire, Publicity. 


BLOOMINGTON - NORMAL CHAPTER — 
The Bloomington-Normal Chapter sponsored 
a festival of hymns at St. Matthew’s Epis- 
copal Church Feb. 16; the program was open 
to the public. Introductory preludes on 
hymn tunes for the meeting were: “Quem 
Pastores,” Willan; “O God, Thou Faithful 
God,” Peeters, and “God Himself Is with 
Us,” Bitgood. Introductory remarks were 
made by Dean Mae Desmond. Narrated and 
directed by Lloyd Pfautsch, the program in- 
cluded the history and background of each 
hymn and composer. The congregation 
joined in the singing. Organists were Louise 
Lange, Gail Wilcox and Henry Charles. The 
postlude was “Nun Danket,” Karg-Elert.— 
Errige HowartH Sutton, Sub-dean. 


WESTERN IOWA CHAPTER—The Western 
Iowa Chapter sponsored a choral and organ 
program Feb. 9 at the Morningside Presby- 
terian Church, Sioux City. The Alta Singers, 
directed by Lee McGinnis and accompanied 
by Florence Primmer, sang: “Praise to the 
Lord,” Shaw; Cherubim Song 7, Bortnian- 
sky; “Prayer to Jesus,” Oldroyd; “Go to 
Dark Gethsemane,” Noble; “God Is the 
Light of the World,” Morgan; “How Lovely 
Are the Messengers,” Mendelssohn, and 
“God So Loved the World,” Stainer. Mrs. 
Primmer played: Grand Choeur, Purvis; 
Prelude on an Ancient Welsh Tune, Noble; 
“Begin My Tongue,” Edmundson; “Lobe den 
Herren,” Dienel; “Let Us All with Gladsome 
Voice,” Willan, and Processional, Karg- 
Elert.—Joun Errzen, Secretary. 
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News of the American Guild of Organists—Continued 





Chapter Hears Organ Built by Students 


The Winfield Chapter met Feb. 4 at 
the home of Benn and Don Gibson for a 
demonstration recital. This was per- 
formed on the organ recently rebuilt and 
installed in a new music studio at the 
Gibson hotne. The Gibson twins are fresh- 
men at Southwestern College and did all 
the work themselves on the three-manual 
Moller instrument. 

The chapter met at St. John’s College 
for a March 4 program by the student 
group, Miss Alma Nommensen, director. 
At the business meeting the chapter voted 
to contribute to the Winfield Oratorio 
Society. 

GartH Peacock, Dean. 


Chapter Inter-faith Service Attracts 1,000. 


The February meeting of the Detroit 
Chapter was held at Christ Church, Cran- 
brook, and was in the form of an inter- 
faith brotherhood service of Christians 
and Jews. A large choir representing nine 
metropolitan churches, assisted by four- 
teen members of the Detroit Symphony 
Orchestra, under the direction of Dr. 
Maurice Garabrant and accompanied by 
Kent McDonald, organist, performed 
Haydn’s “Creation.” There were more 
than 1,000 present to hear the work and 
many were turned away for lack of 
standing room. 

The chapter also assisted in sponsoring 
a recital by Dr. Franz Herrenschwand, 
young Swiss organist, at the Faith Luth- 
eran Church March 9. 

THEODORE HERZEL. 


SOUTHEAST MISSOURI CHAPTER—By 
far the best-attended event or meeting of the 
Southeast Missouri Chapter was the one 
March 2, at which Ronald Arnatt played a 
recital at Trinity Lutheran Church, Cape 
Girardeau. Well over 200 persons attended 
and particularily enjoyed were the program 
notes that the British-born recitalist pro- 
vided orally. Numbers are listed on the 
recital page.—J. Hucu Smrrn, Dean. 


DUBUQUE, IOWA, CHAPTER—The Du- 
buque Chapter met Feb. 23 at St. Luke’s 
Methodist Church for a program of Easter 
music. Miss Helen Stuber was in charge 
and the organists participating were: David 
Nelson, Mrs. George Engels, Lillian Staiger 
and Mark Nemmers. A women’s trio also 
sang. On the program were: “Now Is Christ 
Risen from the Dead,” Ottenwalder; “I Know 
That My Redeemer Liveth,” Handel; “Christ 
lag in Todesbanden.”’ Bach; “Surrexit Chris- 
tus Hodie,” Dunn; “Ye Sons and Daughters 
of the King,” Grauer; An Easter Carol, 
Buckley; “The Strife Is O’er,” Palestrina- 
Runkel; “Ere Yet the Dawn Hath Filled the 
Skies,” Buxtehude; “Hallelujah Chorus,” 
Handel-Dunham; Trumpet Voluntary, Pur- 
cell; “Der Tag, der ist so freudenreich,” 
Bach; Prelude and Fugue on “Victimae Pas- 
chali Laudes,” Benoit. 


MINNESOTA CHAPTER — The Mount 
Olivet Lutheran Church, Minneapolis, was 
host Feb. 2 to the Minnesota Chapter in a 
joint meeting with the Twin City Choir- 
masters Association. After a banquet and 
brief business meetings of both organiza- 
tions, members proceeded to the church 
where part of the new Lutheran liturgy 
was introduced. This was followed by a 
program of choral and organ music. The 
100-voice choir was conducted by Edith 
Norberg and Marjie Hawthorne played the 
service and recital. The choir sang ‘“‘Say Ye 
to the Righteous” and “The Paper Reeds 
by the Brook” by Randall Thompson. Organ 
numbers were: Sinfonia “Wir danken” and 
“Come Sweetest Death,’’ Bach; Two Chorale 
Preludes, Brahms; Prelude and Fugue in G 
minor, Dupré; “La Nativité,” Langlais; 
“Elegy,” Peeters, and Introduction-Passa- 
caglia, Reger. 


LINDSBORG, KANS., CHAPTER — The 
Lindsborg Chapter met Feb. 24 at the First 
Brethren Church in McPherson. A prelude 
of organ music consisted of “In dir ist 
Freude,” Bach, played by Robert Willems, 
McPherson College, and “Cortege et 
Litanie,” Dupré, played by Sondra Soder- 
lund, Bethany College. An entertaining and 
instructive talk on bells was given by Mrs. 
D. W. Bittinger of McPherson. A social hour 
followed: refreshments were served and 
organ recordings played—Mayme Porter, 
Reporter. 





A STUDENT GROUP has been organized 


on the Doane College campus, Crete, 
Neb., under the sponsorship of the Lin- 
coln Chapter. Leaders of the group, shown 


LEADERS OF NEW DOANE COLLEGE STUDENT GROUP 





left to right, are: Mrs. Jessie N. Hawkes, 
advisor ; Nadean Kruse, president ; Phyllis 
Treider, treasurer, and Leah Watson, 
secretary. 








KANSAS CITY CHAPTER—As the third 
program on the Kansas City Chapter’s sub- 
scription series, the University of Missouri 
brass choir under the direction of Frank 
Cipolla was featured in a concert of organ 
and choral music Feb. 17 at the Second 
Presbyterian Church. Preceding the pro- 
gram chapter members held a dinner-meet- 
ing with a get-acquainted session, report 
from the nominating committee and initia- 
tion of six new members. 

Despite a raging blizzard and near-zero 
temperature, eighty-seven members of the 
chapter met in the banquet hall at Beth 
Shalom Synagogue Jan. 20 for a delicious 
dinner in kosher styte and a program of 
a cappella music under the direction of 
Cantor Jacob Rothblatt. One of the most 
exciting choral programs the chapter has 
enjoyed, numbers ranged from Vinaver and 
Lewandowsky to Chayes, including the 
traditional ‘‘Kol Nidre."”’ Cantor Rothblatt 
added “comments concerning synagogue 
music as the program progressed. Dr. Rob- 
ert D.W. Adams made arrangements for the 
evening. At the business meeting nine new 
members were initiated by Dean Violette H. 
Williams.—Heten Srmmons, Registrar. 


TEXARKANA CHAPTER—Mrs. William 
Hibbitts was in charge of a program for the 
Texarkana Chapter Feb. 22 at the First 
Presbyterian Church. The Rev. Robert S. 
Park, chaplain, opened the meeting with a 
prayer. Mrs. Charles Thompson, soprano, 
sang: “Prepare Thyself Zion,’’ Christmas 
Oratorio, Bach; ‘“‘The Raising of the Son of 
the Widow of Nain,” Hart, and “Hear Ye, 
Israel,” “Elijah,” Mendelssohr. Miss Dorothy 
Elder gave a description of sev ral new or- 
gans being built and installed in churches 
over the nation. Mrs. Hibbitts played: 
“Good News from Heaven,” Pachelbel; 
“How Lovely Is Thy Dwelling Place,” 
Huber, and “The Joy of the Redeemed,” 
Dickinson. Wendell Blake, dean, presided at 
the business session. Plans were discussed 
for sponsoring an organist in a recital in 
the near future.—Dorotny Exper, Registrar. 


MASON CITY, IOWA, CHAPTER — The 
Mason City Chapter met Feb. 18 at the 
Vance Music Company. Three members— 
Doris Molander, Helen Jones and Mrs. Ray 
Servison—played these numbers: Prelude 
and Fugue in B minor, Bach; Fantasia, Pur- 
vis; “Jagged Peaks,” Clokey; “The Night of 
the Star,” Elmore; “Christ Triumphant,” 
Yon; Prelude on an Ancient Welsh Tune, 
Noble; “Meditation on a Rose Window,” 
Hovdesven, and Easter Fantasy, Hollman. 
Following a business session the group went 
to the home of Robert Nord for a social 
hour and refreshments.—Wiima Nyce, Regis- 
trar. 


SOUTH MISSISSIPPI CHAPTER — Mem- 
bers of the South Mississippi Chapter were 
guests of Dr. Donald Winters at a dinner- 
meeting March 4 in the cafeteria of Carey 
College, Hattiesburg. After dinner the col- 
lege choir under the direction of Dr. Winters 
with Helen McWhorter accompanying sang 
a public concert which featured arrange- 
ments of spirituals—Mrs. R. T. HuTHMAKER, 
Reporter. 


HUNTINGTON, W. VA., CHAPTER—The 
Huntington Chapter enjoyed a program of 
instrumental music with organ Feb. 17 at 
the First Methodist Church. The program 
included Sonata in C major, Telemann; 
Trio-sonata in D major, Corelli, and Con- 
certo for organ and brasses, Lockwood. 
Those participating included Dr. C. L. 
Kingsbury, flute, Mrs. Wilbur Pursley and 
Miss Patty Green, violin, Mrs. William 
Davidson, ‘cello, Larry Furber and Dale 
Riley, trumpet, Jack Flouer and Robert 
Spenser, trombone, and Mrs. A. W. Carder, 
Miss Catherine Mallatis and Mrs. Charles 
Tucker, organ. Wilbur Pursley directed the 
brass. Hostesses for the social period were 
Mrs. Robert Knight and Mrs. E. V. Town- 
send. 

The chapter met at the Johnson Memorial 
Methodist Church Jan. 20 with Dean Paige 
Allred presiding at the business session. 
Miss Faye Lowry related the history of the 
Guild and explained its purpose. Miss Cath- 
erine Mallatis described the various parts 
of the 1958 Guild examinations and gave il- 
lustrations at the organ. William Davidson 
played examples of improvisations. After 
the program Mrs. Paige Allred and Mrs. 
A. W. Carder were hostesses for the social 
hour in the church parlor.—Atma N. Nostez, 
Registrar. 


NASHVILLE CHAPTER — The Nashville 
Chapter sponsored John Weaver in recital 
at the First Presbyterian Church March 11. 
He played the following pieces: Introduction 
and Toccata, Walond; Flute Solo and 
Gavotte, Arne; Noel Grand Jeu et Duo, 
Daquin; Three Chorale Preludes and “Great” 
G minor Fugue, Bach; Andante Cantabile, 
Symphony 4, and Finale, Symphony 2, 
Widor; Scherzo, Symphony 2, Vierne, and 
Sonata on the 94th Psalm, Reubke. At the 
conclusion of his program, Mr. Weaver was 
greeted by spontaneous applause from the 
large and enthusiastic audience. Nashville 
music critics were unanimous in their praise. 
—Rapii D. Erickson, A.A.G.O., Dean. 


COLUMBIA, S. C., CHAPTER—The Co- 
lumbia Chapter met Feb. 10 at the First 
Presbyterian Church. Following the business 
meeting a program was given by members 
of the Greenwood Chapter. Mrs. Rosalie 
Stribling, dean, announced these numbers: 
Prelude and Fugue in G major, Bach, Henry 
von Hasseln; ‘Hear Ye, O Israel,” “Elijah,” 
Mendelssohn, and “Let Us Break Bread To- 
gether,” Spiritual, Miss Evelyn Martin; Aria, 
“St. Paul,” Mendelssohn, and “Bist du bei 
mir,” Bach, James O’Nan; “Naiades,” Vierne, 
and Toccata, Gigout, John Lawrence Robin- 
son. Dean Stribling was accompanist. Re- 
freshments were served at the social hour. 
—Mrs. Curran L. Jones, Publicity Chairman. 


CHARLOTTE, N. C., CHAPTER — Each 
year the Charlotte Chapter sponsors an out- 
standing organist in a local appearance. 
This year’s recitalist was Jeanne Demessieux, 
who played March 3 at the Myers Park 
Methodist Church. A reception was given 
by the church following the program.—NeELu 
Morcan, Secretary. 


Lincoln Will Host 1959 Regional. 


The 1959 regional convention for Colo- 
rado, New Mexico and Nebraska will be 
held in Lincoln, Neb., April 13-15. The 
Lincoln Chapter will be host. Members in 
the following states will also be invited: 
South Dakota, Wyoming, Missouri, Iowa 
and Kansas. 


Ten Nebraska Wesleyan University 
students played for the chapter March 10 
in the C. C. White Auditorium. The fol- 
lowing students of Paul W. LeBar and 
Dr. Charles W. Tritt took part: Anne 
Adams, Virginia Dahl, Sandra Salmon, 
Marilyn Bedford, Joan McClurg, Sally 
Mosher, Lois Gall, Wauneta «Hansen, 
Carlyn Jo Strand and Norman Dority. 
Dinner and a business meeting at the 
Y.W.C.A. preceded the recital. 

CoNnsTANCE Bootn, Secretary, 
Pau. L. Reynotps, Dean. 


Schweitzer Acknowledges Program. 


The program of the Jackson, Miss., 
Chapter Jan. 14, which honored the 83rd 
birthday of Dr. Albert Schweitzer, was 
sent with a birthday card to the noted 
humanitarian and organist at his mission 
in Africa. Through his nurse, Mlle. Ali 
Silvers, Dr. Schweitzer sent word that he 
was pleased with the program and grate- 
ful for the birthday card. 

The chapter’s anniversary program in 
the recital hall of Brown’s music store 
included papers on various phases of Dr. 
Schweitzer’s life and work given by 
Mmes. Virgil Posey, Cecil Roper, Wil- 
liam Walter and Shelby Rogers. Mr. 
Roper played a series of Bach record- 
ings. 

Mrs. Vircit Posey. 


ST. PETERSBURG CHAPTER—The St. 
Petersburg Chapter again held two out- 
standing events in one month. Virgil Fox 
was sponsored in a recital at the First 
Congregational Church Feb. 14. An informal 
reception was held for his many St. Peters- 
burg friends immediately following. His 
program included: “In Dulci Jubilo,” 
Sinfonia, “Now Thank We All Our God,” 
“Come, Sweet Death” and Toccata in F 
major by Bach. These were followed by 
“Petites Litanies de Jesu” by Grovlez and 
Suite, Opus 5, of Duruflé. The last group 
was composed of Giga, Bossi; ‘“Green- 
sleeves,” Vaughan Williams, and “How 
Brightly Shines the Morning Star,” Reger. 

A choral “evensong,” “The Attributes of 
God in Song,” was held March 3 at Christ 
Methodist Church. Nineteen church choirs 
participated and the combined numbers 
were Christiansen’s “Beautiful Saviour’ 
and Schubert’s “Omnipotence.” There were 
more than 2,000 in attendance.—FLORENCE 
G. Anperson, Corresponding Secretary. 


LEXINGTON, KY., CHAPTER—The March 
11 meeting of the Lexington Chapter was 
held at Memorial Hall of the University of 
Kentucky, Dean Arthur Wake presiding. The 
program was in charge of Arnold Blackburn 
who introduced two of his pupils, college 
members of the chapter. Playing on the 
1952 Holtkamp organ, Melvin Dickinson 
played the Andante and Vivace movements 
of the Telemann Sonata for bassoon and 
continuo. William Watson was _ bassoonist. 
Mr. Dickinson also played the Langlais 
“Epilogue sur un theme de Frescobaldi.” 
Elizabeth Van Horne was heard in the 
Pachelbel E minor Toccata, “Herzliebster 
Jesu” and “Schmiicke Dich, o liebe Seele,” 
Brahms, and “Litanies,” Alain. A coffee 
hour was held in fellowship hall of the 
College of the Bible.—ExnizasetH McC.iure 
MAHAN. 


KNOXVILLE CHAPTER — The Knoxville 
Chapter met for a supper-meeting March 
3 at the Church of the Ascension. The 
Rev. David M. Potts, rector, and Charles 
Hunnicutt, organist and choirmaster, were 
hosts to the group. The church is of modi- 
fied romanesque architecture with an 
unusual frieze painted by Hugh Tyler, 
native of Knoxville. Mr. Potts outlined the 
services of morning and evening prayer and 
holy communion, the central act of the 
church. Mr. Hunnicutt talked about the 
canticles and the service music written by 
John Merbecke. Examples of plainsong and 
Anglican chant were played.—Resa GENTRY, 

Registrar. 
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A NINETY-VOICE oratorio chorus is a 
permanent organization of the Roanoke, 
Va., Chapter. All the singers are sub- 
scribing members of the chapter. Made 
up of members of choirs of local 
churches, the chorus sang Mendelssohn’s 
“Elijah” Feb. 9 in the Huntington Court 
Methodist Church. Dean Edmund B. 


ROANOKE CHAPTER SPONSORS ORATORIO CHORUS 


x 


Wright conducted and Roger B. Arnold 
was organist. 

The chorus will follow its first ap- 
pearance with a Guild Sunday perform- 
ance of Thompson’s “The Peaceable 
Kingdom” and Bach’s “Sleepers, Wake.” 
In the spring of 1959 the group plans to 
sing Bach’s St. Matthew Passion. 








CENTRAL NORTH CAROLINA CHAPTER 
—Miss Jean Swanson, F.A.G.O., of the music 
faculty of Meredith College acted as a 
“guinea pig’ in demonstrating the As- 
sociateship tests March 1 in the recital hall 
of the college. Dr. Harry Cooper, F.A.G.O., 
head of the music department at Meredith, 
and Russell Broughton, F.A.G.O., head of 
the music department at St. Mary’s College, 
acted as judges and announced that she had 
“passed” with flying colors. Samples of the 
tests for several previous years were made 
available for study and discussion. Miss 
Swanson spent last year in New York study- 
ing under a Danforth fellowship. 

David Pizzaro, A.A.G.O., newly-appointed 
organist and choirmaster of St. Phillip’s 
Church in Durham, played a recital and 
conducted his choir at evensong Feb. 24. A 
reception followed in the church parlors. 

The chapter sponsored seven students from 
surrounding colleges in a recital Feb. 9 at 
Christ Church in Raleigh with an informal 
reception afterward for the students and 
their teachers. Students appearing were Sara 
Sue Bowers, Patricia Long, Judith Cooley 
Wilburn, Peggy Fulghum, John Shannon, 
Tom Foster and Geoffrey Simon. The pro- 
gram was well attended and very well 
received.— Prccy HorrMann, Registrar. 


MEMPHIS CHAPTER—The Memphis Chap- 
ter enjoyed a dinner and business meeting 
at St. John’s Episcopal Church March 3. 
Reports were made on the success of the 
recital by David Craighead in January and 
the junior choir festival in February. Fol- 
lowing dinner a recital on the three-man- 
ual Méller organ was played by James 
Morrison, Jr., and William Gravesmill of 
the Southwestern College faculty. The pro- 
gram was as follows: “Water Music,” Han- 
del; Toccata, Symphony 2, Widor; Concerto 
in A minor, Bach; Concerto 13, Handel, and 
Trio in D minor, Bach. 

The chapter in cooperation with the First 
Baptist Church sponsored a junior choir 
workshop and festival Feb. 15-16. In spite 
of snow and severely cold weather the re- 
sponse was gratifying. About thirty directors 
attended the workshop and 200 children 
participated. Ruth Krehbiel Jacobs, presi- 
dent and founder of Choristers Guild, was 
guest director. Much credit for the success- 
ful planning of this fine program goes to the 
dean, Mrs. Fred Niell—Mrs. Carton WILKEs, 
Registrar. 


TAMPA CHAPTER—The March 3 meeting 
of the Tampa Chapter was held at the First 
Methodist Church with Mrs. Ruth Chali- 
foux as hostess. The choir, under the direc- 
tion of Jack Smith, opened the program 
with “Souls of the Righteous,” Noble, and 
“Save Us, O Lord,” Bairstow. Mrs. Chalifoux 
accompanied at the organ. Larry Setch gave 
an interesting talk on acoustics. A group 
picture of all church organists present was 
made by the Tampa Daily Times to be used 
just before Easter. A short business session 
closed the meeting—Atice NEwserry, Sec- 
retary. 


AIKEN, S. C., CHAPTER—The Aiken 
Chapter met Feb. 11 at the home of K. L. 
Gimmy. Some of the schools of organ tone 
were studied to appreciate their effect on 
the modern American organ. Records and a 
hi-fi system provided the sounds of German 
classic, French and Spanish organs. After a 
discussion, a record of an unidentified organ 
(a Moller “Artiste”) was played and all 
joined in a contest to identify the stops. 
Estimates of the size of the organ ranged 
from six to thirty-six ranks—K. L. Grumy, 
Secretary. 


ALEXANDRIA, VA., CHAPTER — The 
Alexandria Chapter held its March 10 meet- 
ing at Emmanuel Episcopal Church with 
Mrs. Margaret Garthoff and Dr. Edward 
Van Sant as hostess and host. An interest- 
ing program of choral music was given by 
the girls’ chorus and girls’ ensemble of 
Washington and Lee high school, Arlington. 
Miss Mary Lou Alexander directed the 
chorus in the following: “Lo a Voice to 
Heaven Sounding,” Bortniansky; “Jesus, 
Who Didst Ever Guide Me,” Christmas 
Oratorio, Bach; “Praise Ye the Name of the 
Lord,” Tchesnokoff; “Hear My Prayer, O 
Lord,” No. 1 of Three Trios, Op. 39, Men- 
delssohn; “Thus Then, the Law of the 
Spirit” and “Jesu, Priceless Treasure,” Bach; 
“All His Mercies Shall Endure,” ‘“Occa- 
sional” Oratorio, Handel. The girls’ en- 
semble, a group of nine selected voices 
from the chorus led by a student di- 
rector, sang: ‘Dearest Lord Jesus,” Bach; 
“Alleluia,” Liszt; “God the Father, Lord of 
Heaven,” Beodine; “Music When Soft Voices 
Die,” Dickinson; “Now Is the Month of 
Maying,” Morley, and a French folk song. 
Marilyn Cantrell and Cathy Haale were ac- 
companists. Following this program Dean 
Livesay conducted a business meeting.— 
Hore Davinson, Registrar. 


BIRMINGHAM, ALA., CHAPTER — The 
regular monthly meeting of the Birming- 
ham Chapter was held at St. Clement’s 
Catholic Church Feb. 17. In keeping with 
the general theme of studying the liturgy 
of various denominations, an interesting and 
informative program was arranged on the 
Roman Catholic liturgy, the Rev. John Fox 
in charge. 

As its contribution to the festival of arts 
the chapter sponsored Thomas H. Webber, 
Jr., in a recital at the First Presbyterian 
Church Feb. 14. His selections included: 
Grand Jeu, du Mage; Larghetto, Bassani; 
Aria Pastorella, Rathgeber; Prelude and 
Fugue in D minor, Bach; Cantabile, Clokey; 
Sonata “Eroica,” Jongen; “The Mirrored 
Moon,” Karg-Elert; “Divertissement,” Vierne, 
and “God among Us,” Messiaen. After the 
program a reception was held in the fellow- 
ship hall of the church in honor of Egidio 
Ortona, minister counselor for the Italian 
embassy, and Mr. Webber.—Rusy Massre. 


LAKE CHARLES, LA., CHAPTER—The 
Lake Charles Chapter sponsored a demon- 
stration of sacred choral literature Feb. 16 
at the Episcopal Church of the Ascension, 
Lafayette, La. Choirs from four Lafayette 
churches—First Presbyterian, First Metho- 
dist, St. Genevieve Roman Catholic and the 
host church—took part. James Hernandez, 
Carolyn Ewbank, Faith Brown and B. D. 
Tryanowsky acted as organists; Calvin 
Bower and Charles Kope were organist- 
directors, and Archie Brown, Dr. Robert 
Gilmore and Mary Alice Cox served as di- 
rectors. A wide variety of choral music 
from Gregorian chant to Willan was heard. 
The program chairman was Dean Helen 
Inninger.—Lovuts Brewer. 


CENTRAL FLORIDA CHAPTER — The 
Central Florida Chapter met March 18 in 
the First Presbyterian Church in Kissimmee. 
The program was a panel discussion on 
acoustics in relation to church architecture. 
On the panel were Floyd Eaddy, moderator; 
Lester Geisler, architect; George H. Spohn, 
architect; Dr. Harold Gleason and Mrs. 
George Touhy, organists, and Horace E. 
McFarland, choir director. The program was 
well attended and the choir of the host 
church entertained after the program.— 
Jute Bisuop, Secretary. 




















DELAWARE ORGAN COMPANY, Inc. 


329 Pilgrim Road, Tonawanda, New York 


New installations, Rebuilding, Tonal Revision, Service 
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CHORAL PUBLICATIONS 


SATB a cappella, unless otherwise noted 


CONTEMPORARY WORKS 
Henry Cowell: Psalm 121 


Bernhard Heiden: Divine Poems of John Donne 


Alan Hovhaness: Keep Not Thou Silence—Motet 


Praise Ye The Lord—Motet 
Unto Thee, O God—Motet 


Why Hast Thou Cast Us Off—Motet 


Charles Ives: Sixty-seventh Psalm (div.) 


Miklos Rozsa: To Every Thing There Is A Season, Op. 21 


Motet (organ ad lib.) 


Arnold Schoenberg: Peace on Earth, Op. 13 





NEW YORK PRO MUSICA ANTIQUA SERIES—Editor: Noah Greenberg 


William Byrd: Lord in Thy Rage (S[A}TB) 
Robert Jones: Lament My Soul (SSATB) 


Thomas Lupo: O Lord Give Ear 
Francis Pilkington: Hidden, O Lord 


John Wilbye: Weep O Mine Eyes (SST) 


Send for AMP’s complete catalog of Choral Music 
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Representing: Bote & Bock * Breitkopf & Haerte 
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Universal Edition Distributing 
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*-Doblinger * Enoch * Eschig * France 


erlag * Philharmonia 
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Sts Lb for Unisliie Planning! 


Come to New York for Summer Fun and Study! 


Attend the 


PETER J. WiLHOUSKY 


1958 MASTER CLASS 
IN CHORAL CONDUCTING 


July 7-11 at the famous Carl Fischer Concert Hall 


(air conditioned for your comfort) 
By popular demand, Mr. Wilhousky will hold his Sixth Annual Master Class 
in Choral Conducting in New York City. Here is your opportunity to attend 
one of the most enthusiastically received choral sessions in the country and 
while here avail yourself of all the attractions of the great metropolis and 


its environs. 


5 Days - Fifteen Hours - 10 A.M.-1 P.M. - $30.00 
Mr. Wilhousky is recognized as one of the greatest Choral Technicians 
in the field today ... an authority on public school music, editor and arranger 
of choral literature, distinguished conductor of professional and amateur 
choruses. You will receive a tremendous amount of lasting inspiration and 


stimulation from working with him. 


This is the only Wilhousky Class to be given in the East during the summer of 
1958. To be sure of a reservation, write at once and tell your friends to do so. 


IMPORTANT POINTS TO BE COVERED 
e How to generate enthusiasm and produce the desire to sing 
e How to make the students feel and understand the emotional significance 


and rhythmical structure of the composition 


e How to analyze the vocal possibilities of each student and assign him 


to the appropriate section 


e How to teach the students to a without 


always produce a beautiful tone an 


hysical effort or strain, to 


develop clear and natural enunciation 


e How to choose effective and appropriate choral literature 
In addition, there'll be time to discuss 
your own personal choral group problems. 


PETER J. WILHOUSKY 1958 MASTER CLASS 


Dept. 28 


165 West 57th Street, New York 19, N. Y. 


Fill out this 
registration 

form and 
mail today! 


I desire to enroll in the Master Class in Choral Conducting to 
be held July 7-11 (Monday thru Friday). | am sending a 
check (or Money Order) herewith. 

[] $30.60 for the entire week of compact sessions. 

[] $10.00 deposit; balance to be paid by me in person. 


(Please make checks payable to WILHOUSKY MASTER 


CLASS) 
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First Congregational Church, Akron, Ohio 


All Casavant organs are custom-built and no 
two are exactly alike. Each is made specifically 
to fit the size and needs of your church. 

Only the choicest materials are used in building 
a Casavant organ. Only the most skilled workman- 
ship is employed—the heritage of a family that 
dedicated itself for more than a century to this 


honored craft. 


Casavant Freres 


Designers and Builders of — 
Organs and Church Furniture 


ST. HYACINTHE, P.Q. CANADA 











contemporary 
choral works 


for church or concert 


HYMN TO THE HOLY SPIRIT 
English text from a medieval Latin hymn. Mixed chorus, 


organ. $1.50. 
by donald aird 


INTROIT, GRADUAL, AND OFFERTORY 


English texts from Monastic Services for All Saints’ Day. For 
liturgical or concert use. Mixed chorus, organ. $1.25. 


by andrew imbrie 


WHIT-SUNDAY: A CANTATA 


Text fom The Book of Acts and verses (1640) of Christopher 
Harvie. Soloists, chorus, oboe, trumpet, tympani, organ. 
$1.50. 


by william bohn 


SAINT | MARK’S 





CHOIR | PRESS 


st. mark's episcopal church + 2314 bancroft way 
berkeley, california 











WA-LI-RO CELEBRATES 
25th ANNIVERSARY 


LAKE ERIE CHOIR BOY CAMP 





Island School Completes Quarter-century 
under Paul Allen Beymer—Choir- 
master Conference Faculty 
Is Announced. 





Wa-Li-Ro, the summer choir school 
camp on Put-in-bay Island in Lake Erie 
for boys of the Episcopal Church, is cele- 
brating its twenty-fifth anniversary with 
its approaching summer season. This in- 
stitution, which is affiliated with the Royal 
School of Church Music in England, is 
unique in America. To date more than 
6000 boys have flocked to this island re- 
treat for training in music of the church 
and for a supervised program of recrea- 
tion. The week-long school of church 
music for organists and choirmasters has 
brought distinguished leaders from Eng- 
land, Canada and the United States to 
teach the 1000 clergymen and church 
musicians who have attended this popular 
summer school. 

It all began with an idea for a week- 
long island vacation trip. After weeks of 
planning and anticipation the choir boys 
of Christ Church, Cleveland, and St. 
James’ Church in Painesville, Ohio, ar- 
rived at the island. With the Rev. Ed- 
mund G. Mapes, then rector of Christ 
Church, and Laurence Jenkins, assistant 
choirmaster, as their leaders, they made 
the old Bay View Hotel their head- 
quarters. True to vacation stories, it 
rained all week. But the wetness failed to 
dampen the boys’ spirits or their voices. 
They vigorously prepared to sing the Sun- 
day service at St. Paul’s Church. 

During these rehearsals the idea struck 
that a summer camp and choir school 
might prove of interest to American 
choirs. Word of the idea was dispatched 
to the Christ Church organist and choir- 
master, Paul Allen Beymer, then in Eng- 
land studying choir work at the Royal 
School of Church Music and at Oxford 
University, for his opinion. With encour- 
agement from Bishop Warren Lincoln 
Rogers, plans were made and Mr. Beymer 
assumed the duties of director. 

The 1958 school of church music is 
scheduled for June 23-27. The faculty will 
include David Willcocks of Kings Col- 
lege, Cambridge University, England; 
Dr. Leo Sowerby; George N. Maybee, St. 
George’s Cathedral, Kingston, Ont., Can- 
ada, and Mr. Beymer. Courses will in- 
clude Anglican chant and plainsong, reper- 
tory for the small choir, service playing, 
church school and family service music, 
— training and a study of The Hymnal 
19 
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DREW “U” WILL HOLD CHURCH 
MUSIC CONFERENCE IN MAY 


Drew University will hold its fifth 
church music conference on its campus in 
Madison, N. J., May 3. Conference leaders 
include: Dr. Dika Newlin, Drew Univer- 
sity; the Rev. Alfred B. Haas, executive 
committee, Hymn Society of America; 
Robert Lee, Madison Avenue Presbyter- 
ian Church and Union Theological Semi- 
nary, New York City; Frank C. Smith, 
L.T.C.L., Ch.M., Grace Church, Newark, 
and Lester W. Berenbroick, M.S., A.A. 
G.O., Drew University. 

Mr. Smith will discuss and demonstrate 
boy choir methods. Other sessions will in- 
clude a choral workshop and discussion of 
hymns and responses. The conference will 
conclude with a program of music by 
Purcell in anticipation of the bicentennial 
next year. Mr. Berenbroick will conduct 
the choir, a string ensemble and trumpets. 


Demessieux in Chicago 





An important activity of the Chicago 
Club of Women Organists is the regular 
sponsoring of public recitals by distin- 
guished woman players. Almost every 
well-known woman virtuoso has appeared 
under the club’s aegis, several of them 
having been heard in the series on more 
than one occasion. 

For example, Jean Demessieux played 
her second recital for Chicago’s active 
and hard-working club March 10 at St. 
Peter’s Roman Catholic Church. Mlle. 
Demessieux was not very happy with 
the medium-sized, unremarkable instru- 
ment, and neither her own back-breaking 
tour schedule nor the church’s almost con- 
stant series of services helped at all to 
give her the time an organist needs to 
find an organ’s strongest and weakest 
points and to persuade the stubborn beast 
to contribute only its good to the program. 

This preface already indicates that the 
recital this frail-looking Frenchwoman 
played did not provide an entirely satisfy- 
ing evening. Mlle. Demessieux’s command 
of the organ is extraordinary in many 
ways. She can play more correct notes 
per minute and in a more nearly metron- 
omic rhythm than most of her contem- 
poraries of either gender—no mean feat, 
certainly, and an important part of the 
armor of a virtuoso. How Mlle. De- 
messieux’s predilection for thick, heavy 
registration sounds on French instruments, 
this reviewer has not had the opportunity 
to observe; the effect on our instruments 
is certainly neither to heighten the rich- 
ness of harmonic texture nor to empha- 
size the linear architecture of great 
counterpoint. And her often mechanically 
perfect meter sometimes has the effect 
of making her rubato and ritenuto sound 
forced and out of place. The end result 
is too often absence of a flowing line and 
remarkably little feeling of artistic com- 
munication. 

Mlle. Demessieux was at her best in the 
“Outburst of Joy’ segment of Messiaen’s 
“Ascension” Suite. Her much faster than 
necessary pace did not mar the detail and 
color here, though it did put emphasis on 
the virtuoso aspects. Her own “Attende 
Domine,” from a set of twelve chorale 
preludes recently published in America, 
has considerable charm and wide useful- 
ness. She seemed to unbend a bit in this 
piece. 

Her own “Te Deum” is a long, involved 
work in the French virtuoso manner. It 
gave the recitalist many opportunities to 
show again her qualities of speed, accu- 
racy and rhythmic inflexibility. 

The muddy registration was least help- 
ful to the Bach and the Mozart. The 
Overture to Cantata 29 was driven at a 
fast clip which might have been breath- 
taking if scored less heavily. The Fan- 
tasie in G major was not notable for a 
feeling either of style or of form. The 
last section was unusually slow-paced 
despite its pregram marking of “vivo;” 
the middle section was indicated in the 
program as both “andante” and “lento;” 
the player compromised. 

To Mile. Demessieux’s credit, it should 
be mentioned that she played correctly a 
recurring rhythmic pattern in the big 
Mozart Fantasie which many organists 
distort, even on records. And her work 
on the Clerambault Basse et Dessus de 
Trompette was satisfactory. 

This recital seemed again to affirm to 
this listener that while American and 
German organists are playing better than 
their fathers and grandfathers, younger 
French organists are not yet succeeding 
in realizing the standards of musician- 
ship, style and communication which 
made the last generation of French organ 
playing truly a “golden age.”—F.C. 











D. MUS. 


HEINZ ARNOLD 


(DUBLIN), F.A.G.O. 
Stephens College, Columbia, Missouri 
RECITALS 











DePauw University School of Music 
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FOUR-MANUAL ESTEY 
ORDERED BY N. Y. CHURCH 


POSITIV IS PREPARED FOR 





Mount Olivet Baptist on Upper Manhat- 
tan Will Have Large New Organ— 
L. F. Dyer Is Organist 
and Choir Director. 





The Mount Olivet Baptist Church in 
New York City has contracted for a new 
four-manual organ with the Estey Organ 
Corporation. Details of the sale were 
handied by Charles Ennis, Estey repre- 
sentative. The specification was drawn by 
Georg Steinmeyer, director of the pipe 
organ division, in collaboration with L. F. 
Dyer, organist and choir director of the 
church. A positiv division is being pre- 
pared for which will be playable from the 
solo, great and choir manuals. 


The specification is as follows: 


GREAT ORGAN. 
Pommer, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Pommer, 4 ft., 24 pipes. 
Superoctave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes. 


SWELL ORGAN. 
Gedeckt, 16 ft., 12 pipes. 
Salicional, 8 ft., 68 pipes. 
Celeste, 8 ft., 56 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Hohlfléte, 4 ft., 68 pipes. 
Nasard, 22 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Plein Jeu, 3-5 ranks, 256 pipes. 
Trompette, 16 ft., 12 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Oboe Clarion, 4 ft., 12 pipes. 
Tremulant. 


CHOIR ORGAN. 
Concertfléte, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 

Unda Maris, 8 ft. (prepared for). 
Kleingedeckt, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 

Nasat, 236 ft., 61 pipes. 


Flite, 2 ft., 61 pipes. 

Scharf, 3 ranks (prepared for). 
Vox Humana, 8 ft., 61 pipes. 
Tremulant. 


POSITIV ORGAN. 
Rohrfléte, 8 ft. 
Nachthorn, 4 ft. 
Principal, 2 ft. 
Quinte, 145 ft. 
Cymbel, 3-4 ranks. 
Krummhorn, 8 ft. 


SOLO ORGAN. 
Bombarde, 8 ft., 68 pipes. 
Clarinet, 8 ft., 68 pipes. 
English Horn, 8 ft., 68 pipes. 


PEDAL ORGAN. 
Resultant, 32 ft. 
Diapason, 16 ft., 32 pipes. 
Subbass, 16 ft., 32 pipes. 
Pommer, 16 ft. 
Lieblichgedeckt, 16 ft. 
Oktavbass, 8 ft., 32 pipes. 
Bassfléte, 8 ft., 12 pipes. 
Pommer, 8 ft. 
Choralbass, 4 ft., 32 pipes. 
Kleingedeckt, 4 ft. 
Oktav, 2 ft., 12 pipes. 
Mixtur, 4 ranks, 128 pipes. 
Trumpet, 16 ft. 
Tuba, 8 ft., 32 pipes. 
Oboe Clarion, 4 ft. 
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ST. BARTHOLOMEW’S HEARS 
HEAVY MUSICAL SCHEDULE 


Choral music in Lent at St. Bartholo- 
mew’s Church, New York City, included: 
the Verdi Requiem Feb. 19, Kodaly’s 
Missa Brevis March 2, Walton’s “Bel- 
shazzar’s Feast” March 5, a portion of 
Rossini’s “Stabat Mater” March 16, the 
Haydn “Seven Words of Christ” March 
23 and Stainer’s “Crucifixion” March 30. 
Bach’s St. Matthew Passion will be given 
April 2. 

Allen Sever was heard in a program 
for organ and strings Feb. 26 and Fred- 
erick Swann played a recital March 12. 
Mr. Sever was organist again March 19 
in a program for organ and women’s 
voices and he played a solo recital March 


26. 
ey 


GEORGE POWERS directed his choir and 
soloists March 23 in a performance of part 
2 of Mendelssohn’s “Elijah” at St. Mark’s 
Church-in-the Bouwerie, New York City. 











COMBINE 
CLAREMONT INSTITUTE OF MUSIC 


Sponsored by the Associated Colleges at Claremont 


Claremont, California 









a California vacation with stimulating 
instruction—Attend the 


June 23-August. 1, 1958 





Carl 
MASTER CLASS WEINRICH CONCERT 


LESLIE P. 


SPELMAN 


Repertoire—Teaching materials—Service playing—Organ design 









ORGAN WEEK, JULY 7-11 


JOSEPH W. 


CLOKEY 


WILLIAM G. 


BLANCHARD 





FRANCES CLARK PIANO WORKSHOP, JULY 21-25 


Principles, problems, and methods for piano teachers. Repertoire 








Frances Clark——Louise Goss 








WORKSHOP IN MUSIC AND MOVEMENT, JUNE 23-JULY 4 
Beatrice Richardson, Madge Kamm, Mary Val Marsh 










OTHER SIGNIFICANT WORKSHOPS IN MUSIC EDUCATION 










OUTSTANDING FACULTY FOR THE ENTIRE SUMMER SESSION 













WILLIAM G. BLANCHARD, organ—GLORIA BURCH FISKE and RALPH 
PIERCE, piano—KENNETH FISKE, strings—DORIS BURIFF CASTER and 
JEAN PILON, voice—WILLIAM HYMANSON, graduate studies in 
music—KARL ERNST, MADGE KAMM, JOHN KEITH, BETH LANDIS and 
MARY VAL MARSH, music education—BEATRICE RICHARDSON, the 
dance—MARGOT JEAN, violoncello—KALMAN BLOCH, clarinet— 
ROGER STEVENS, flute—GEORGE TYLER, brass. 






















For reservations and further information, write to 
KENNETH FISKE, director 


Pomona College @ Claremont, California 














WHY LEADING ORGANISTS PREFER WICKS... 


..touch 


Your hands master true “command per- 
formance” on a custom built Wicks Pipe 
Organ. Your mastery of the stops is com- 
plete, because Wicks’ decisive Direct 
Electric Action permits the organist to 
create crisp, clean beautiful tones. Only 
in a Wicks will you find the exclusive 
Direct Electric Action—this latest de- 
velopment in a pipe organ combines the 
finest tonal quality with dependable, 
responsive Touch. 


The speaking ability of a Wicks Pipe 
Organ is born in traditional craftsman- , 
ship. Wicks’ artists “‘blow the breath” of + 
tonal life into the skillfully-made, hand- * 
shaped pipes. They engineer and scale 
each pipe to meet the accoustical condi- 
tions of the building for which the pipe . 
organ is created. 


The classic beauty of Wicks contemporary 
design harmonizes with the decor of your , 


> hn 


WICKS ORGAN COMPANY 


) 


CTT OUDE O 

























church ...and Wicks introduces, another 
first, the new “eye-line” console built 
low for ease of vision and performance. 


Most pipe organs have fine tone, but none 
can surpass the tonal quality of a custom- 
built Wicks Pipe Organ. Find out how 
your church can own a Wicks. Send 
coupon today for more information. 


D-358 
* WICKS ORGAN COMPANY 


e Highland, Illinois 

By return mail, send complete information about Wicks 
Pipe Organs to: 

o Vabr Ui a6 ne ceed 
« Welt CRs niin cccthioimune : 
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HIGHLAND, ILLINOIS 
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DESIGN 


The architectural and engineering staff is essential to the 
success of any organ, for the actual creation of an instrument 
begins on the drawing board. Reuter employs expert de- 
signers who, after considering the needs of each installation, 
plan accordingly to achieve the desired results. The design 
of consoles, cabinet work, grilles, hand carving and other 


appointments also is the responsibility of this department. 


“She Reuter Organ 


Kansos 











C.C.W.O. Sowerby Program 








Although the temperature was below 
zero, an audience which filled the Ca- 
thedral of St. James in Chicago heard a 
magnificent evensong and Te Deum Feb. 
16. Ail of the music of the service was 
chosen from the works of the eminent 
American composer, Leo Sowerby. One 
was impressed by the great variety of 
music that Dr. Sowerby has written. 

The organ preludes, the brilliant Toc- 
cata and the expressive “Requiescat in 
Pace,” were flawlessly played with crystal- 
like clarity by Loretta Berry. 

The distinguished composer directed the 
cathedral choir and played the service. 
Anything that Dr. Sowerby does is im- 
peccable. The sublime liturgical music— 
the Magnificat in D, the Nunc Dimittis in 
D, “The Armor of God” and the Te 
Deum—was a great spiritual experience. 

At the close of the service, Robert 
Rayfield gave a superb rendition of the 
composer’s “Pageant.” 

The service was sponsored by the Chi- 
cago Club of Women Organists in co- 
operation with the cathedral. 

WitMA Raporn LEAMON, President. 
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JANE MARSHALL CONDUCTS 
AS CHOIRS SING HER WORKS 


The choirs of the University Park 
Methodist Church, Dallas, Tex., partici- 
pated in a choir clinic in February under 
the leadership of Jane Marshall, com- 
poser. Mrs. Marshall led the combined 
choirs of more than 200 voices Feb. 23 
at both morning worship services in seven 

_ of her own compositions. Her most recent 
work, “Eternal Gifts of Christ the King,” 
was heard for the first time at these 
services and is dedicated to Robert Scog- 
gin and the choirs of the church. Her 
anthem “Awake My Heart” was the 
winner in the A.G.O. national contest in 
1956. 

— 

EDWARD A. FUHRMANN, Johnstown, 
Pa., choral conductor, died Feb. 18. With 
Kenneth E. Runkel he was a pioneer in the 
publication ¢f multiple choir anthems. He 
founded the Choral Ensemble in 1924. A 
wife and two sons survive him. 


JOHN HUSTON 
First Presbyterian Church 
Stephen Wise Free Synagogue 
New York City 


Marjorie Bradbury 


ORGAN RECITALIST 


WMBI—1110 K. C. 
Sundays—12:30 P.M. 
Chicago 10, Illinois 


ALFRED M. GREENFIELD 
New York University 
New York 53, N. Y. 








KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 
St. Luke’s Methodist Church, 


Washington, D. C. 


C. Griffith Bratt 


Mus, M. — A.A.G.O, 
St. Michael’s Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 


Benjamin Hadley 


GRACE CHURCH 
Hinsdale, Illinois 








NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 


EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 











Russell Broughton 


F.A.G.O. 
St. Mary’s School 
Raleigh North Carolina 





Bertha Hagarty 


FORT STREET PRESBYTERIAN CHURCH 
DETROIT, MICHIGAN 
ART CENTER MUSIC SCHOOL 








VINCENT £. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregati 


FORT WAYNE, INDIANA 











FRANK CEDRIC SMITH 
Er .C.L. CH.M. 


GRACE CHURCH 
Newark, N. J. 


JOHN C. CHRISTIAN 
M. Mus. 
MARS HILL COLLEGE 
FIRST BAPTIST CHURCH 


Asheville, N. C 








ERNEST E. HARDY 


Church of the Redeemer 
CHESTNUT HILL 67, MASS. 








Harry E. Cooper 
Mus. D., F.A.G.O. 
Raleigh, North Carolina 


CLARENCE 
MADER 


Recitalist - Teacher 
Immanuel Presbyterian Church 


Los Angeles, Calif. 








LAUREN B. SYKES 
A.A.G.O., Ch. M, 
First Methodist Church 
Pacific Bible College 
Portland, Oregon 














GRIGG FOUNTAIN 
OBERLIN CONSERVATORY OF MUSIC 
Oberlin, Ohie 
TRINITY LUTHERAN CHURCH 
Lakeweed, Ohio 








WILLIAM SELF 


Organist and Master of the Choir 
ST. THOMAS’ CHURCH 
Fifth Avenue and 53rd Street 
New York 19, N. Y. 
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a significant comparison— 


The electronic organ industry today is passing through a period which is similar, in some aspects, to that of the 
automobile industry during the first decade of the twentieth century. At that time, three main types of 
autos were being built—the “steamer,” the “electric” and the combustion or “Gas Buggy.” Of these 

three forms, only the gasoline-driven type survived. 


In electronic organ manufacturing today, one method of tone production has risen above all other 
systems—the Allen method! As in the case of the automobile . . . cost, flexibility, low mainte- 
nance and, above all, performance have become the prime reasons for success. The Allen 
method of tone production was not chosen haphazardly, but was selected after years of 
intensive research and investigation covering all types of organ “production” and “re- 
production” tone generator systems. Finally, in 1940, Allen began making an ad- 

vanced electronic organ on a commerciai scale. 


As in the case of most new ideas and developments, a great deal of resist- 
ance was originally encountered. The Allen Organ, however, has withstood 
the test of time and enjoys a steadily increasing acceptance by those 
who demand fine organ performance to fulfill any musical require- 
ment. It has been proven in side-by-side comparison demonstrations 
that the ALLEN ELEcTRoNIC ORGAN is the finest instrument 
available for the production of organ tone by pipeless means. 


Just as one type of auto triumphed in the automobile in- 
dustry ... we confidently believe that the tone produc- 
tion methods used in the “Allen” will ultimately be 
employed in all “serious” pipeless organs, and 
that “The Allen” will remain the standard of 


comparison. 


Alea sas) 


finest tone 
in every price range 


ALLEN ORGAN COMPANY 
Dept. 3004 Macungie, Pennsylvania 
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European Journey 
Shows New Trends 
in Organ Building 


By D. DE WITT WASSON 
{Continued from March issue.} 


After a short stay in Paris, where we 
heard Pierre Cochereau play an organ 
mass at Notre Dame, we went to Hol- 
land especially to see D. A. Flentrop’s 
work. Ina small workshop at Zaandam and 
a woodwork division in another part of 
the town, the Flentrop company of more 
than forty men produces ten to fourteen 
organs annually. Each organ is closely 
supervised by Mr. Flentrop. The more 
recent examples show that Flentrop is 
striving for an unforced singing tone 
whereas his earlier organs had brilliance 
but not the softness of quality. 

At Alkmaar we visited the cheese 
market and then heard Piet Kee in a 
noon recital on the organs of the Grote 
Kerk. He played two Frescobaldi num- 
bers on the koor orgel which is located 
in the middle of the south wall. Then Mr. 
Kee walked to the grote orgel and played 
Buxiehude, Mozart and C.P.E. Bach. The 
playing was rhythmical and authoritative. 
The young Mr. Kee is a mature artist. 
The grote orgel was restored by Flentrop 
in 1940-49 and was earlier restored by 
Schnitger in 1723-25. The’ organ has an 
intriguing history. Its tone is a delight to 
the ear. The big organ has four manuals 
and fifty-six stops. The koor organ is a 
small two-manual. 

At Scheveningen we played two Flen- 
trop organs: the Ichthuskerk (two- 
manual, nineteen stops, 1956) and the 
Bethelkerk (two-manual, twenty-six 
stops). The Ichthuskerk organ is almost 
too bright for the building. The diapasons 
are all very much alike and this seems to 
be a characteristic of Fientrop organs. The 
Bethel organ has greater variety because 
of its size and its milder tone. The small 
two- manual, twenty-two-stop at the 
Utrecht Gebouw Leenwenbergh is a fine 
instrument. The hoofdwerk vlakfluit 2 
ft. and the bovenwerk octaaf 2 ft. are 
both good stops, but I would question the 
advisability of voicing them so much alike 
when contrast between manuals is so im- 
portant. The vlakfluit blends well with 
either prestant 8 ft. or roerfluit 8 ft. The 
specification of this 1954 installation in 
Utrecht is: 


HOOFDWERK. 
Quintadeen, 16 ft. 
Prestant, 8 ft. 
Roerfluit, 8 ft. 
Octaaf, 4 ft. 
Viakfluit, 2 ft. 
Tertiaan, 2 ranks. 
Mixtuur, 4 ranks. 
Tyompet, 8 ft. 


BOVENWERK. 
Holpijp, 8 ft. 
Spitsgamba, 8 ft. 
Prestant, 4 ft. 
Fluit, 4 ft. 
Nasard, 23§ ft. 
Octaaf, 2 ft. 
Scherp, 4 ranks. 
Dulciaan, 8 ft. 


PEDAAL. 
Bourdon, 16 ft. 
Prestant, 8 ft. 
Gedekt, 8 ft. 
Woudfluit, 4 ft. 
Ruispijp, 3 ranks. 
Fagot, 16 ft. 


One of Flentrop’s best-known organs 
is at the Kruiskerk in Amstelveen, a sub- 
urb of Amsterdam. The organ has been 
written up in many journals. It certainly 
measures up to everything that has been 
claimed for it. 


In every case I examined the organs for 
steadiness of wind pressure and found the 
Flentrop organs to be solid. Unfortunate- 
ly at the New York convention of the 
A.G.O. the little Flentrop positif was 
very unstable in its wind pressure. Mr. 
Flentrop explained that the motor burned 
out because of the voltage in New York 
and the substitute blower was not big 
enough. If Mr. Flentrop’s earlier organs 
were voiced with a harder tone than nec- 
essary to offset the mellowing effect of 
time, it is gratifying to note that he is 
assisting time by voicing them more 
gently today. You will even find a swell 
pedal on a few of his organs. 

The organ in the Utrecht Dom is well 
worth visiting. The inscription states that 
it was built by the Brothers Baetz of 


Utrecht in 1825. Research into the history 
of this organ could be revealing. In any 
case, it sounds tremendous in the resonant 
building. The action is poor, the pedal 
very badly out of tune and the pedal sharps 
very difficult to play. This organ needs 
a sympathetic rebuild such as that given 
at Alkmaar. Having spent considerable 
time at the console, I could appreciate 
fully the magnificent recital by Feike 
Asma of the Hague. The brustwerk 
(what can be used of it) is weak. The 
reverberation of the building was not al- 
ways taken into account by the player 
and this somewhat clouded an otherwise 
fine recital by a fine artist. The specifica- 
tion: 


HAUPTWERK. 


Prestant, 16 ft. 
Bourdon, 16 ft. 
Octaaf, 8 ft. 
Roerfluit, 8 ft. 
Violon, 8 ft. 
Octaaf, 4 ft. 
Fluit Harm., 4 ft. 
Quint, 3 ft. 
Octaaf, 2 ft. 
Cornet (from middle C). 
Mixtuur. 

Fagot, 16 ft. 
Trompet, 8 ft. 


RYGPOSITIF. 


Prestant, 8 ft. 
Quintadeen, 8 ft. 
Holpyp, 8 ft. 
Octaaf, 4 ft. 
Roerfluit, 4 ft. 
Quint, 3 ft. 
Octaaf, 2 ft. 
Fluit, 2 ft. 
Cornet. 

Mixtuur. 

Scherp. 

Trompet, 8 ft. 
Hobo, 8 ft. (divided). 
Tremulant. 


BRUSTWERK. 


Prestant, 8 ft. 
Holpyp, 8 ft. 

Fluit Trav., 8 ft. 
Baarpyp, 8 ft. 

Viola de Gamba, 8 ft. 
Vox Celeste, 8 ft. 
Octaaf, 4 ft. 
Openfluit, 4 ft. 
Woudfluit, 2 ft. 
Flageolet, 1 ft. 
Carillon. 

Trompet, 8 ft. 
Clarinet, 8 ft. 

Zwel. (attached to swell pedal). 
Tremulant. 


PEDAL. 


Prestant, 16 ft. 
Subbas, 16 ft. 
Octaafbas, 8 ft. 
Fluitbas, 8 ft. 
Roerquint, 6 ft. 
Octaaf, 4 ft. 
Mixtuur. 
Bazuin, 16 ft. 
Trombone, 8 ft. 
Trompet, 4 ft. 
Cinq, 2 ft. 


In Utrecht there is a very bright new 
1956 Marcussen instrument in the St. 
Nicolai Dutch Reformed Church which 
we heard and played briefly. The dis- 
position, as given in a booklet issued on 
the occasion of the 150-year jubilee of 
the Marcussen firm, reads: 


HOVEDVAERK. 


Quintaton, 16 ft. 
Principal, 8 ft. 
Rorflojte, 8 ft. 
Oktav, 4 ft. 
Spidsflojte, 4 ft. 
Oktav, 2 ft. 
Mixtur, 6-8 kor. 
Trompet, 8 ft. 


RYGPOSITIV. 


Gedakt, 8 ft. 
Principal, 4 ft. 
Rorflojte, 4 ft. 
Oktav, 2 ft. 
Nasat, 114 ft. 
Sesquialtera, 2 kor. 
Scharf, 4 kor. 
Dulcian, 16 ft. 
Krumhorn, 8 ft. 


BRYSTVAERK. 


Gedakt, 8 ft. 
Blokflojte, 4 ft. 
Principal, 2 ft. 
Waldflojte, 2 ft. 
Sivflojte, 1 ft. 
Cymbel, 2 kor. 
Regal, 8 ft. 


PEDAL. 
Principal, 16 ft. 
Oktav, 8 ft. 
Oktav, 4 ft. 
Mixtur, 6 kor. 
Fagot, 32 ft. 
Basun, 16 ft. 
Trompet, 8 ft. 
Skalmeje, 4 ft. 


RAVER ENDS BATES RECITAL 
WITH NEW BINGHAM SONATA 


Leonard Raver, S.M.D., A.A.G.O., All 
Angels’ Church, New York City, enlisted 
the aid of five Bates College student in- 
strumentalists when he played Feb. 25 in 
the chapel of the college at Lewiston, 
Maine. Flute, oboe, viola and ’cello 
players joined Dr. Raver in Mozart’s 
Adagio and Rondo, K.617, and Julian 
Freedman, trumpet, played in Persichetti’s 
“The Hollow Men.” 

Dr. Raver’s program, which also in- 
cluded Purcell, Krebs and Bach, closed 
with Seth Bingham’s new Sonata, Opus 
60, which the same performer introduced 
for the first time Jan. 23 at St. Paul’s 
Chapel, Columbia University. 


—_—— 
NEW TELLERS IS DEDICATED 
IN ST. SIMON’S, BUFFALO, N. Y. 


The new two-manual Tellers organ de- 
signed by Robert Po-Chedley and install- 
ed by Po-Chedley and Son in St. Simon’s 
Episcopal Church, Buffalo, N. Y., was 
dedicated Feb. 9 at an evening confirma- 
tion service. Marie Shoemaker, organist 
of the church, played a pre-service re- 
cital consisting of: Prelude and Fugue 
in E minor, Bach; “Praise to the Lord,” 
Walther, and “Blessed Are Ye Faithful 
Souls,” Brahms. Within the service she 
played Purcell’s Trumpet Tune; for the 
postlude she played the Bach “We All 
Believe in One God.” 

a 
AUTHENTIC “ST. JOHN” SUNG 
AT METROPOLITAN CHURCH 


Bach’s Passion according to St. John 
was performed March 20 at the Epis- 
copal Church of the Incarnation, New 
York City. The score was sung in Ger- 
man in its entirety with chorus and or- 
chestra in accordance with the original in- 
strumentation. Thomas Dunn conducted 
and Albert Fuller was at the harpsichord. 
Vocal soloists included: Judith Raskin, 
Russell Oberlin, Charles Bressler, Donald 
Gramm, Thomas Pyle and Frank Por- 
retta. 








At Bruges we enjoyed seeing the 
Pageant of the Holy Blood with 2500 
actors. Most thrilling was the opening 
composition written for the famous caril- 
lon and brass ensemble, the latter being 
located in the bell tower. A boat ride on 
the odorous, though romantic, canals gave 
us many wonderful glimpses of this vener- 
able and quaint city. From Bruges we 
went to England. 

While in London sightseeing like all 
the other Americans, we did visit two or- 
gan factories. The Compton Organ Com- 
pany demonstrated its electrotone which is 
a superior product and costly. Beside 
visiting the electronic factory, we were 
taken through the entire organ works by 
Mr. Taylor, president of the Compton 
Corporation. From the pipe organ con- 
soles which were in the process of con- 
struction I noted that Compton offers a 
few generals (three or four), adequate 
manual pistons, master pistons (which 
connect all corresponding pistons; e.g., 
master 1 works swell 1, great 1, choir 1 
and pedal 1 simultaneously), the unique 
“suitable pedal” (which works through 
double touch manual pistons and visibly 
moves the pedal stops) and pedal pistons 
on manual pistons. All unit chests are 
provided with ventil switches’ that are 
useful when ciphers or out-of-tune notes 
occur. 

A visit to Hill, Norman & Beard gave 
us a wonderful insight into Mr. Norman’s 
tonal ideals. His appreciation of each 
staff member’s contribution to the team 
and the very genuine interest that each 
artisan shows in his work were lovely to 
see. Jack Chang of the staff demon- 
strated the organ at Christ Church, 
Crouch End. This is a rebuild. The diapa- 
son chorus on the great is too pushy and 
too wearing on the ears. The pedal open 
wood 16 ft. and octave 8 ft. have too 
much weight and eat up the pedal mix- 
ture. Mr. Norman explained that many 
British organists think this organ too bril- 
liant. Less weight and more sparkle 
would greatly increase its effectiveness. 

It is easy to see how this company is 
held back by the traditional-minded or- 
ganists. On the other hand, the Christ 
Church Cathedral organ in Montreal, 
Canada, shows what the company can do 
when given the chance. Mr. Norman told 
how he discovered the principles of early 
organ building and how he is putting them 
into effect. The British Isles is hardly 
the place to see the kind of organ that 

{Continued on page 33.} 
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Christiansen 
Choral School 


Founded in 1935 by 
Dr. F. Melius Christiansen 
Announces 3 Summer Workshops 


for 1958 
July 13-19 
PENN HALL 
Chambersburg, 
Penna. 


June 15-21 
COLLEGE OF 
THE PACIFIC 
Stockton, Calif. 

August 10-16 
CONCORDIA COLLEGE 
River Forest, Ill. 
FACULTY 
Olaf C. Christiansen 
Gerhard P. Schroth 
Hugo Gehrke 
J. Russell Bodley 
Jean Pasquet 
Join with other leading Choral Direc- 
tors and combine a week of choral 
study with pleasant fellowship at the 
Christiansen Choral School. For com- 
plete information and free illustrated 


brochure 
Write 
NEIL A. KJOS, Mgr., PARK RIDGE, ILLINOIS 








Your Standard of Excellence since 1912 





CHOIR ROBES 


Your choir will look its best, sing its 
best, in our robes of colorful and long- 
wearing fabrics, custom-tailored for the 
perfect fit. 
PULPIT ROBES — made the quality way to 
keep their ‘‘Sunday’’ look for years. 

Write fer cataleg D-19 


BENTLEY & SIMON : 


New York 18, N. Y. 


7 West 36 St., 








ERNEST LUCAS, JR. 
PIPE ORGANS 


Rebuilding 
New Organs—Service 
2558 Davenport PI. 
Bellmore, L. I., N. Y. 
Tel. Su 5-5455 











PORTER HEAPS 


RECITAL ORGANIST 


Chicago 
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AUSTRALIANS STAGE 
ORGANIST CONCLAVE 


SIX-DAY MEETING AT SYDNEY 





Recitals, Lectures, Concerts and 
Dinners Feature Conference— 
J. V. Peters and Marvyn Byers 
Are Guest Recitalists. 





The 1958 convention of the Organ So- 
ciety of Sydney, Australia, which was 
held Jan. 31 through Feb. 5, featured an 
ambitious program with J. V. Peters and 
Marvyn J. Byers as guest recitalists. 
Opening with the presidential address by 
Colin Sapsford and the official welcome 
by Herbert Cannon, the conclave’s first 
evening featured a recital by Mr. Byers 
at St. Andrew’s Cathedral, followed by 
supper in the chapter house. 

The scene of the second day’s activities 
was St. Barnabas’ Church and hall. Re- 
citals by Robert Smith and Michael Dud- 
man were divided by Mr. Peters’ lecture- 
demonstration on choir training and were 
followed by the same lecturer’s discussion 
on service accompaniment. After tea a 
lecture by J. P. Eagles on organ mechan- 
ics preceded a concert by the Cecilian 
Singers who sang a variety of small- 
group vocal music of past centuries inter- 
spersed with recorder music. 

Mr. Peters played the organ works of 
Brahms in a recital Feb. 2 at St. Andrew’s 
Cathedral. The Charles Gray string or- 
chestra was joined by Vincent Sheppard 
Feb. 3 in a program for organ and strings 
in St. James’ Church. Included were these 
works: Sonata in F, Boyce; Minuet, 
“Anna Magdalena Book, saan S. Bach; 
Sonata in B flat, C. P. E. Bach; “Solemn” 
Melody ( original version), Davies ; Three 
“Epistle” Sonatas, Mozart; Serenade for 
Strings, Elgar, and “Meditation,” Rowley. 

Mr. Peters played an all-Reger recital 
Feb. 4 at the First Church of Christ, 
Scientist. The convention dinner was Feb. 
5; 


a os 


TOUR OF BOSTON ORGANS IS 
LISTED FOR NAFOMM MEET 
At the National Fellowship of Metho- 
dist Musicians biennial meeting at Boston 
University July 13-18, plans include two 
organ recitals by Austin Lovelace, a per- 
formance of Bach’s “Christ lag in Todes- 
banden” under Max Miller and a tour 
of the following organs: Symphony Hall, 
Old North Church, M.I.T., Germanic 
Museum, Church of the Advent and the 
Mother Church, the First Church of 
Christ, Scientist. 


NADIA BOULANGER 


Nap1iA BouLancer, noted French or- 
ganist, conductor and teacher with whom 
many of America’s leading composers 
have studied, will arrive in the United 
States April 3 for ten weeks of concerts, 
workshops and lectures in major cities 
and on college campuses. According to her 
tentative schedule she will visit the fol- 
lowing institutions : Goucher, Bryn Mawr, 
Radcliffe and Smith Colleges, State Uni- 
versity Teachers College, Potsdam, N. Y., 
the University of Southern Illinois at 
Carbondale, Western College, Ohio, and 
Harvard and Columbia Universities. New 
York City, Philadelphia, Boston, Chicago 
and Washington are on her itinerary. 


———_>—_——_- 
RECITAL SERIES BY VOLKEL 
PLAYED IN WESTFIELD, N. J. 


Dr. George William Volkel, organist 
and choirmaster of the Presbyterian 
Church of Westfield, N. J., will play the 
third in a series of three recitals in the 
church April 20. The program will con- 
sist largely of music culled from his 
“Telephone Hour” pre-broadcast recitals. 

The series of special services of music 
at the Westfield church comes to an end 
May 4 with a performance of the Lenten 
and Easter portions of Handel’s “The 


Messiah.” 
os 


“LIVE WITH MUSIC” is the slogan for 
National Music Week May 4-11 sponsored 
by the National Federation of Music Clubs 
and the American Music Conference. 











NOTICE 





919 SUMMIT AVE. 


THE OFFICE OF 


ERNEST W. MANTZ 


MANUFACTURER OF 


CHORAL MUSIC FOLDERS 


IS NOW LOCATED AT: 


RIVER EDGE, N. J. 

















School of Music 
UNIVERSITY OF REDLANDS 


Redlands, California 


Complete curriculum for the church musician 
Preparation for the A.G.O. examinations 











Southwest 
Church Music Conference 


Sponsored by 
The Council of Churches of Greater Houston 


June 30 - July 4, 1958 


THE FACULTY: 


Dr. Austin Lovelace, First Methodist Church, Evanston, II]. 
Organ Technique, Registration, and Repertoire 
Hymnology 
Choral Technique and Repertoire 


Mrs. Ruth Jacobs, Founder and President of the Chorister’s Guild 
Junior Choir Procedures, Philosophy, and Demonstration 


Mrs. Mabel E. Boyter, First Presbyterian Church, Atlanta, Ga. 
Primary Choir Procedures, Materials, and Demonstration 


Miss Margaret Kendrick, Joe Chandler Harris School, Atlanta, Ga. 
Understanding Children 


Dairy SEssIoNs: 
8:30-11:45 a.m.; 1:30-4:20 p.m.; 6:30-9:00 p.m. 
Exhibit of choral and organ materials from all publishers 
Sessions in air-conditioned building 


SOUTHWEST CHURCH MUSIC CONFERENCE REGISTRATION—$25 
(including a packet of music for adults, another for juniors, and a primary course 
of study). 

For full information, 
Write now to Mrs. Earle B. Lowder. P. O. Box 266, Bellaire, Texas 











ORGELECTRA 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


62 
pounds 
of 
accurately 


controlled 
voltage 





ORGELECTRA’S famous automatic voltage regulation assures a pipe 


organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too much 
voltage nor too little voltage; it will always receive the proper voltage for 
the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA booklet. 


LA MARCHE MFG. CO. 
3955 25th Ave. Schiller Park, Ill. 
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Moving Day 

Time was when Americans picked the 
early spring months to move to new 
homes. That was before we became a 
“nation on the move,” a nation ten per 
cent of whose citizens regularly lose their 
right to vote because of a too-recent 
change of residence. 

Tue Drapason hopes it will not lose 
a single vote or cause a single letter to 
misfire as a result of its first major move 
in thirty years. We leave old Kimball 
Hall into which our founder moved be- 
fore the building was completed. If every 
dean and registrar and treasurer jots 
down our new address (Suite 817, 343 
South Dearborn Street, Chicago 4) in 
their little black books, if every subscriber 
with a new appointment, a recital or an 
honor to report looks in THE DIAPASON 
before he addresses his envelope, not even 
the overworked postman will find our 
move much of a hardship. 

Our new and larger quarters are still 
conveniently located in Chicago’s famous 
“loop” area, even nearer most of the rail- 
road stations than our former home. We 
hope that organists will continue to drop 
into THE Drapason office as they travel 
through Chicago. We are here to serve 
the members of our honored profession. 
Come. by and say “hello.” 








Silver Anniversary 

When an institution completes twenty- 
five years, it is a time for celebration and 
reflection. When a boy choir camp on an 
island in one of the Great Lakes has 
reached the quarter-century mark, it is 
news. And when this camp has served as 
a school for choirmasters almost as long, 
bringing distinguished members of the 
profession from all parts of the English- 
speaking world, it is a time for tribute. 
The institution, of course, is Wa-Li-Ro 
on Put-in-bay island in Lake Erie. The 
man responsible for its success is Paul 
Allen Beymer, who is also organist and 
choirmaster of Christ Church, Shaker 
Heights, Ohio, and secretary of the Joint 
Commission on Church Music of the 
Episcopal Church. 

Although he was not present that rainy 
week the summer his rector took the boys 
camping out on the island, Mr. Beymer 
has been the guiding spirit behind its 
permanence and its growth. More than 
6,000 boys have come under his influence 
and nearly 1,000 choirmasters have at- 


tended the annual week under the eminent 
leaders he has assembled. 

As an alumnus of the “choirmaster con- 
ference” (as it was then called) and a 
choirmaster who sent boys to the camp, 
your editor can testify to an organization 
which lives up to its purpose of “a pro- 
gram of education, play and worship, 
improving each boy’s sense of citizenship 
and increasing his love of the church and 
work in the choir.” 








An Old Story 


We recently received a gracious letter 
from a prominent choirmaster of a large 
church in one of our major cities explain- 
ing to us the complete change in a pre- 
announced musical program for the 
season. “An internal upheaval,” he writes, 
“resulted in persons gaining power... 
who believe the church has stressed music 
too much these last twenty-five years” 
and has “wiped out the moneys budgeted 
for additional singers and instrumentalists 
who made possible the performances of 
larger works.” There has also been a cut 
in “funds for publicity purposes” needed 
because “the newspapers give very little 
space to church music.” 

All this sounds familiar, doesn’t it? 
How many little groups arise in the 
church political arenas and how often 
they choose the music as their football! 

We wonder if there ever will be a solu- 
tion to this situation. Can people be edu- 
cated to unselfishness and responsibility 
or must the foibles of human nature and 
the vagaries of human whim assert them- 
selves even more violently in church cir- 
cles than in the world at large? 








Letters to the Editor 





That “Inexpensive Two-manual Organ.” 

Chico, Cal., March 10, 1958— 

Dear Sirs: 

Your editorial in the March issue of 
Tue Diapason “What America Needs” really 
strikes home with one who plays a small 
two-manual organ of twelve ranks and who 
is continually disturbed to see new and old 
churches in the area buying poor imitations 
for want of a good “inexpensive two-manual 
organ.” Chico has thirty to forty churches, 
but only two have genuine (pipe) organs— 
a third is definitely planning for one but 
is having difficulty even deciding upon a 
builder, but understandably! 

You seem to hit the crux of the matter 
when you state in your editorial that “the 
reluctance of at least several highly re- 
garded builders even to bid on small in- 
stallations ....is easy to understand in pros- 
perous times when many large churches are 
able to finance great organs which enhance 
a builder’s prestige and reputation.” Amen. 

Add to this some builders’ refusal to con- 
sider the basic needs of a particular church 
insofar as enclosure, stoplist, extension, bor- 
rowing, etc., and you can see why churches 
hesitate to consider an expenditure of 
$10,000 to $15,000 when they can settle so 
much easier for a cheap imitation that comes 
only in a few pre-determined models at 
more-or-less (!) set prices. 

I trust we shall have more comments and 
articles forthcoming on this interesting and 
deserving subject. 

CHARLES VAN BRONKHORST. 
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Rises to the Bait! 

Portland, Conn., March 7, 1958— 
Dear Sirs: 

Your current editorial, ‘What America 
Needs,” prompts me to inform you that I 
enthusiastically rise to the bait and am 
more than willing to extend my already 
well-trampled neck to head up, serve on or 
assist in any way any committee or study 
group which might result from your sug- 
gestion (which is so good I wish I had 
thought of it myself!). 

Incidentally, I am also 100 per cent with 
you on your advocacy of the gallery place- 
ment, if for no other reason than that I 
have seen only too often what happens 
when the typical architect designs a church 
with a chancel organ placement, and have 
heard the loud laments of organ builders 
whose otherwise creditable creations are 
doomed to entombment in these glorified 
broom closets that in so many new churches 
pass as organ chambers. Of course I am op- 
posed to the division of an organ to begin 
with and admit that I have seen all of two 
quite acceptable chancel installations where 
the organ is on one side only and pro- 
vided with completely adequate tone open- 
ings. Still, being perhaps more familiar 
(through my studies of nineteenth-century 
organs) with gallery organs than most, I 
think I can say that in no other location 
does an organ seem to speak out so well. 

Barsara J. Owen. 


Suggests Survey of Membership. 

Mishawaka, Ind., March 1, 1958— 

Dear Sirs: 

Without a doubt the recent passing of 
Mr. Gruenstein and the imminent retire- 
ment of President Elmer mark the end of 
an era in the history of the A.G.O. As we 
enter into a new era, should we not pause 
a moment to reflect on what we are, what 
we have been and what we would like to 
be? 

We are an organization with an idealistic 
motto, an even more idealistic set of exam- 
inations and with thousands of members. 
There exists very little feel of the exact 
capabilities of the thousands in our mem- 

rship. 

What percentage have been specifically 
trained as professional organists? How many 
have been made over from piano teachers? 
How large is the number largely self-taught 
or those who play as an avocation? What 
percentage does not play at all, being inter- 
ested only in the choirmaster phase? And 
what size organs do we play? Do three- and 
four-manual designs make up even ten per 
cent of the members’ instruments? Among 
the two-manuals, what per cent are pipe, 
what per cent electronic ? 

A sampling might indicate that our aver- 
age technical background is more modest 
than supposed. A logical sequence to such 
a bit of knowledge would be to insert an 
extra grade in the organization to create 
more interest. Practically, what does it take 
to meet the requirements of our motto? 
Does not good service playing with ability 
to modulate smoothly and transpose hymns 
at least a line meet the need? Implicit in 
good playing, of course, is a knowledge of 
repertory and the technique of organ play- 
ing. 

a * s. s&s # 

When may we expect to see a question- 
naire sampling the members, their back- 
ground, the character of the instruments 
they play and the type of choirs they 
direct? 

Sincerely yours, 

ALBERT P, SCHNAIBLE. 
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List Is Not Comprehensive. 

Albany, Tex., March 12, 1958— 

Dear Sirs: 

I am very grateful to you for your most 
generous comments on “The Organ in 
Church Design.” I wish to make it clear, 
however, that Appendix B is far from be- 
ing a comprehensive list of good organ 
recordings. It is merely a discography of the 
few recordings mentioned in the text. 

JoserH E. BLANTON. 
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In Memoriam. 

St. Louis, Mo., Feb. 26, 1958— 
Dear Sirs: 

The untimely death of Harold W. Friedell 
has bereft the church music world of one of 
its major figures. Ministers of music the 
country over eagerly awaited the publica- 
tion of his fresh, inspired anthems. Many 
of us made pilgrimages whenever possible 
to St. Bartholomew’s Church to hear his 
masterful improvisations. Those improvisa- 
tions were never intended to impress by 
sheer flashiness, as are so many; they were 
an integral part of the service, the logical 
result of a profound musical mind. His 
hundreds of students will remember how, 
despite the burdens of a most taxing choral 
and organ program, he gave unstintingly of 
his time and knowledge. Our loss is great 
indeed. 

Very truly yours, 

Cartes H. HEATON. 
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Decline of Romanticism or Widor? 

Cookeville, Tenn., Feb. 20, 1958— 

Dear Sirs: 

I can no longer resist the urge to reply to 
the article in your October issue on the de- 
cline of romantic organ music in recitals. I 
disagree strongly with Dr. Best. My disagree- 
ment stems from the fact that she chooses 
the music of Widor and centers her dis- 
cussion on it, to the exclusion of, say, 
Franck, Brahms, Liszt and Reger. It can 
scarcely be said that we have turned from 
them in our reaction to romanticism, our 
laziness in registration and our lack of 
romantic technique. Somewhat to my amaze- 
ment, I seem to notice more Liszt and 
Reger on programs than I did eight or ten 
years ago. I feel that Widor has been seen 
for what he is: a decidedly second-rate 
composer. He has been laid to rest beside 
Batiste. May they rest in peace! 

Sincerely, 

WaLtTerR WaApDE. 


a 
WYTON ON GUILMANT SCHOOL 
SUMMER SESSION FACULTY 


The Guilmant Organ School, of which 
Willard Irving Nevins has been direc- 
tor since 1935 and which is complet- 
ing its fifty-seventh year, will con- 
duct its annual summer session from July 
1 to Aug. 1. Especially announced for the 
New York school’s faculty is Alec Wyton, 
M.A., F.R.C.O., F.A.G.O., organist and 
choirmaster of the Cathedral Church of 
St. John the Divine, who will conduct 
courses in choir training. 


Looking Back into the Pasi 





Forty-five years ago the following news 
was recorded in the issue of April 1, 
1913— 

John Doane was appointed organist of 
the First Congregational Church of Evan- 
ston, Ill., and professor of organ at North- 
western University. 

Tue Drapason listed the  specifica- 
tion of the Skinner organ designed for 
St. Thomas’ Church, New York City. 

Among recitals which received notice 
were programs by Harvey B. Gaul, Percy 
Chase Miller, T. Scott Buhrman, Edwin 
Arthur Kraft, Roland Diggle, Caspar P. 
Koch, Harry B. Jepson, Richard K. 
Biggs, Kate Elizabeth Fox, Frank A. 
McCarrell, Gordon B. Nevin and James 
T. Quarles. 

The nominating committee of the 
A.G.O. presented a ticket headed by J. 
Warren Andrews for warden. 


° Sd ° 


Twenty-five years ago these occurrences 
were recorded in the April, 1933, issue— 
The contract to build a four-manual 

organ for the Municipal Memorial Audi- 
torium in Worcester, Mass., was awarded 
to the W. W. Kimball Company. The 
instrument was to have eighty-eight sets 
of pipes. 

Harvard University dedicated its new 
organ—a four-manual built by the Aeo- 
lian-Skinner Company—with a recital 
March 7 by Clarence Watters. The in- 
strument has 101 speaking stops and 
7,590 pipes. 

The First Presbyterian Church of New 
York City unveiled a bronze plaque of 
Dr. William C. Carl March 26 to mark 
the completion by him of forty years of 
service as organist of the church. 


° ° e 


Ten years ago the following events were 
recorded in the issue of April 1, 1948— 
A strike in the printing industry delay- 

ed publication of THe Drapason and 

caused the omission of a number of 
features and news stories as well as sev- 
eral pages of advertising. 

St. John’s Episcopal Cathedral, Albu- 
querque, N. M., ordered a three-manual 
Reuter organ; a three-manual Kilgen was 
completed at the Fifteenth Avenue Bap- 
tist Church, Meridian, Miss.; Edwin 
Arthur Kraft opened a_ three-manual 
Holtkamp at St. Peter’s Episcopal 
Church, Ashtabula, Ohio. 

. F. Legge, Toronto organist and 
builder, died Feb. 19 after an automobile 
collision. 

Fernando Germani was appointed staff 
organist at St. Peter’s, Rome. 








Films Available 





University of Michigan Television has 
prepared two television film programs 
featuring Professors Robert Noehren and 
Marilyn Mason performing on the Frieze 
Memorial Orga. in the Hill Auditorium 
on the campus of the university. Guild 
chapters should be especially interested 
to learn of the availability of these pro- 
grams for audio-visual rental by member 
groups. The rental charge for two days’ 
use is $5 plus return postage. The pro- 
grams run thirty minutes each and may be 
played on 16-mm sound projectors. Book- 
ing requests may be sent to Mrs. Martha 
Muller, University of Michigan Televi- 
sion Office, 310 Maynard Avenue, Ann 
Arbor, Mich. Requests should be sent 
sufficiently far ahead to permit confirma- 
tion of requested dates. The number of 
prints is limited. 

A considerable number of close-up shots 
were taken of Professors Noehren and 
Mason as they performed. This technique 
should make the films especially interest- 
ing for organists. 

Dr. Noehren’s program is a recital of 
Bach music, including: Fugue in G, Pre- 
lude in G, “Sleepers, Awake!” and Fan- 
tasie in G minor. Dr. Mason’s program 
includes Couperin, Bach, Handel and 
Brahms. Both players include commentary 
on the organ and on the music played. 

Set 
ELLSASSER’S SECOND TOUR 
FOR SEASON IS COMPLETED 

Richard Ellsasser concluded his second 
1957-58 recital tour with appearances in 
Washington, D. C., Lockport, N. Y¥» 
Kansas City, Mo., Grand Rapids, Mich. 
eel and Rutland, Vt., and Canton, 

io. 
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Kilgen.... Creates The “Hmperial”.... 


To meet the requirements for a quality organ where space is 
limited in churches, schools, chapels and studios... Completely 
packaged units for easy installation... additional units can be 
added where more stops are needed. 


A NEW CONCEPTION in the design of PIPE ORGANS... com- 
bining MANUAL PIPES, made and voiced to the highest stand- 
ards, with pedal tones, produced by the latest advance in 


ELECTRONICS. 


Che “Hmpertal” 


CONSOLE GREAT ORGAN 
2 Manuals: 61 Note Compass 8’ Diapason 61 pipes 
* Pedal: 32 Note Compass 8’ Flute (From Swell) 61 notes 
Artistic exterior type 8’ Viola (From Swell) 61 notes 
Stop key tablets; combination pistons, no wind 8’ Dulciana 61 pipes 
required. 4’ Octave (Ext. Diapason) 12 pipes 
4’ Dulcet (Ext. Dulciana) 12 pipes 
2-2/3’ Twelfth (Ext. Octave) 7 pipes 
2’ Fifteenth (Ext. Octave) 5 pipes 
CASE III Mixture (Diapason 12 cn ees 
Entire organ installed in two artistic cases, under 
expression; electronic speaker for pedal, installed SWELL ORGAN 
in front lower section of case. 
16’ Lieblich Gedeckt (Tenor C) 49 notes 
8’ Diapason (From Great) 61 notes 
8’ Gedeckt 61 pipes 
BLOWER 8’ Viola 61 pipes 
Enclosed in an artistic case. 4’ Principal (From Great) 61 notes 
4’ Flute d'Amour (Ext. Gedeckt) 12 pipes 
4’ Violina (Ext. Viola) 12 pipes 
2-2/3’ Nasard (Ext. Gedeckt) 7 pipes 
2’ Flautino (Ext. Gedeckt) 5 pipes 
mehoottinmumes 8’ Oboe (Combination) 61 notes 
Crescendo Pedal 
Expression Pedal PEDAL ORGAN 
16’ Diapason (Electronic) 32 notes 
16’ Violone (Electronic) 32 notes 
16’ Bourdon (Electronic) 32 notes 
ACCESSORIES 16’ Lieblich Bourdon (Electronic) 32 notes 
Tremolo 8’ Octave (Pipes in Great) 32 notes 
Wind and Current Indicator 8’ Flute (Pipes in Swell) 32 notes 
Crescendo Indicator 8’ Viola (Pipes in Swell) 32 notes 
Starter Switch 8’ Dulciana (Pipes in Great) 32 notes 
Music Rack Light 16’ Trompette (Electronic) 32 notes 


PRICE: $9,500.00 fob St. Louis, Mo. 
CHOICE OF FINISHES: Walnut, Oak or Mahogany 


THE ‘Smperial’’ IS NOW ON DISPLAY AT OUR SHOWROOM AT 153 WEST 57TH STREET, NEW YORK CITY 
...ACROSS THE STREET FROM CARNEGIE HALL. 


The Kilgen Organ Company 


4632 West Florissant Avenue 
St. Louis 15, Missouri 
Builders of fine Pipe Organs since 1851 
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I CO. Documentary 
Recording Makes 
an Auspicious Bow 





Those who attended the international 
congress of organists in England last sum- 
mer and those who wish they might have 
will be delighted with the first of the six- 
volume documentary set by Mirrosonic 
Records, Ltd. The initial release includes 
Marilyn Mason at Westminster Abbey, 
Gerald Bales at Westminster Cathedral 
and the banquet address by Sir William 
McKie 


From the first note of the Sowerby 
“Classic” Concerto (under the direction 
of the composer), the listener has the 
feeling that something great is occurring. 
This feeling pervades the proceedings 
throughout and is topped off with the 
convention atmosphere most evident on the 
little insert disc of Sir William’s witty 
speech, which of course is complete with 
applause, laughter and an occasional “hear, 
hear ! 

Mirrosonic has done a superlative job 
of editing and when one considers that all 
the recording was done at “live” perform- 
ances without the obvious advantages of 
recording sessions, the results are almost 
unbelievable. The company’s slogan “A 
perfect reflection of the original perform- 
ance” is especially apt, includigg the in- 
evitable coughing and occasional gong 
from some bell. Surfaces are exception- 
ally quiet. 

Since the eager were reviewed 
in the congress issue of THE DraPAsoNn 
last September, no comments will be 
added here. In addition to the Sowerby 
(worth the price of the whole volume), 
Dr. Mason is heard in the Concerto in G 
minor by Camidge and Bingham’s “Con- 
necticut” Suite with Searle Wright con- 
ducting. Mr. Bales’ program includes the 
following: Trio-sonata 1 in E flat and 
Prelude and Fugue in D, Bach; Antiphon 
3, Dupré; Psalm Prelude 2 (first set), 
Howells; Gigue, Karam, and Introduction, 
Passacaglia and Fugue, Willan. 

From Zodiac come two by André Mar- 
chal. The first is a demonstration of his 
studio organ, a most charming novelty 
with M. Marchal describing in French 
his three-manual Gonzalez, his daughter 
translating into English and then a bit of 
playing to illustrate—mostly improvisa- 
tions. The complete text in both lan- 
guages, as well as the stoplist, is included 
on the cover. The company announces 
that this disc has won the coveted Prix de 
Disque for 1957. 


The second in the series is M. Marchal 
playing Bach on the same instrument. The 
intimate studio atmosphere gives a quite 
different sound to the Toccata, Adagio 
and Fugue in C major, but even with his 
comparatively slow tempo on the fugue, 
M. Marchal is convincing. The opposite 
side includes twelve of the “Orgelbiich- 
lein” chorale preludes played just as one 
would expect from the great French 
master. 

The third record of “The Art of André 
Marchal” by Unicorn which could not be 
included in last month’s column due to a 


mixup was worth waiting for. This one 
is devoted to Bach and his predecessors 
and is played entirely on the small Holt- 
kamp in the M.I.T. chapel. Bach numbers 
are: the “O Gott du frommer Gott” 
Partita, “Herzlich tut mich verlangen,” 
“Es ist das Heil uns Kommen her” (a bit 
slow) and the finest rendition one is like- 
ly to hear of “Nun freut euch.” The 
“predecessors” include the anonymous 
Three Verses on “Te Deum” (in which 
M. Marchal displays the inherent grandeur 
of the piece despite the small size of the 
instrument), Sweelinck’s variations on 
“Mein junges Leben hat ein End” (he 
adds life where it is sometimes dull), the 
Gabrieli Canzona, Diferencias sobre el 
Canto del Caballero by de Cabezon, a 
Prelude by Purcell (the English will be 
shocked by the high mixtures on the 
fugue) and a crisp Fugue a la Gigue by 
Buxtehude. The disc is a gem throughout. 
Jacket notes are by Klaus Liepmann. One 
is inclined to question their authenticity, 
however, when Sweelinck is listed as a 
teacher of Buxtehude, who was born 
sixteen years after Sweelinck died. 

The Wicks Organ Company has entered 
the recording field with French Organ 
Music 1549-1749 played by Dr. Harry W. 
Gay of Wilson College, Chambersburg, 
Pa. In the absence of any jacket notes 
whatsoever, we can only assume that the 
instrument is a Wicks and in St. Mary’s 
Institute, O’Fallon, Mo., whose name ap- 
pears in a corner. The organ sounds large 
and the acoustics of the building are 
extremely live. It is unavoidable to com- 
pare this release with the early French 
music played by Marchal which we cover- 
ed last month. That Dr. Gay’s perform- 
ance stands up to one of the world’s 
greatest interpreters is high praise in- 
deed. Another interesting comparison is 
that M. Marchal played in unfortunately 
dry acoustical conditions and that here the 
problem is reversed. One gets the impres- 
sion that Dr. Gay is probably not ac- 
customed to playing in such a building. 
He solves many of the problems well, 
but occasionally the music is lost in the 
echoes. He obviously is a great devotee 
of the period and is at best in the de 
Grigny numbers, although his projection 
of the involved “Vive le Roy” is admir- 
able. The program: Variations on a Noel, 
Balbastre; Grand Jeu, du Mage; Fond 
d’Orgue, Marchand; Dialogue (Basse et 
Dessus de Trompette), Clerambault; 
Recit de Tierce en Taille, de Grigny; 
Chaconne in F major, L. Couperin; “Vive 
le Roy,” Raison, and “Une Jeune Fil- 
lette,” du Caurroy.—B.H. 
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TICKTON SERVES 25 YEARS 
AT BETH EL TEMPLE, DETROIT 


John Tickton completes twenty-five 
years of service April 11 at Temple Beth 
EI, Detroit, Mich. A student of Abram 
Ray Tyler, A.G.O. charter member, and 
of Palmer Christian, Mr. Tickton is a 
faculty member at Wayne State Uni- 
versity. His activities at the temple in- 
clude two services per week as well as 
Sunday school duties. Both Mrs. Tick- 
ton and their son Stanley assist in the 
musical responsibilities of the temple. 

Mr. Tickton is proud that he has missed 
but one service in a quarter century be- 
cause of illness. 


CASAVANT IS OPENED 
AT LAKE CHARLES, LA. 


CONTEMPORARY-STYLE FANE 





Arthur King Plays First Recital 
on Three-manual Organ in First 
Baptist Church — Jack Howell 
Is Regular Organist. 





A new three-manual Casavant organ 
was dedicated Feb. 23 in the First Baptist 
Church, Lake Charles, La. Arthur King, 
who gave the opening ‘recital, is a faculty 
member of Louisiana University, Pine- 
ville. He cooperated with Dr. R. A. Mark- 
ham and George E. Babb, Casavant repre- 
sentatives, on the plan of the organ. Mr. 
Babb was in charge of the installation. 
Mrs. George B. Walther, Jr., is music 
director at the new church of contempo- 
rary design and Jack Howell is the or- 
ganist. 

Mr. King’s recital included this music: 
Psalm 19, Marcello; “Le Coucou,” Da- 
quin; Rondo in A Bale" Sacred 
Head, ” “Rejoice Christians” and Toccata 
and Fugue in D minor, Bach; C horale in 
A minor, Franck, and four ‘of his own 
works, 

The stoplist of the instrument is as 
follows: 


GREAT ORGAN. 


Gemshorn, 16 ft., 12 pipes. 
Diapason, 8 ft., 68 pipes. 
Hohlfléte, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 
Octave, 4 ft., 68 pipes. 
Twelfth, 225 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Trumpet, 8 ft., 68 pipes. 
Chimes. 


SWELL ORGAN. 


Rohrbourdon, 16 ft., 12 pipes. 
Geigen Principal, 8 ft., 68 pipes. 
Rohrfléte, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes 

Voix Celeste, 8 ft., 61 pipes. 
Octave Geigen, 4 ft., 68 pipes. 
Flauto Traverso, 4 ft., 68 pipes. 
Flageolet, 2 ft., 61 pipes. 

Piein Jeu, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 

Clarion, 4 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Concert Flute, 8 ft., 68 pipes. 
Spitzfléte, 8 ft., 68 pipes. 
Spitzfloéte Celeste, 8 ft., 56 pipes. 
Koppelfléte, 4 ft., 68 pipes. 
Nazard, 224 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Krummhorn, 8 ft., 68 pipes. 
Tremulant. 


PEDAL ORGAN. 
Contra Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gemshorn, 16 ft. 
Rohrbourdon, 16 ft. 
Cello, 8 ft., 12 pipes. 
Stopped Flute, 8 ft., 12 pipes. 
Gemshorn, 8 ft. 
Super Octave, 4 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 
Trombone, 16 ft., 12 pipes. 
Fagotto, 16 ft. 
Trumpet, 8 ft. 
Clarion, 4 ft. 














SALEM COLLEGE 


NINTH ANNUAL 


SUMMER CHOIR SCHOOL 


WINSTON-SALEM, NORTH CAROLINA 
JUNE 16-21 


PAUL W. PETERSON—VOICE, CONDUCTING, SOLO AND ANTHEM REPERTOIRE 
HENRY PFOHL—-VOICE, CONDUCTING, SOLO AND ANTHEM REPERTOIRE 
CLEMENS SANDRESKY—MUSICIANSHIP, PIANO AND ACCOMPANYING 

DR. CHARLES VARDELL—SERVICE PLAYING AND ORGAN ACCOMPANIMENTS 

MRS. CLEMENS SANDRESKY—ORGAN TECHNIQUES AND REPERTOIRE 

MRS. HASKELL BOYTER—CHILDREN’S CHOIR METHODS AND MATERIALS 

DONALD McCORKLE—MORAVIAN MUSIC PUBLICATIONS 


THE NEWLY INSTALLED FLENTROP ORGAN WILL BE FEATURED 


FOR FOLDER, WRITE: 
PAUL W. PETERSON, SALEM COLLEGE, WINSTON-SALEM, N. C. 





WILLIAM H. BARNES 


Organ Architect 
and 


Designer 


Author 
of 
The Contemporary 
American Organ 


8111 N. St. Louis Ave. 
Skokie, Illinois 








HARPSICHORDS 


Clavichords, Spinets 
by 
Wittmayer of Gartenberg, Germany 
Builder of World's most reliable 
instruments 
Clavichords from $450 
Harpsichords from $990 
delivered in U. S. A. 
Write for catalogue 
WITTMAYER 


144 S. Commonwealth Ave. 
Los Angeles 4, Calif. 








NORMAN COKE-JEPHCOTT, 
MUS. Doc., F.R.C.O., 
F.A.G.O, (Turpin Prize Man R.C.O.) 
Organ Recitals 


Instruction in organ, theory, composition 
and boy choir training in New York City. 
Preparation for all examinations, Tuition 


by mail, 
BLUEGATES 
Stony Point-on-Hudson, 
New York. 


Telephone Stony Point 6-2738 








HARTT COLLEGE OF MUSIC 
Hartford, Connecticut 
Bachelor ¢> Masters Degrees in 
ORGAN AND CHURCH MUSIC 
Edward Hall Broadhead M. Mus. 
Departmental Chairman 








S. G. BULLIONS & CO. 
Anything Concerning Pipe Organs 


We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 


An Established 
Eastern Pennsylvania Concern 








ELECTRONIC ORGAN ARTS PROVIDES: 
e@ Quality Parts for Organ Builders 

e Artisan Electronic Organ Kits 

e Large Custom-Built Installations 

e Augmenting Stops for Pipe Organs 
Send $1 for Organ Builders Manual and Catalog 
4878 Eagle Rock Blvd., Los Angeles 41 








FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone” 








HALE ORGAN WORKS 
Artistic Maintenance and Rebuilding 
1403 Emmett 
E! Dorado, Arkansas 
Telephone UNion 2-4425 








A. R. Schopp’s Sons, Inc. 
Successor to Gutfleisch & Schopp 
ORGAN PIPES 
218 1-2 East Cambridge Street 
ALLIANCE, OHIO 


Established in 1898 














Ads in 


The Diapason 
Bring Results 





WA-LI 
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SCHOOL FOR CHOIRMASTERS JUNE 23-27 

David Willcocks—England, George Maybee—Canada 

Dr. Leo Sowerby, Paul Allen Beymer 

For information address: CHRIST CHURCH, SHAKER HEIGHTS, OHIO 
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NEW FLORIDA CHURCH 
GETS THREE-MANUAL 


PELS ORGAN IS INSTALLED 





Riverside Christian in Jacksonville 
Will Open New Plant in April— 
Instrument to Be Heard at 
State A.G.O. Convention. 





The Pels Organ Company of Grand 
Rapids, Mich., announces the installation 
of a new three-manual, thirty-three-rank 
organ in the Riverside Christian Church, 
Jacksonville, Fla. The church is planning 
dedication services for its new structure 
in April. The opening recital will be 
played by John Morton, F.A.G.O., organ- 
ist of the church. The organ will be heard 
at the Florida state convention of the 
A.G.O. to be held in Jacksonville in May. 


The stoplist was prepared by A. Black- 
more Watson of the Pels Company in 
consultation with Mr. Morton. It reads as 
follows: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 notes. 
Octave, 4 ft., 61 pipes. 
Spitzflute, 4 ft., 61 notes. 
Mixture, 4 ranks, 232 pipes. 
Bombarde, 8 ft., 61 notes. 
Chimes, 21 tubes. 
Zimbelstern (console preparation). 


SWELL ORGAN. 


Geigen Diapason, 8 ft., 73 pipes. 
Rohrflute, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Octavin, 2 ft., 12 pipes. 
Mixture, 3 ranks, 219 pipes. 
Bassoon, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 

Vox Humana, 8 ft. (console preparation). 
Clarion, 4 ft., 12 pipes. 
Tremolo. 


CHOIR ORGAN. 
Gedeckt, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Gemshorn Celeste, 8 ft., 49 pipes. 
Spitzflute, 4 ft., 61 pipes. 
Nazard, 224 ft., 61 notes. 


Blockflute, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Bombarde, 8 ft., 61 pipes. 
English Horn, 8 ft., 61 pipes. 
Harp (console preparation). 
Tremolo. 


PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Gedeckt, 16 ft., 12 pipes. 
Violone, 16 ft., 32 pipes. 
Principal, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32 notes. 


Choralbass, 4 ft., 12 pipes. 

Gedeckt, 4 ft., 32 notes. 

Mixture, 4 ranks, 128 pipes. 

Contra Bassoon, 32 ft. (console prepara- 


tion). 
Bombarde, 16 ft., 32 pipes. 
Bassoon, 16 ft., 32 notes. 
Bombarde, 8 ft., 12 pipes. 
Bassoon, 8 ft., 32 notes. 
Bombarde, 4 ft., 12 pipes. 
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CANACADEA WILL SPONSOR 
10th INSTITUTE AT ALFRED 


The tenth church music institute at 
Alfred, N. Y., University will be spon- 
sored by the Canacadea Chapter of the 
A.G.O. the week of July 13-18. Due to 
the growing registration, the number will 
be limited this year. 

Dr. Elaine Brown, founder and di- 
rector of “The Singing City” in Phila- 
delphia, teacher and lecturer at Union 
Theological Seminary and the Juilliard 
School of Music, will teach choral con- 
ducting and voice techniques. Dr. Robert 
Baker, well-known organ recitalist and 
teacher at Union, minister of music at the 
Fifth Avenue Presbyterian Church and 
organist of Temple Emanu-El, New York 
City, will conduct organ seminars and 
demonstrations. Dr. Donald D. Kettring, 
author of several books on choir pro- 
cedures, is to conduct a demonstration 
youth choir and will lecture on choir or- 
ganization. Dr. Kettring is minister of 
music at the East Liberty Presbyterian 
Church, Pittsburgh. 

There will also be opportunities for 
reading new material,*concerts and social 
good times. Lois Boren Scholes, dean of 
the chapter, is director of the institute, 
assisted by Dr. David Johnson, head of 
the music department at the university. 








TELLERS ORGAN COMPANY 


FINE PIPE ORGANS CREATED TO YOUR NEEDS 
....since 1906.... 


Some Recent Installations: 


FIRST WELSH BAPTIST CHURCH 
Scranton, Pa. 


BIG SPRING PRESBYTERIAN CHURCH 


Newville, Pa. 


DEVON UNION CHURCH 
Devon, Conn. 


CHRIST THE KING SEMINARY CHAPEL 
St. Bonaventure, N. Y. 


CATHEDRAL OF SS. PETER & PAUL 
Philadelphia, Pa. 


FIRST BAPTIST CHURCH 
Midland, Mich. 


ST. JOHN THE EVANGELIST'S P. E. CHURCH 
Lansdowne, Pa. 


ST. JOSEPH’S R. C. CHURCH 
Ashtabula, Ohio 


JARVIS MEMORIAL METHODIST CHURCH 
Greenville, N. C. 


ST. SIMON’S EPISCOPAL CHURCH 
Buffalo, N. Y. 


Main Office and Factory 
2419-21 Holland Street 
Erie, Pennsylvania 











presents: 


THE FIRST 


THE 
WESTMINSTER 
CATHEDRAL CHOIR 


THE HAROLD DARKE 
RECITAL AT 
ST. MICHAEL’S CHURCH 





THE CHOIR OF 
ST. JOHN'S COLLEGE 
CAMBRIDGE 








MIRROSONIC RECORDS, LTD. 


INTERNATIONAL 
CONGRESS OF 
ORGANISTS 


London 1957 


VOLUME II] AVAILABLE APRIL 15 


Made during CAPITULAR HIGH MASS. 
From the BYRD MASS FOR FOUR VOICES: 
Kyrie, Gloria, Sanctus, Benedictus, 
Agnus Dei. GRADUAL: Specie tua, MOTET: 
Diffusa est Gratia—Byrd 


FATASIA AND FUGUE IN G MAJOR—Parry 
FUGUE, CHORALE AND EPILOGUE—Howells 
A FANTASY—Darke 

SONATA IN G MAJOR—Elgar 


AGNUS DEI (5 Part Mass) —Byrd 
HOW DEAR ARE THY COUNSELS—Crotch 
SET ME AS A SEAL—Walton 
NUNC DIMITTIS (Evening Service In 
A FLAT)—Rubbra 
THEY THAT PUT THEIR TRUST—Orr 
SONATA DA 1° (For Organ-With 
Trompeta Real) —Lidon 


A LIVING DOCUMENT 

OF A HISTORY-MAKING EVENT 
ON HIGH FIDELITY RECORDS 
IN SIX VOLUMES 


VOLUME | VOLUME Il 

Marilyn Mason Robert Baker 
WESTMINSTER ABBEY TEMPLE CHURCH 

Gerald Bales C. H. Trevor 


WESTMINSTER CATHEDRAL 


Sir William McKie 


ST. SEPULCHRE’S CHURCH 


VOLUME Ill $9.95 IN THE SHOPS AFTER MAY 15 


SPECIAL TO READERS OF THE DIAPASON 


VOLUME Ill $7.95 postpaid UNTIL APRIL 15 


ALL SIX VOLUMES $42.75 postpaid as they are 
released each month. 








PLEASE SEND ME: 
VOLUME 3 AT $7.95 
ALL SIX VOLUMES FOR $42.75... .0 


(as released each month) 
Add 3% Sales Tax if you live in 


MIRROSONIC RECORDS, LTD. 
513 East 84th Street 
New York 28, New York 














New York City. 
NAME 
STREET ADDRESS 
CITY ZONE STATE 
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Canadian 
College of 
@Organists 








OFFICERS OF THE C.C.O. 
President—-Muriel Gidley Stafford, Toron- 
to 


Honorary Vice-Presidents — Sir Ernest 
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President Stafford Addresses Centre. 


Muriel Gidley Stafford, president of 
the C.C.O., spoke on choir training at the 
Feb. 21 meeting of the Bay of Quinte 
Centre in St. Thomas’ parish house. 
Robert Bell introduced Mrs. Stafford as 
the first woman president of the C.C.O. 
who had already set a record of service at 
the Park Road Baptist Church, Toronto. 

Mrs. Stafford confined her talk to her 
ideas on rehearsal techniques.under five 
headings: Planning, tone production, bal- 
ance, use of the organ at rehearsal and 
learning the new work. Using a choir of 
twelve recruited from the choirs of mem- 
bers, Mrs. Stafford conducted an actual 
choir rehearsal with four contrasting an- 
thems as the subject matter. The anthems 
were: “My Eyes for Beauty Pine,” 
Howells; “Deliver Us, O Lord Our God,” 
Batten; “Ye Birds with Open Throat,” 
Meek, and “Thee We Adore,” Bevan. 
Refreshments were served to complete a 
very enjoyable meeting. 

F. E. Moore, Secretary. 


VICTORIA CENTRE—The March 1 meet- 
ing of the Victoria Centre took place in 
Christ Church Cathedral. Members were 
taken on a tour of the new four-manual or- 
gan being installed there. Messrs. Watt and 
Fairhead of the firm of Hill, Norman and 
Beard took the members on a tour of the 
console, pipe chamber and their temporary 
workshop. Mr. Fairhead concluded the eve- 
ning with a demonstration of voicing. Re- 
freshments and a short business meeting 
followed in the cathedral memorial hall. 

The Feb. 8 meeting of the centre was held 
at St. Paul’s Anglican Church. The organist, 
T. R. Myers, gave a brief history of the 
church’s three-manual tracker-action organ, 
which dates back 100 years or more, follow- 
ing which Gordon Britton played a short 
recital. Refreshments were served in the 
church hall.—Maicotm HAMILTON. 


VANCOUVER CENTRE—The Feb. 16 meet- 
ing of the Vancouver Centre was held at the 
Canadian Memorial Church hall, where Ian 
Dochartey played many interesting illustra- 
tions of different types of organ recordings. 
After the meeting refreshments were served. 

The Dec. 14 meeting was held in the guild 
room of St. Michael’s Church. G. Herald 
Keefer gave an illustrated lecture on his 
findings at the international congress of 
organ builders in Amsterdam.—G. HEratp 
KEEFER. 


EDMONTON CENTRE—The Edmonton 
Centre held its February meeting at Con- 
vocation Hall, University of Alberta, with 
one hundred people present. Lawrence 
Cluderay, F.R.C.O., Vancouver, was the re- 
citalist on the three-manual Casavant organ, 
playing works by Scheidt, Pasquini, Mozart, 
Bach, Schumann, Elgar, Hindemith, Howells, 
Bjister and Andriessen. A reception fol- 
lowed the recital. 

The centre held its January meeting Feb. 
3 at the Robertson United Church with 
eighteen members present. An interesting 
evening was provided by Ken McLaren and 
Ken Ansdell who discussed organs and or- 
gan building. Two films were shown, 
“Music in the Wind” and “The Singing 
Pipes.” Mr. McLaren brought organ pipes, 
parts of the action and diagrams to explain 
the operating mechanisms and stops.—Mnkrs. 
Ratpx GIsson. 


CALGARY CENTRE—The March 8 meet- 
ing of the Calgary Centre was held at Knox 
United Church. Mrs. G. P. F. Boese, a com- 
poser in her own right, read a paper on 
Canadian organ composers, including among 
others the following members of the centre: 
Gerald Bales, Arthur Ward and George Ben- 
bow. Following the first half of the meeting 
members moved to the church to hear selec- 
tions played by Arthur Ward, F.R.C.O., on 
the recently-rebuilt four-manual Casavant. 
Composers included were: Healey Willan, 
Jonn Cook, Eugene Hill, Henri Gagnon and 
William France.—Vicror E. GraHaM. 


WINNIPEG CENTRE—The February meet- 
ing of the Winnipeg Centre was held in the 
parish hall of All Saints’ Anglican Church. 
H. M. Jewell, organist and choirmaster of 
the church, spoke on practical musicianship 
under four headings: sight reading, trans- 
position, harmonization and extemporization. 
—F. A. Anperson, Secretary. 


SARNIA CENTRE—The Sarnia Centre 
held its fifth annual praise service Feb. 16 
at the Central United Church. Dr. W. A. 
Glazer welcomed the congregation and B. A. 
Howard, A.C.C.O., outlined the aims and 
objects of the College. Favorite hymns were 

by Griff Colebrook, A.C.C.O., 
A.T.C.L., and accompanied by J. M. Watson. 
Four choirs participated. Directors were 
Haydn C. Weston, Mr. Colebrook, Mrs. R. B. 
Parker, L.R.S.M., and J. S. France. Organ 
numbers were played by Chairman A. E. 
Harris, A.T.C.M., K. R. Cunningham, F.C. 
C.M., and Eric McCrie—Mavupve Rowtey, 
Secretary. 


LONDON CENTRE—A meeting of the Lon- 
don Centre was held Feb. 23 at Huron Col- 
lege. George Black, on the faculty at the 
college, spoke informatively on _ suitable 
wedding music. He said that “trivial music 
makes the whole occasion seem trivial” and 
“the church has a right to say what will be 
used at its own services.” Mr. Black played 
four appropriate selections on the chapel 
organ: Concerto in A minor, Vivaldi-Bach; 
“Agincourt Hymn,”’ Dunstable-Biggs; “What 
God Does Is Well Done,” Kellner, and “Cho- 
rale Song,” Wesley. Chairman K. C. Clarke 
presided over the business meeting in the 
cafeteria‘ 

The centre held its annual dinner Jan. 11 
at Hook’s restaurant. Chairman Clarke wel- 
comed the many guests present. The guest 
speaker was Charles Whebell, recently 1e- 
turned to the University of Western Ontario 
from two years in England, who gave inter- 
esting observations on life and musical 
activities there.—Marcaret NeepHam, Secre- 
tary. 


BRANTFORD CENTRE—Members of the 
Brantford Centre were guests of the On- 
tario Music Teachers Association at a meet- 
ing in the First Baptist Church March 1. 
Joseph Blow showed pictures taken on a 
trip around the world last summer, visiting: 
Hawaii, Japan, Hong Kong, India and the 
Holy Land. Refreshments brought a pleas- 
ant evening to a close. 

The centre sponsored Alexander Schreiner 
in recital at the Brant Avenue United 
Church Feb. 12. Visitors from Hamilton, 
Kitchener and Toronto were among the 
audience -which filled the church. The cen- 
tre was honored to have as guests President 
Muriel Gidley Stafford and her husband. 
Dr. Schreiner’s program was his second in 
Brantford in the last twelve months. Fol- 
lowing the recital a reception was held for 
Dr. Schreiner and guests. The executive 
committee of the centre had the opportunity 
of meeting Dr. Schreiner informally at a 
lurcheon at the Hotel Kerby Feb. 12.— 
ELyANnor Murr, Secretary. 


HAMILTON CENTRE—A short choral 
clinic directed by John Cozens of Toronto at 
the MacNab Street Presbyterian Church 
March 2 gave members of the Hamilton 
Centre an opportunity to observe methods of 
choir directing. The members, augmented by 
choristers, formed a choir and rehearsed 
church music of various periods. Mr. Cozens 
used the following anthems: “Rise Up, O 
Men of God,” Scull; “Ride On, Ride On in 
Majesty,” Darst; “God Is Gone Up,” Hutch- 
ings; ‘“‘Call to Remembrance,” Farrant, and 
“Judge Eternal,” Marchant. After a period 
of discussion, refreshments were served. 

Members of the centre traveled to Brant- 
ford Feb. 12 to hear Alexander Schreiner 
in recital at the Brant Avenue United 
Church. At a reception following the pro- 
gram opportunity was given to meet the 
artist and renew acquaintance with Brant- 
ford Centre members.—Norma PLUMMER. 


PETERBOROUGH CENTRE—The Peter- 
borough Centre sponsored its first student 
recital at St. John’s Anglican Church March 
1. The players were: Robert Cuff, Patricia 
Medill, Walter Downes, Francis Turner and 
Paul Walker. The program consisted of: 
Maestoso, MacDowell; Preludes and Fugues 
in B flat major, G minor and E minor, Bach; 
“Benedictus,’”’ Thiman; Chorale Prelude on a 
Melody by Vulpius, Willan, and Sonata 2, 
Mendelssohn. An appropriate ending for the 
program was Magnificat by Vaughan-Wil- 
liams sung by the Canterbury Choir of All 
Saints’ Church directed by Norman Hurrle. 


ST. CATHARINES CENTRE—The St. Cath- 
arines Centre sponsored a program of in- 
strumental and organ music at Knox Pres- 
byterian Church Feb. 23. The Peninsula 
Chamber Music Group, a newly-formed string 
ensemble, gave the following program: Con- 
certo Grosso 8, Corelli, Symphony in C, von 
Dittersdorf, and Sonata 1 for violin, ’cello 
and organ, de Fesch. Lewis Jones played the 
organ continuo for the de Fesch number. 
The organ recitalist was Gordon Douglas, 
F.C.C.O., chairman of the Hamilton Centre. 
Mr. Douglas’ program included the follow- 
ing: Prelude and Fugue in D major, Buxte- 
hude; “O Traurigkeit,” Willan; Canzona, 

Whitlock; Introduction and Trumpet Tune, 


Greene; Jig, Felton; Cantilene and Toccata, 
Peeters. Of special interest was the playing 
by Mr. Douglas of an unpublished composi- 
tion, Festival Prelude on “Chorus Novae 
Jerusalem” by Miss Florence Clark of Hamil- 
ton, who was present for the program. The 
recitalist triumphed over a severe handicap 
when the great organ was rendered unusable 
by an unfortunate accident and he was 
able to use only the swell and choir manuals. 
—Gorpon Kay, Secretary. 


TORONTO CENTRE—The Toronto Centre 
sent a contingent March 10 across the border 
to Buffalo, where a joint meeting with the 
Buffalo Chapter of the A.G.O. had been 
arranged. The afternoon was spent visiting 
outstanding organ installations in the Buf- 
falo district and the Schlicker organ fac- 
tory. At Trinity Episcopal Church members 
saw and heard the two-manual Schlicker 
in the chapel, a two-manual Roosevelt (re- 
built) in the chancel and a three-manual 
Schlicker in the gallery. This last instrument 
was well displayed during the playing of 
“How Brightly Shines the Morning Star’’ by 
Buxtehude. The two-manual Schlicker in 
the chapel of the First Presbyterian Church 
was also demonstrated by the playing of 
Buxtehude: the Prelude, Fugue and Cha- 
conne in C. The last organ visited was an 
Aeolian-Skinner in the chapel of the group’s 
host church, Westminster Presbyterian. Here 
a delicious buffet supper was served as a 
prelude to a choral clinic conducted by Her- 
bert Beattie of the University of Buffalo. He 
brought out many excellent points in the 
artistic rendition of “Call to Remembrance” 
by Farrant.—Russett Crimp. 


OSHAWA AND DISTRICT CENTRE— 
Members of the Oshawa Centre were the 
guests of the Oshawa ministerial association 
at a turkey dinner in the Westmount United 
Church Feb. 17. Following the dinner a 
musical skit was enacted by John Smart, 
John Robertson and George Rapley with 
Matthew Gouldburn at the piano. Many 
problems of organists were amusingly out- 
lined in this original skit sung to the tune 
of the “Lost Chord.” Reginald Geen, repre- 
senting the organists, gave a talk on ‘“‘What 
the organist expects of the minister.” His 
talk covered many of the difficulties which 
can arise in the relationship between these 
two important servants of the church and his 
speech contained many amusing anecdotes 
from his own experiences as an organist. 
The ministers’ point of view was ably stated 
by Dr. George Telford of St. Andrew’s 
United Church as he spoke on ‘What the 
minister expects of the organist.”’ A lively 
discussion followed, presided over by the 
president of the Oshawa ministerial associa- 
tion, the Rev. H. A. Mellow.—Marcaret 
Drynan, Secretary. 


OTTAWA CENTRE—The Feb. 22 meeting 
of the Ottawa Centre took the form of an 
“organ crawl.” Two organs were visited and 
inspected. The members met at the McLeod 
Street United Church where an old three- 
manual organ has been rebuilt and turned 
into a most efficient modern two-manual in- 
strument. Raymond Barnes, the builder, ex- 
plained the changes and why he made them, 
demonstrating the various tonal possibilities. 
The organist, Harry Hill, played several 
numbers; members were also given an op- 
portunity to examine and play the instru- 
ment. From the McLeod Church a move 
was made to St. Matthias’ Anglican Church 
where a new Casavant organ of three man- 
uals was opened late in 1957. Godfrey He- 
witt, who designed the tonal scheme, gave 
a short description of the organ chambers 
and the possibilities of the tonal resources. 
He played several numbers in his own fine 
style, among them a set of noels. After the 
short recital the members adjourned to the 
basement of the church to hear reports 
from the committee which is charged with 
making the convention of 1958 the best ever. 

The centre commenced the 1958 activities 
with a dinner for clergy and organists Jan. 
19 at St. Luke’s Anglican Church. The speak- 
er was the dean of Christ Church Cathedral, 
who was introduced by his organist, Mr. 
Hewitt. Skits of various kinds were enacted, 
one based on a wedding ceremony with 
music(?) The ministers staged a blue-Mon- 
day meeting in a restaurant to go over the 
applications for a new organist. This proved 
that ministers have a sense of humor as well 
as their organists—Harry HIt. 


MONCTON CENTRE—At the invitation of 
Sister Albert-Marie the February meeting of 
the Moncton Centre was held in the recep- 
tion room of College Notre Dame d’Acadie. 
Following the routine business session Sister 
Albert-Marie, who is a teacher of piano and 
harmony and organist at the college, de- 
livered an interesting and instructive ad- 
dress, “An Appreciation of the Musical 
Genius of Johann Sebastian Bach,” and il- 
lustrated her remarks with excerpts from 
hi-fi Bach organ recordings. At the conclu- 
sion of the meeting, members and their 
wives were conducted by the sisters on a 
tour of the music department of the college. 
—G. D. Sxerrincron, Secretary-treasurer. 


MONTREAL CENTRE—At the regular 
monthly meeting of the Montreal Centre in 
the Mount Royal United Church Feb. 8, 
George Little read the.paper he gave at the 
I.C.O. entitled “Choral Aspects and Pros- 


MISS WELLER’S DEATH COMES 
AS SHOCK TO C.C.O. FRIENDS 


The sudden death Feb. 25 of Miss 
Elizabeth R. Weller, A.R.C.M., came as 
a shock to her many friends in the C.C.O. 

Born in Oxford, England, Miss Weller 
was widely known in musical circles 
throughout Ontario. She was at one time 
a teacher at the Ontario Ladies College 
in Whitby and was a charter member of 
the Oshawa Centre. Her enthusiastic 
efforts as secretary of that newly-formed 
centre are remembered with gratitude. 
She also taught at the Edgehall School 
for Girls, Windsor, and was headmistress 
at Hatfield Hall for Ladies, Cobourg. Six 
years ago she moved to St. Catharines as 
organist of St. Thomas’ Anglican Church 
and as dietitian at the Collegiate Institute. 
At the time of her death she was organist 
at St. John’s Anglican Church, Port Dal- 
housie. 

Miss Weller attended the Wa-Li-Ro 
school and never missed a C.C.O. conven- 
tion. She flew to England on the chartered 
plane to attend the I.C.O. last summer 
and to visit her birthplace in Oxford. 

A requiem service was held in St. Bar- 
nabas’ Church, St. Catharines, and a fur- 
ther service was held in St. Paul’s Angli- 
can Church, Mount Forest. 


ee See 


CANADIAN CHOIR TO GUEST 
AT CHURCHES IN NEW YORK 


The choir of the Cathedral of St. 
George, Kingston, Ont., Canada, famous 
as the only non-British choir to sing regu- 
lar services in Westminster Abbey, has 
been invited to sing in New York’s Ca- 
thedral Church of St. John the Divine and 
St. Thomas’ Church the week follow- 
ing Easter. The choir, directed by George 
Maybee, cathedral organist and master of 
the choristers, will sing evensong and a 
short concert at St. John’s April 12 and 
for morning prayer and choral commun- 
ion April 13. That afternoon the group 
will be heard at evensong and in a con- 
cert of Easter music at St. Thomas’. 
Fifty men and boy choristers will make 
te trip. 

a 


HANDS-ACROSS-THE-BORDER 
SERVICE SUNG IN DETROIT 


The choir of the oldest Protestant 
church in Detroit, Mich. (the First Pres- 
byterian), joined with that of the oldest 
similar church of Windsor, Ont. (St. 
John’s Anglican), for a fifth “festival of 
freedom” vespers Feb. 16 at the Detroit 
church. Wayne Belton directs the Ca- 
nadian choir and Gordon Young the De- 
troit one. The combined choirs sang two 
of Mr. Young’s anthems. 


SEER lene 


ALLANSON G. Y. BROWN, F.R.C.O., was 
organ soloist with the Essex County concert 
orchestra March 4 at the Leamington, Ont., 
United Church in a program featuring his 
—— of a concerto by Samuel Wes- 
ey. 








ing the development of choral music from 
the time of the renaissance to the present 
day. A short business meeting followed and 
the evening concluded with refreshments 
and a social time.—Curistiva K. McLean, 
Secretary. 


HALIFAX CENTRE—The Halifax Centre 
is sponsoring a series of seven Lenten re- 
citals, which began Feb. 22, at All Saints’ 
Cathedral. The first was by several students 
of the centre, who played a widely varied 
program from many periods. Participating 
in this recital were Joanne Dowell, Barbara 
Hopkins, John Macdonald, Ralph Silver, 
David Hartry and John Grew. A feature 
was the Bach “Sheep May Safely Graze,” 
arranged for organ and recorder, and Han- 
del’s Sonata 4 in D major for violin and 
organ. 

The second Lenten recital was given by 
Ross Nelson MacLean March 1. Mr. Mac- 
Lean’s program: “My Young Life Hath an 
End,” Sweelinck; Three Courants, Fresco- 
baldi; Basse de Trompette, Marchand; Pre- 
lude and Fugue in G major, Bach; Fantasie 
in F minor 1, Mozart; “Cantabile,” Vierne, 
and Toccata from the “Plymouth” Suite, 
Whitlock. As a special feature Mr. MacLean 
improvised a tryptich on a well-known tune 
selected by a member of the audience. 

The centre enjoyed a social evening in the 
Belmont Hotel, Dartmouth, Jan. 14. In the 
absence of the chairman, Joseph MacDonald, 
Maitland Farmer welcomed the members and 
conducted a short business meeting. Timothy 
Randall of the Nova Scotia Color Guild 
showed slides of Nova Scotian sea scenes. 
Mrs. Katerina Porta, who has recently 
moved to Halifax from Germany and Eng- 
land, gave a short talk on music in Ger- 
many. Games were directed by Mrs. J. Mac- 
Leod.—Suirtey A. BLAKELEY, Corresponding 


pects.” This was indeed a fine address, trac- Secretary. 
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SECOND NATIONAL TOUR 


Winter 1958-59 


Mr. Hamilton’s popular success 
is attested 

by an unusual record of 
repeat engagements. 


His critical success 

can be judged by 

the warmly enthusiastic reviews 
his concerts have repeatedly 
received. 


Appearances have included: 


Dallas, Texas 


MIT, Cambridge, Mass. 

Carnegie Recital Hall, New York 
Far Western Convention, AGO 
Pacific Northwest Conv., AGO 
Vancouver, B.C. (3 performances) 
Trans-continental network, CBC (2) 
Los Angeles 

Pasadena, Calif. 

Long Beach, Calif. (5) 

Montana State University (3) 
Washington State College (2) 
Central Washington College (3) 
Western Washington College 
Carmel, Calif. 

Fresno Bach Festival (3) 


Santa Barbara Bach Festival (2) 





JOHN 
HAMILTON 


organist-harpsichordist 


“From the first mordent Mr. Hamilton commanded close attention . . . It was a 
pleasure to be able to hear, as it is now pleasant to describe, a performance of Bach 
which avoided all the obvious misconceptions ...I have only praise!” 


—Peter Yates (founder-director, “Evenings on the Roof”) 
in Arts & ARCHITECTURE Magazine, Los Angeles 
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...most outstanding performance... 


—Tue Diapason (Far Western Convention) 


DUNCAN Management: 55 Arlington Drive, Pasadena, California 
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Every Organ Piece 
this Month Based 


on Hymn Melody 


The hymn-prelude or chorale prelude 
completely dominates new publications re- 
ceived this month. Several contemporary 
American names much at home in the 
news columns of THE DIAPASON appear 
as composers in our coverage of new or- 
gan music. 

Searle Wright’s Prelude on “Brother 
James’s Air” has been appearing on the 
programs of several of our leading re- 
citalists; it is our pleasant duty to report 
that the charming little piece is now avail- 
able from Oxford University Press. 
There is little question as to its immed- 
iate popularity. 

Eunice Lea Kettering has arranged the 
“white spiritual,” “The Lord into His 
Garden Comes” (Flammer), into a kind 
of delicate pastorale whose harmonic puri- 
ty she has further guaranteed by a com- 
plete absence of accidentals. Edward 
Mead’s Fantasy on “Sine Nomine” would 
serve not only for All Saints’ but for any 
memorial occasion. The style is majestic 
and the contrapuntal variety of the theme’s 
treatment arresting. Gordon Young’s Pre- 
lude and Fugato on “Crusader’s Hymn” 
might weli precede or follow that favorite 
youth hymn in various kinds of services 
and programs. It makes only small de- 
mands on the player or his instrument. 

Three Chorale Preludes by C. S. Lang 
(Oxford) are tuneful and well-contrasted 
pieces built on fairly familiar hymn-tunes. 
The one on “Irish” is flowing and lyric; 
that on “Abridge” delicate and whimsical, 
and the “Leoni” one in a big legato style. 
All are short, useful and not difficult. 
The second of George Oldroyd’s Three 
Liturgical Improvisations may serve litur- 
gical situations very well; the composer’s 
harmonic style is much more opaque than 
Lang’s and the suggested registrations 
indicate a liking for frequent change. 

From the World Library of Sacred 
Music come four seasonal volumes of 
pieces based on hymns from the Catholic 
“People’s Hymnal.” A set of Six Seasonal 
Preludes by C. Griffith Bratt uses only 
tunes equally beloved by Protestants. Mr. 
Bratt’s personal style is worth watching. 
This volume illustrates how simple he can 
be without ever skirting the obvious. See, 
for example, his “Lo, How a Rose” and 
“O Sacred Head” preludes in this book. 
Jan Nieland’s two volumes (Organ 
Hymns for Lent and Organ Hymns for 
Easter) are two-staff pieces deliberately 
limited in scope for use of barely profes- 
sional organists. The composer frequently 
surmounts this limitation to give surpris- 
ing individuality to his work. John Lar- 
kin’s Organ Pieces for the Month of May 
is a fourth volume in this group; Mr. 
Larkin seems to us a bit more pretentious 
than either of the others without succeed- 
ing in accomplishing quite as much.—F.C. 


—— ——— 


BRAHMS REQUIEM CLOSES 
TULSA GRATORIO SERIES 


The sanctuary choir of the First Chris- 
tian Church of Tulsa, Okla., under the 
direction of David V. Williams, continued 
its oratorio series with a second perform- 
ance of the Brahms Requiem Palm Sun- 
day. Other major works given in this 
series have been: the St. Matthew Pas- 
sion, Bach; “The Creation,” Haydn; 

“Tudas Maccabeus” and “The Messiah,” 
Handel, and, with the Tulsa Philharmonic 
Orchestra, the Verdi Requiem and Beet- 
hoven’s Ninth Symphony. 





NORMAN MEALY & WM. BOHN 





NorMAN MEALy (seated) is shown with 
William Bohn, one of three composers 
whose works make up the initial catalog 
of the new St. Mark’s Press. Mr. Mealy, 
director of music at St. Mark’s Episcopal 


Church, Berkeley, Cal., and instructor at 
the Church Divinity School of the Pa- 
cific, is the founder of this new publishing 
house specializing in contemporary church 
music. At present Mr. Mealy is on leave 
to complete studies for the priesthood at 
the Episcopal Theological School in Cam- 
bridge, Mass. Benjamin Harrison is serv- 
ing in his stead both at the school and at 
St. Mark’s. 

Mr. Mealy, together with his wife 
Margaret, is preparing a children’s hymnal 
which will be published next year by the 
Seabury Press. 


MILWAUKEE WILL PLAY HOST 
TO LUTHERAN COLLEGE FETE 

The third Lutheran collegiate music 
festival will be held April 13 at the Mil- 
waukee Auditorium in the Wisconsin city. 
Choirs from Concordia Colleges in Mil- 
waukee, St. Paul, Minn, and Fort 
Wayne, Ind., from Concordia Seminaries 
in Springfield, Ill, and St. Louis, Mo., 
from Concordia Teachers College, River 
Forest, Ill., and from Valparaiso, Ind., 
University will participate. Conductors 
will be: Harold Albers, James Engel, 
Victor Hildner, Herbert Neuchterlein, 
Harold Otte, Fred Precht and Drs. Wil- 
liam B. Heyne and Alfred Bichsel. 

Two numbers have been especially com- 
missioned and will have their first per- 
formance at the festival: Thomas Can- 
ning’s “O God, Our Lord, Thy Holy 
Word” for male and mixed choruses and 
orchestra and Richard Hillert’s “Five 
Canticles from the Exodus” for chorus, 
brass, percussion, two pianos and contra- 
basses. 

Oliver Rupprecht, Milwaukee’s Con- 
cordia College, is chairman of the plan- 
ning committee. 
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FOX SPRING APPEARANCES 
TO EXTEND COAST TO COAST 
Following March recitals in Massa- 
chusetts (including one at Boston’s 
Symphony Hall), New York state and 
Canada, Virgil Fox has returned to New 
York City for special Easter services at 
the Riverside Church. His April appear- 
ances include: Pottstown, Pa., Takoma 
Park, Md., Fort Wayne, Ind., Oklahoma 
City, University of Montana in Missoula, 
Tacoma, Wash., and Provdience, R. I. 
Following his opening of the new Aeolian- 
Skinner organ at Western Maryland Col- 
lege May 4, he will return to the west 
coast for more recitals. 
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new at Concordia 


THE FREE ORGAN COMPOSITIONS FROM 
THE LUENEBURG ORGAN TABLATURES 
Transcribed and Edited by John R. Shannon 


Volume I No. 97-1414 $3.00 
Volume II No. 97-1419 $3.00 


The Lueneburg Organ Tablatures constitute a most im- 
portant source of North German organ music of the 17th 
century. The present volumes contain all of the composi- 
tions except those edited by Max Seiffert in Reihe IV 
of Organum. They are indispensable for any student of 
the history of organ composition. 

For the organ teacher they offer an adequate amount of 
good literature for the initial stages of the organ student’s 
development. 

For the church organist they offer an abundance of ex- 
cellent church music of no more than medium difficulty. 





J.S. BACH—SACRED SONGS FROM 
SCHEMELLI’S GESANGBUCH 
Realization of the figured basses by 
Dr. Fritz Oberdoerffer 
English-German Edition 
High Voice Edition (original) 
No. 97-9884 $4.00 


Low Voice Edition No. 97-9387 $4.00 
The first complete edition containing English 
translations of all the texts. 


Concordia PUBLISHING HOUSE 
ST. LOUIS 18, MISSOURI 








In tubular organ chimes, 
there is no substitute 
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MAAS-ROWE CARILLONS 


3015 CASITAS AVENUE + LOS ANGELES 39, CALIF. 








WHITE, SON COMPANY, INC. 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


Samples on Request — Phone Liberty 2-7550 
222 Summer Street, Boston 10, Massachusetts 











WILFRED BRIGGS 


All Saints’ Church— 
The Landon School For Boys 


Washington, D. C. 


HENRY FUSNER 


S.M.D., A.A.G.O. 
The Church of the Covenant 
Cleveland 6, Ohio 
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SPELMAN PERFORMS DUTCH 
PROGRAMS AT REDLANDS “U” 

Dr. Leslie Spelman, director of the EDWARD BERRYMAN 
University of Redlands school of music, 
is featuring music of the Netherlands this The University of Minnesota POTO M AC SU M MER SCHOOL 
season. Last summer he reversed the ‘ F 
process, bringing American music to the University Organist 


people of Holland. 


In February Dr. Spelman gave two 
programs of Netherland music at the The Cathedral Church of St. Mark 


university. The Feb. 16 performance drew Mi ; } O 
a crowd of more than 1,000, including inneapolis or rgan 
500 Dutch people, members of the Dutch 
churches in the Redlands area. They sang 
some of — wring 8 psalm tunes in CASTLELIGHT 
he sate aug, Organ works were | 4 quorscent lamp for all makes of Hagerstown, Maryland 
ings, de Braal, de Klerk, Monnikendam Pipe and Electronic Organs. Reflects 
light on music as well as the stop 


and Hoogewoud. The Concerto for organ 
and brass by Monnikendam was given its | controls. Allows the top to be closed 


west coast premiere. without removing the light. - 
Earlier in the month Dr. Spelman | Write for free booklet giving us the July 7 18 


played a program of Netherland music | "me of your organ. 
for the half-yearly meeting of Friends. | MURLIN MANUFACTURING CO. 


John Golz, violin, assisted. Quakertown, Pa. 
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BREITMAYER IS FEATURED 




















Two weeks of concentrated study of the Organ. 


IN CHARLOTTE, NEES PROGRAM CHICAGO CLUB Repertoire—Performance—Construction 
Music for voice, organ and instruments 

was heard Feb. 23 at the Covenant Pres- OF WOMEN ORGANISTS “ 

byterian Church, Charlotte, N. C. Class and Private lessons. 


Douglas R. Breitmayer, organist, played |} President, Wilma Raborn Leamon 
these gah Pi gp Fave and Air, 
Purcell; Flute Solo an avotte, Arne; ° one 
Introduction and Toccata in G, Walond; Scholarships—Half tuition expense fo any student 
“Rhythmic Trumpet,” Bingham; “The THE KINURA 


Fair Hills of Eire, O,” Mrs. H.H.A. | 4 aigest for the preservation of theatre| | gaining first or second place in American Guild of 


Beach, and Promenade, Air and Toccata, | organ memorabilia and for providing a 














Haines. basis of contact between theatre organ i ‘s 

Louie White's solo cantata “This Son | enthusiasts. Organists Regional contests. 
So Young” and Four Hymns for tenor by WM. G. WINCHESTER 
Vaughan Williams completed the pro- Little Falis Trailer Park 


Wappingers Falls, N. Y. 








gram. 
e 
INDIANA “U” PLAYERS HEARD JOSEPH I. HARPER, JB. Write for brochure to 
IN INDIANAPOLIS SERIES ORGAN BUILDER 
The Lenten recital series at Christ Maintenance—Tuning—Repairs . 
Church Cathedral, Indianapolis, Ind., 1304 19th Street, S. W Ernest White 
featured Pd eg from the Uni- Divisiaaieens. 11, Ale. 
t i t Bl ington. . ? 
pate aot: Ghkes Y. Wilson ze Phone: Sate 8-1200 171 South Prospect Street Hagerstown, Maryland 





Myrna Dyne Trowbridge March 7, Mary 
Ruth Hartman March 14 and James Fitz- 
























































patrick March 21. Richard Carlson, Fort auueuce owe. 
agen a ~ a included oa an é. a “ 
lis own Prelude on Two Passion PIPE GAN BUILDE 
Chorales; Berniece Fee Mozingo closed it 1833 MORGANA RD. Wm. G. BLANCHARD RICHARD W. LITTERST 
— y SS by Buxtehude, Paul JACKSONVILLE 11, FLORIDA ORGANIST MS.M 
erhardt an ender. SUCCESSOR TO THE LATE POMONA COLLEGE . 
———— EUGENE M. BINDER CLAREMONT GRADUATE SCHOOL First Central Congregational Church 
THE CLAREMONT CHURCH 
era Clemo Se ae 
ee =e hig gre Presbyterian MAYLAND 
aurch and o 3 ark’s Cathedral, 
Minneapolis, Minn., joined in a perform- CHIMES & HARPS Katharine Fowler, M. Mus. Claude L. Murphree 
ance March 2 of Bach’s St. Matthew ' F.AG.O 
ave 3 the first-named — Dr. um" aaa YORK Ww Presb Church Moin Bei 
upert Sircom is organist and choir- estern Presbyterian Churc iversi lorida 
master at the Westminster Church and . wierd 
Shag a alae fills a similar post at Washington, D. C. GAINESVILLE : : FLORIDA 
St. Mark’s, 
a HENRY L. ROXBEE & SON 
THE FOX VALLEY Choral Society sang 
Haydn’s “The Creation” twice March 16: at ORGAN PIPES 
ean hee eee ke GEORGE L. GANSZ NORLING 
First Methodist Church, Batavia, Ill., in the Robbinston ’ Maine 
evening. Emmett Steele conducted. Centenary College St. John’s Episcopal Church 
Hackettstown, New Jersey Jersey City Heights New Jersey 
school 
JUILLIARD S700, 
120 Claremont Ave., New York 27, N.Y. HAROLD HEEREMANS N t H Pp hl 
Diploma and Degree (B.S., M.S.) Courses calmran aaall rors danalbincnpiamnuib cuit 
VERNON DE TAR, F.A.G.O. | BRONSON RAGAN, F.A.G.O. BROOKLYN. N, Y - Oakland, California 




















ORGANCRAFT AN ESTABLISHED PITTSBURGH JAMES PHILIP JOHNSTON, Faco 


es FIRM WITH A REPUTATION canals G. LELAND RALPH 
: FOR MAINTAINING euanaiines 
PITTSBURGH, PA. THE HIGHEST STANDARDS Praesens ante sccmnbocnsanen 


PIPE ORGAN ARTISANS OF CRAFTSMANSHIP Sacramento, California 


AMY CLEARY MORRISON PAUL Harris S. Shaw, A.A.G.O. 
RECITALIST pelle Sorat 
ADDRESS—WOODRUFF PLACE BAPTIST CHURCH K Oo Cc 4 senses 


Piano—Organ 
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HARDWARE STORE IS UNIQUE 
HOME FOR TRACKER ORGAN 


Helen Howell Williams, Lynchburg, 
Va., played a recital Feb. 1 on_an organ 
installed in a hardware store in Manassas, 
Va. The owner of the store and organ is 
Cleveland Fisher, organist-choirmaster at 
Truro Episcopal Church, Fairfax, Va., 
and registrar of the District of Columbia 
Chapter of the A.G.O. 

The small tracker organ was built c. 
1876 for the Haddam Neck Congrega- 
tional Church, East Hampton, Conn., by 
“Wm. H. Davis, Maker, 67 Macdougal St., 
New York,” as inscribed on the back of 
the music rack. Mr. Fisher acquired it in 
August of 1955 from a neighbor who had 
brought it to Manassas when the church 
in New England replaced it with an elec- 
tronic instrument. The neighbor had kept 
it crated in his garage for several years 
and had never set it up. Mr. Fisher de- 
cided to set it up in the hardware store 
which has been in his family for three 
generations. 

There is one manual with fifty-four 
notes and the pedal couples only. When 
the present owner received the organ, it 
was hand pumped, had a rectangular, flat, 
thirteen-note pedal board and an old- 
fashioned push-down-hold-down — swell- 
shade pedal. The keyboard slides out of 
position. Evidently there was some sort 
of door on the instrument. The case was 
not brought to Virginia. Mr. Fisher, in a 
do-it-yourself capacity, has installed an 
electric blower, standard -32-note pedal 
board, for which he constructed a tracker 
system, and has innovated the mounting 
of the shade panel on a roll-away track 
so that the instrument can be played un- 
der expression or unenclosed. The shades 
are now operated by a standard pedal 
shoe by means of a counterbalanced me- 
chanical device. 


The organ was originally of five ranks ; 
Mr. Fisher has added a nazard and a 
five-bell zimbelstern. The former necessi- 
tated the building of a chest and rack 
complete with slider and stop action. The 
added chest is connected to the original 
organ through a series of hoses and pipe 
nipples. 

When first set up, the organ was badly 
out of tune. The owner fashioned tuning 
slides out of tin cans and ends of galvan- 
ized furnace pipe, tempered and tuned the 
instrument. Although its pipes are nicked 
and it is not technically baroque, it has 
the clear, bright voice that organ builders 
today are seeking. Plans for future addi- 
tions include a larigot on the manual and 
several independent ranks on the pedal. 

Invited guests who heard the instru- 
ment under Mrs. Williams’ capable hands 
were members of the District of Colum- 
bia Chapter, choir members from the 
Truro parish and organists and friends 
from Manassas and nearby Virginia 
towns. 

Mrs. Williams’ program 
Chaconne, L. Couperin; Fugue 4 
Buxtehude; Pastorale in F 
Anne” Fugue, Bach; Three Intermezzi, 
Schroeder; Chorale Preludes by Zachau, 
Telemann, Bach, Brahms and Pepping, 
and a Partita which Mr. Fisher wrote for 
the occasion. 


At the bottom of the printed program 
for Mrs. Williams’ recital before a “black- 
tie’ audience appeared the admonition 
“Please do not applaud until the end of 
the program.” 


included : 


HELEN HOWELL WILLIAMS IN HARDWARE STORE 





Photo by Howard E. Churchill, courtesy of the Journal-Messenger, Manassas, Va. 








CHURCH MUSIC TEAM ENDS 
DISTINGUISHED CAREER 


Mr. and Mrs. Clarence E. Eddy, promi- 
nent church and choral musicians at Flint, 
Mich., for many years, died three weeks 
apart at the Masonic home at Alma, Mich. 
Mr. Eddy’s death was Feb. 5 and Mrs. 
Eddy’s followed Feb. 26. 

Mr. and Mrs. Eddy had worked to- 
gether as a music team since they met in 
1916 in the First Methodist Church of 
Wichita, Kans., where she was organist 
and he was tenor soloist. They came to 
Flint in 1920 and began their long associa- 
tion at the First Presbyterian Church in 
1923. The church installed and dedicated 
a window in 1953 to mark their thirty 
years of service. 

Mr. Eddy conducted many secular male 
choruses in the Flint area and both were 
active in civic clubs and community af- 
fairs, especially in work with children 
and with the blind. 

Mr. Eddy’s brother is the only close 
relative surviving. 





On 
SCHANTZ REMAKES AEOLIAN 


FOR LAGUNA BEACH CHURCH 


The Schantz Company of Orrville, Ohio, 
is completing the rebuilding of a two- 
manual Aeolian instrument for the new 
St. Mary’s Episcopal Church in Laguna 
Beach, Cal. The organ will have seven- 
teen ranks of pipes in a large chamber 
over the narthex. All pipes will be re- 
voiced, some new pipe work added and 
new chests, action and console provided. 
The acoustics of the building are excel- 
lent. The console will be placed in the 
chancel. 

Clarence Mader was consultant, as was 
Stanley W. Williams, Aeolian-Skinner 
west coast representative. Cleo Allen 
Hibbs is organist. 





EASTMAN SCHOOL TO OFFER 
WORKSHOP FOR ORGANISTS 


As one of a series of one-week music 
workshops at the Eastman School of 
Music, University of Rochester, N. Y., 
this coming summer, the school is of fer- 
ing a church organists’ workshop July 
14-18. There will be separate Protestant 
and Catholic sections. Dr. Allen McHose 
and David Craighead will take part in 
both sections. Others for the Protestant 
section are Norman Peterson, also of 
the organ faculty, Marlowe Smith and 
Arthur Kraft; Dr. Eugene Selhorst and 
the Rev. Benedict Ehman will participate 
in the Catholic section. 

A three-week choral institute July 14 
to Aug. 1 will have Mr. Smith as its 
director and will include the summer ses- 
sion choir. 


—— + ———- 
SERVICE OF MUSIC OPENS 
BALDWIN IN STAMFORD, CONN. 


The Hunting Ridge Methodist Church 
of Stamford, Conn., dedicated its new 
Baldwin electronic organ at a service 
March 9. The service included a program 
of music with Vera Wanamaker as guest 
organist, Mrs. Ben Park, soprano, special 
anthems by an augmented choir and an 
address by the pastor. Mrs, Wanamaker 
played: Sonata in D minor, Guilmant; 
“Vision,” Rheinberger; Prelude and 
Fugue in A minor, Bach; Prelude et 
Cantilene, Rousseau; Intermezzo, Cal- 
laerts; “Con Amore,” Dethier; Toccata, 
Symphony 5, Widor. 

The choir was directed by Walton 
Scofield and accompanied by Mrs. Oscar 
Folke, organist of the church. 


a 


KARL RICHTER, young German organist, 
will be in the United States Sept. 29 through 
Nov. 15 for his second American tour. 











N. P. MANDER LTD. 
Organ Builders 
LONDON 


are specialists in the restoration of 
18th-century organs and have in their 
workshops at the moment several jin- 
struments by Snetzler, Samuel Green 
and other prominent Georgian organ 
builders. Visitors from the U.S.A. are 
always welcome to the factory, which 
is situated very centrally. 


N. P. MANDER LTD. had the privi- 
lege of supplying the Snetzler Organ 
to Colonial Williamsburg. 


St. Peter’s Organ Works 
St. Peter’s Avenue 


LONDON, E.2. 
England. 


BIShopsgate 0026 & 3908 











CHESTER A. RAYMOND 


PIPE ORGAN BUILDER 
Specializing 


Church Organ 
Rebuilding 


Over 25 Years Experience 


44 Spring Street, Princeton, N. J. 
Member Associated Organ Builders of Americo 








THE INSTANT-MODULATOR 


SEVENTH EDITION — Keyboard modulation 
from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. 
An amazing time-saver for the busy organist?! 
Price, complete with Instant-Finder Slide, $2.25 
—absolute MONEY-BACK GUARANTEE. 


THE MARVIN MUSIC EDIFION 
260 Handy Street—New Brunswick, N. J. 











Now available... 


NEW 1958 
CATALOG 


MUSIC FOR BRASS SERIES 
ROBERT KING MUSIC CO. 


North Easton Massachusetts 














ROBERT RAYFIELD 


Moody Bible Institute 


St. Paul’s Episcopal Church 
Chicago 


Concert Management: 


EDWARD EIGENSCHENK 
Fine Arts Building 
410 S. Michigan Ave. 
Chicago 5, Illinois 





EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 


ALLEN I. McHOSE, Director of the Summer Session 





1958 SUMMER SESSION (June 23 - August 1) 





WORKSHOP for CHURCH ORGANISTS and CHOIR DIRECTORS 
JULY 14-18 








For information write 
EDWARD H. EASLEY, Director of Admissions 


EASTMAN SCHOOL OF MUSIC—ROCHESTER 4, N. Y. 
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ORGAN INSTITUTE 


1958 SUMMER SESSION AND ORGAN FESTIVAL 


JULY 27-AUGUST 16 


Fault E. POWER BIGGS 


CATHARINE CROZIER 


ARTHUR HOWES 


HAROLD GLEASON (Organ Pedagogy) 


THE ORGAN INSTITUTE 


is an internationally recognized summer school 
for organists. Organists from England, France, 
Germany, Denmark, Esthonia, Japan, Panama 
Canal Zone, Mexico, and all parts of Canada 
and the United States have attended previous 
summer sessions. 


THE ORGAN INSTITUTE 


provides an opportunity to learn at first hand 
the traditions of the organ and its great litera- 
ture, and the most advanced contemporary 
trends, from a distinguished faculty that com- 
bines scholarship and artistry, and to exchange 
ideas with other leaders of the organ profes- 


sion. 


HOMER G. MOWE (Voice) 


INNOVATION 


For the first time it has now been made possible 
to attend the summer session either for the full 
three weeks’ course or for any one or two of 
the three weeks. The entire faculty will teach 
in each of the three weeks, so that those who 
attend for one week only will hear a!l of them. 


SCHOLARSHIPS 


for the entire three weeks’ course: Two scholar- 
ships ($185) and four partial scholarships 
($50). 


For information about courses of study, accommodations, costs, et cetera, write: 


ORGAN INSTITUTE 


ANDOVER, MASSACHUSETTS 


/ 
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PRIORY AT DUBUQUE 
GETS REUTER ORGAN 


INSTALLATION COMPLETED 





Design for Three-manual Instrument 
at St. Rose of Lima in Iowa 
Town Is Prepared by Frank 
Gorton, Franklin Mitchell. 


The Reuter Organ Company has com- 
pleted the installation of a new three- 
manual instrument for the St. Rose of 
Lima Priory at Dubuque, Iowa. Consul- 
tant for this organ was Frank Gorton, 
Lincoln, Neb., who worked with Franklin 
Mitchell of the Reuter Company in the 
preparation of the stoplist and other de- 
tails. 

R. W. Dirksen, district representative 
for the Reuter Company, handled the in- 
stallation. 

The stoplist of this instrument is as 
follows: 


GREAT ORGAN. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 61 pipes. 
Flute Celeste, 8 ft., 49 pipes. 
Octave, 4 ft., 61 pipes. 
Grave Mixture, 2 ranks, 122 pipes. 


SWELL ORGAN. 
Traversfidte, 8 ft., 68 pipes. 
Viola, 8 ft., 68 pipes. 

Viola Celeste, 8 ft., 56 pipes. 
Fugara, 4 ft., 68 pipes. 
Cymbale, 3 ranks, 183 pipes. 
Clarinet, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Hautbois, 4 ft., 68 pipes. 
Tremolo. 


CHOIR ORGAN. 
Rohrgedeckt, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Spillfiéte, 4 ft., 61 pipes. 
Nasard, 234 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 


PEDAL ORGAN. 
Subbass, 16 ft., 32 pipes. 
Viola, 16 ft., 12 pipes. 
Bourdon, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 
Bourdon, 8 ft., 32 notes. 
Principal, 4 ft., 12 pipes. 
Clarinet, 16 ft., 32 notes. 
Clarinet, 8 ft., 32 notes. 
Clarinet, 4 ft., 32 notes. 
a cn 
DR. CORLISS ARNOLD will play a recital 
April 20 at the Irving Park Lutheran 
Church, Chicago. His program will include 
numbers by Handel, Lidon, Sweelinck, Bach, 
Brahms, Vierne and Sowerby. 








Church of Saint 


Mary The Virgin 


NEW YORK 


ERNEST WHITE 
Musical Director 


EDWARD LINZEL 
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For recitals Py these players 


145 West 46th Street, 
New York 19, N. Y. 


FA. JACQ. STINKENS 


Organ Pipe-makers 
Over 40 Years Experience 


Zeist, Netherlands 


GUSTAF A. NYDEN 
Assistant Organist 
St. Ann’s Episcopal Church 


Bronx, N. Y. City 











DON CRAIG 


CHORAL CONDUCTOR 


Personal Management: 
Sydney Johnson (Miss) 
310 West 77th Street 
New York 24, New York 


S Elizabeth Alvater, B.S. 
A Minister of Music 


R St. Paul’s Episcopal Church 
A Augusta, Ga. 


JOHN GROTH 


Broadway Tabernacle Church 
New York City 











ROBERT F. CRONE 
MUS. BAC. 


Organ and Theory Instruction 
Holy Spirit R. C. Church 


Louisville, Ky. 


ETHEL SLEEPER BRETT 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 





JOHN HARMS 
F.A.G.O. 

St. Michael’s Church, New York 
Trinity School, New York 
Temple Emanu-El, Englewood 
John Harms Chorus 
121 East Hamilton Ave., Englewood, N. J. 
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SCHARF 


Hastings Cellege 
Hastings, Nebraska 


CLIFFORD CLARK 


ST. LUKE'S CHAPEL NEW YORK 








WILL OQ. HEADLEE 


M. Mus. AJA.G#AD, 


SYRACUSE UNIVERSITY 


SYRACUSE 10, NEW YORK 














James 44, Vhomas 111 


Woodlawn Immanuel Lutheran Church, 
Grade Scheol and Choir School. 
Saint Joseph’s Church 
Chicago 37, Illinois 


PAUL H. EICKMEYER 


M. Mus., A.A.G.O, 
St. Paul’s Episcopal Church 
Lansing, Michigan 


Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 

















ALEC WYTON 
M.A. (Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 


Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 


LARRY GAGNIER 
M.S.M. 


BERKSHIRE STUDIO 
Williamstown Mass. 


RICHARD HUDSON 
STUDIO OF ORGAN 
West Los Angeles 2, California 


GR 38-4740 
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JOSEPH W. 


CLOKEY 


San Dimas, Calif. 


ELDON HASSE 


FIRST METHODIST CHURCH 
Temple Mishkan Israel 


New Haven, Conn. 


Anne Versteeg McKittrick 
F.A.G.O., Ch. M., F.T.C.L. 


Grace Church, Brooklyn Heights 
BROOKLYN 2, N. Y. 








WILBUR HELD 


$.M.D., F.A.G.O. 
Ohio State University 

Trinity Church 

COLUMBUS, OHIO 


John Glenn Metcalf 


Trinity Episcopal Cathedral 
Temple B'nai Israel 
LITTLE ROCK ARKANSAS 








KLAUS SPEER 


University of Houston 
Houston, Texas 


recitals, master classes 


DAVID C. JOHNSON 
M.LT. 
FIRST CHURCH 
CAMBRIDGE, MASS. 
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Organist—Conductor—Lecturer 


Exclusive Management: 


Giesen and Boomer, Inc. 
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Thomas H. Webber, Jr., A.A.G.O. 
Idlewild Presbyterian Church 
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Minister of Music 


Edgewood Congregational Church 
New Haven, Connecticut 


FRANK K. OWEN 


Lessons—Recitals 
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European Journey 
Shows New Trends 
in Organ Building 


By D. DE WITT WASSON 
{Continued from page 20.} 
Mr. Norman advocates. He did say that 
the Royal Festival Hall organ has done 
a great deal toward limbering up or at 
least starting a new thought among the 
conservatives. 

A visit to the unpretentious quarters of 
Harrison and Harrison in Durham would 
hardly lead one to believe that some of 
England’s largest and best instruments 
have been built here. The quality of 
workmanship is unquestionably top-notch. 
No corners are cut. The lavish use of 
such excellent materials seems almost 
extravagant (especially the tremendous 
thickness of the swell shades and the 
chests), but Harrison and Harrison have 
set for themselves a superior goal. 

The Durham Cathedral organist, Con- 
rad Eden, most graciously invited us to 
tea and then showed us the magnificent 
Harrison and Harrison rebuild of 1931. 
Some of the fine Willis reeds are still 
retained, outstanding of which is the solo 
tuba 8 ft. The fish-horn quality is glori- 
ous against full swell and great. There 
are some thick stops that are occasionally 
useful, but by omitting them in ensemble 
a clear and resounding tone results. Some 
of the flutes sound like they are remnants 
from the seventeenth or eighteenth cen- 
tury. The string organ on the solo is un- 
usual in England. The choir does not con- 
tain the usual mutations that one would 
desire, and yet the choir ensemble is 
amazingly good in spite of its specifica- 
tion. We are indebted to Mr. Eden for 
his kindness in showing us one of Eng- 
land’s finest instruments. 

While in England I had the pleasure 
of playing a recital on the fine three- 
manual Harrison and Harrison at Bish- 
opwearmouth Parish Church, Sunder- 
land. The organ is a typical parish organ 
in specification, but really superior in 
tone quality. The choir orchestral oboe 
is outstanding. In rolled chords it sounds 
harpsichordish. In ensemble it produces 
new and refreshing sounds. The organ is 
not overpowering. The full organ is a 
good sound provided the great flute 8 ft., 
open diapason 8 ft. and tuba 8 ft. are 
omitted. The only difficulty in handling 
the instrument comes from the lack of 
adjustable pistons. The pre-sets have un- 
suitable combinations for use in either 
recital or service. The stoplist includes: 


GREAT ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Salicional, 8 ft. 

Hohl Flute, 8 ft. 
Octave, 4 ft. 
Harmonic Flute, 4 ft. 
Octave Quint, 235 ft. 
Super Octave, 2 ft. 
Mixture, 4 ranks. 
Tromba, 8 ft. 

Octave Tromba, 4 ft. 


SWELL ORGAN. 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Rohr Flute, 8 ft. 
Viola da Gamba, 8 ft. 
Voix Celeste, 8 ft. 
Principal, 4 ft. 
Lieblich Flute, 4 ft. 
Flautina, 2 ft. 
Trumpet, 8 ft. 

Oboe, 8 ft. 
Tremulant. 


CHOIR ORGAN. 
Geigen, 8 ft. 
Lieblich Gedeckt, 8 ft. 
Salicet, 4 ft. 
Wald Flute, 4 ft. 
Clarinet, 8 ft. 
Orchestral Oboe, 8 ft. 
Tremulant. 


PEDAL ORGAN. 
Open Wood, 16 ft. 
Sub Bass, 16 ft. 
Violoncello, 8 ft. 
Flute, 8 ft. 
Trombone, 16 ft. 


On a brief visit to Edinburgh we were 
fortunate to find a most sympathetic 
caretaker at St. Cuthbert’s who kindly 
opened the church for me to try the new 
four-manual Walker of Ruislip. What is 
So remarkable about this organ is the fact 
oa it is highly unified and yet sounds 
like the best of cathedral organs. The 
judicious use of the unit principle can be 


effective, but I never thought it could 
produce such glorious results. The 
acoustics of the church are advantageous 
and the voicing is of the highest quality. 
The stoplist: 


GREAT ORGAN. 

Double Open Diapason, 16 ft., 85 pipes. 
Open Diapason 1, 8 ft., 61 pipes. 
Open Diapason 2, 8 ft. (Great 1). 
Open Diapason 3, 8 ft., 85 pipes. 
Clarabella, 8 ft. (Choir 2). 
Octave, 4 ft., 61 pipes. 

Principal, 4 ft. (Great 1). 

. Flute, 4 ft. (Choir 2). 

. Octave Quint, 234 ft., 61 pipes. 
10. Super Octave, 2 ft. (Great 4). 
11. Mixture, 3 ranks, 183 pipes. 

12. Posaune, 8 ft. (Solo 11). 

13. French Horn, 8 ft. (Solo 10). 

14. Clarion, 4 ft. (Solo 11). 

15. Mixture, 5 ranks (Solo 7). 


SWELL ORGAN. 

1. Open Diapason, 8 ft., 61 pipes. 
2. Rohr Flute, 8 ft., 61 pipes. 

3. Salicional, 8 ft., 61 pipes. 

4. Vox Angelica, 8 ft., 49 pipes. 
5. Gemshorn, 4 ft., 61 pipes. 
6 
7 
8 
9 


WONIM MRE 


. Fifteenth, 2 ft., 61 pipes. 
. Octavin, 1 ft., 61 pipes. 
. Mixture, 3 ranks, 183 pipes. 
. Horn, 8 ft., 61 pipes. 
10. Contra Oboe, 16 ft., 73 pipes. 
11. Oboe, 8 ft. (Swell 10). 
12. Double Trumpet, 16 ft., 85 pipes. 
13. Trumpet, 8 ft. (Swell 12). 
14. Clarion, 4 ft. (Swell 12). 
15. Mixture, 5 ranks (Solo 7). 


CHOIR ORGAN. 


1. Double Dulciana, 16 ft., 97 pipes. 

2. Clarabella, 8 ft., 73 pipes (prepared for). 
3. Lieblich Gedeckt, 8 ft., 85 pipes. 

4. Dulciana, 8 ft. (Choir 1). 

5. Flute, 4 ft. (Choir 2). 

6. Stopped Flute, 4 ft. (Choir 3). 

7. Dulcet, 4 ft. (Choir 1). 

8. Nazard, 23g ft. (Choir 3). 

9. Flautino, 2 ft. (Choir 3). 

10. Mixture, 2 ranks (Choir 1). 

11. Bass Clarinet, 16 ft., 73 pipes. 

12. Clarinet, 8 ft. (Choir 11). 

13. Trompette, 8 ft., 73 pipes (prepared for). 
14. Clarion, 4 ft. (Choir 13). 

15. Tuba, 8 ft. (Solo 12). 


UNENCLOSED. 
16. Double Open Diapason, 16 ft. (Great 1). 
17. Open Diapason 2, 8 ft. (Great 1). 
18. Open Diapson 3, 8 ft. (Great 4). 
19. Principal, 4 ft. (Great 1). 
20. Fifteenth, 2 ft. (Great 4). 
21. Mixture, 5 ranks (Solo 7). 


SOLO ORGAN. 


. Orchestral Flute, 8 ft., 61 pipes. 

. Viole d’Orchestre, 8 ft., 61 pipes. 

. Viole Celeste, 8 ft., 49 pipes. 

Flauto Traverso, 4 ft., 61 pipes. 

Septieme, 11/7 ft., 61 pipes (prepared 

for). 

. Sesquialtera, 2 ranks, 122 pipes (pre- 
pared for). 

. Mixture, 5 ranks, 305 pipes (prepared 
for). 

. Orchestral Oboe, 8 ft., 61 pipes. 

. Bass Clarinet, 16 ft. (Choir 11). 

. French Horn, 8 ft., 61 pipes. 

- Posaune, 8 ft., 73 pipes (prepared for). 


UNENCLOSED. 
2. Tuba, 8 ft., 61 pipes. 


PEDAL ORGAN. 


. Contra Bass, 32 ft., 12 pipes. 

. Open Wood, 16 ft., 44 pipes. 

. Open Metal, 16 ft. (Great 1). 

. Bourdon, 16 ft., 56 pipes. 

. Dulciana, 16 ft. (Choir 1). 

- Quint, 1035 ft. (Pedal 4). 

. Octave, 8 ft. (Pedal 2). 

. Principal, 8 ft. (Great 1). 

. Bass Flute, 8 ft. (Pedal 4). 

10. Fifteenth, 4 ft. (Great 1). 

11. Octave Flute, 4 ft. (Pedal 4). 

12. Fourniture, 5 ranks (Great 1 and 4). 
13. Mixture, 5 ranks (Solo 7). 

14. Contra Trumpet, 32 ft. (Swell 12). 
15. Ophicleide, 16 ft. (Solo 12). 

16. Trumpet, 16 ft. (Swell 12). 

17. Oboe, 16 ft. (Swell 10). 

18. Clarinet, 16 ft. (Choir 11). 

19. Trompette, 4 ft. (Choir 13). 
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Visiting old friends and making new 
ones, observing the social climate of the 
several countries, seeing the sights on- 
and off-the-track, observing the methods 
of organ building and organ playing, 
searching for new and old organ music, 
all combined to make our summer a time 
of stimulation and refreshment to mind 
and spirit. 

or 
APOLLO CLUB OF CHICAGO 
TO SING MODERN PROGRAM 


The Apollo Musical Club of Chicago 
will sing a concert of contemporary music 
April 12 in Orchestra Hall. Henry Veld 
will conduct the singers, soloists and the 
Chicago Symphony Orchestra in a pro- 
gram made up of: Howard Hanson’s 
“Cherubic Hymn” and Vaughan Williams’ 
“Benedicite” and “Dona Nobis Pacem.” 








hand made... 


No machine can 
match the traditional 
skill of the artisan. That’s 
why Hillgreen-Lane or- 
gans are made under the 
experienced hands of crafts- 
men—not on production 


BUILDERS OF 


organs \',' 
Bal Cillareen, lane an? Le. 


1898 
ALLIANCE, OHIO 
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1958 Summer Session 


School of Sacred Music 


Union Theological Seminary 
HUGH PORTER, Director 


July 7 to August 15 


Conducting, Workshop and Chorus 
ROBERT HICKOK 


Organ Repertoire and Service Playing 
CHARLOTTE GARDEN 


Music History and Literature 
ROBERT TANGEMAN 


Private Organ, Voice and Theory 
Registration: July 2 and 3 


3041 Broadway New York 27, N. Y. 














Lilian Carpenter, F.a.c.o. 
RECITALS 


160 West 73rd Street 
New York City 


AN INSTRUCTION BOOK 
“BASIC ORGAN TECHNIQUE” 
(J. FISCHER AND BRO.) 











DONALD COATS 


ST. JAMES’ CHURCH -——- NEW YORK 
Madison Avenue at 71st Street 
NEW YORK 21 
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LARRY KING 





School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 


WILLIAM RITCHIE CLENDENIN 
M. 8.M., Ph. D. 


University ef Colorado 
St. John’s Episcepal Church 
Boulder 


Corliss R. Arnold 


SAC. MUS. DOC. A.A.G.O, 


First Methodist Church 
Temple B’nai Abraham Zion 
OAK PARK, ILLINOIS 











FRANKLIN COATES 
Organist and Choirmaster 
ST. JOHN’S EPISCOPAL CHURCH 
Bridgeport, Conn. 
Director of 
Weston Music and Art Center 
Weston, Conn. 


A. EUGENE DOUTT. M. M. 


GRAND FORKS, N. DAKOTA 
Dakota Representative 


MOLLER PIPE ORGANS 








Larry Kinc has been awarded the 


LUDWIG ALTMAN 


San Francisco Symphony Orchestra 
Temple Emanu-El 


California Palace of the Legion of Honor 








Licentiate diploma in organ performance 
of the Royal Academy of Music, London, 
where he is studying on a Fulbright grant. 
In addition to carrying a full-time course 
at the academy, where he is an_organ 


student of C. H. Trevor, Mr. King is 
observing work at the Royal School of 
Church Music as a resident of Adding- 
ton Palace, its headquarters. Additional 


ROBERT ELMORE 


CENTRAL MORAVIAN CHURCH 
BETHLEHEM, PA. 


Charles .H Ph. D., F. A. G. O. 


FINNEY 


Chairman, Division of Music & Art, 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 











BERENBROICK 


DREW UNIVERSITY 
MADISON, NEW JERSEY 














time is spent visiting cathedral churches 


GEORGE FAXON 


TRINITY CHURCH 
BOSTON 


WILLIAM MACGOWAN 
M. Mus. 
VILLAGE CONGREGATIONAL CHURCH 
WHITINSVILLE, MASS, 
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throughout England. 

Mr. King studied organ with Clarence 
Mader and Dr. Leslie P. Spelman, re- 
ceiving his B.M. degree in June, 1957. In 
this same month he passed the associate 
examination of the A.G.O. He held 
posts in three California churches, was 
active in Guild activities and was instru- 
mental in organizing the Orange Coast 


HAROLD CHANEY 


(M. Mus.) 
CHRIST EPISCOPAL CHURCH 
Ceronado, California 








Chapter. 


GARRETSON 
HELEN TOWNSEND, A.A.G.O., Ch. M. 
St. John’s Episcopal Church 
HOLLYWOOD—FLORIDA 
DEWITT C., A.A.G.O., Ch.M. 
All Saints’ Episcopal Church 
FORT LAUDERDALE—FLORIDA 





August 
MAEKELBERGHE 


Detroit 
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Upon his return to the United States 
in August he plans to work for a 
master’s degree at Union Theological 
Seniinary. 
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DONALD McDONALD will resume recital 
activities next season. 
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SCIENCE AIDS ART 


OFFICE and FACTORY 
HARTFORD, CONNECTICUT 


President 


PERCIVAL STARK Vice President 
RICHARD J. PIPER Tonal Director 


JOHN HAMILTON 
Organist 
Church of Jesus Christ of 
Latter-day Saints, Wenatchee, Wash. 
Harpsichordist 
DUNCAN Management, 55 Arlington Drive, 
Pasadena, California 


WarreEN E. NorpDEN 


Prince of Peace Lutheran Church 
Main Line Reform Temple Beth Elohim 


Philadelphia, Pa. 








WALTER N. 


HEWITT 


A.A.G.O., CH.M., F.T.C.L 
Prospect Presbyterian Church 
Maplewood, New Jersey 


PRESTON ROCKHOLT, F.A.G.O. 
The Cathedral of All Saints 
Collegium Musicum 
Albany, New York 
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EARL NESS 


Philadelphia, Pa. 
FIRST BAPTIST CHURCH 
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SWARTHMORE COLLEGE 


Nancy Poore — William O. 


TUFTS 


Washington, D. C. 








Jack H. Ossewaarde 


M. Mus. AA.G.O. 
CHRIST CHURCH CATHEDRAL 
Heuston 3, Texas 


Charles Dodsley 
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Bank Street Baptist Church 
Norfelk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 
Virginia State College 
Norfolk, Virginia 


SAMUEL WALTER 
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CHARLES G. SMITH 
M. Mus. 


GRACE CHURCH 
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Mus. Doc. 
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ROBERT M. STOFER 


Organist and Choirmaster 


Westminster Presbyterian Church 
Dayton, Ohio 
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St. Paul’s Chapel, Columbia University 
and Union Theological Seminary 
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Music Faculty of Columbia University 
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THE DIAPASON 








Director in March 
Issues for Chorus 





This seems to be a time of great oppor- 
tunity for the choral composer. A larger 
number of choral publishers in this coun- 
try is issuing more choral numbers than 
ever before. These run the gamut from 
the most elementary arrangements of the 
most hackneyed music to works whose 
appeal is only to directors with the most 
progressive musical tastes and the most 
professional choral forces. In this land of 
vivid contrasts there is still need for the 
publications at both ends of the scale, 
from those situations where even the least 
is a maximum to those where both the 
greatest and the mewest serve only to 
whet the musical appetite to still greater 
and newer. One question may be in order: 
is enough emphasis being placed on the 
music for the perhaps too numerous “mid- 
dle-of-the-roader” for whom one extreme 
is either not good enough or not stimulat- 
ing, yet who would surely come a-cropper 
at the other end? The reader is invited 
to draw his own graph of this month’s 
crop of music. . 

Schmitt, Hall and McCreary has issued 
a set of numbers for unaccompanied choir. 
Since these often contain divided parts, 
they are most likely to find their greatest 
favor with large college choirs. Some of 
this group are original compositions, as 
Forsblad’s “I Will Lift My Eyes unto the 
Hills” and Kvamme’s “On Calvary’s Hill” 
(both up to eight parts) and Glarum’s 
“He That Dwelleth” (seven parts). Some 
are arrangements, two of spirituals: 
Kirk’s “Let Us Break Bread Together” 
and Wilson’s “He’s Got the Whole World 
in His Hands.” There are Liemohn’s Da- 
nish “Behold a Host Arrayed in White” 
and Roff’s seventeenth-century “Lord 
Jesus, Think on Me.” These are all worth 
the consideration of directors with the 
choral resources for which they are in- 
tended. The same publisher comes out 
with still another issue of the Lutkin 
benediction, “The Lord Bless You and 
Keep You.” Horton’s “Salvation to Our 
God” not only uses eight parts but a tenor 
solo and organ as well. Walton’s Twenty- 
four Responses and Amens is a useful 
issue. 

2 Sd S 


From Mercury come several anthems 
we had not seen before and several we 
have previously reviewed. Among the 
former are: a substantial, not difficult 
“Deliver Us” by Marjorie Harper, York’s 
“If Any Man Come after Me” with 
divisi unaccompanied hums and a baritone 
solo, the same writer’s more appealing 
“Lord Jesus, When We Stand Afar,” 
with only the sopranos divided, and Ar- 
natt’s “Lord, Thou Hast Been Our Dwell- 
ing Place” with flowing voice parts, a 
tenor solo and a colorful organ part. In 
Mercury’s Green Lake series are a 
“Spring Carol” by Elizabeth Rogers for 
two-part mixed choir; the tune is more 
beloved as “Good King Wenceslaus.” 
Lynn’s SAB “Alleluia” comes too late for 
this Easter; it is practical. 

Robert Graham’s “My Sheep Wandered 
through _All the Mountains” (Elkan- 
Vogel) is an interesting essay in free 
rhythm in which the organ relieves and 
colors rather than supports the voices. 


The same writer’s usable “God Is As- 
cended” may still be in time for Ascen- 
sion Day. Glen Darst’s “God Is Our Hope 
and Strength” is straightforward; its con- 
trasting section is SSA and it ends big. 
Persichetti’s SAB “See the Highest” is 
genuine three-part writing; it is not for 
the timid. Lundquist has edited two a cap- 
pella Palestrina motets with English 
words. “All My Friends” offers no prob- 
lems, but “Lord Jesus, by Thy Passion” 
requires the ability for precise linear sing- 
ing. 

Presser offers a new volume of Fifteen 
Short Anthems by H. Alexander Mat- 
thews. These are brief and provide va- 
riety in styles, occasions and even degree 
of difficulty. Admirers of the composer 
may find wide use for them. Elizabeth 
Rogers’ “Let Us Sing to the Lord” for 
junior choir uses wider resources than 
many such books; our quarrel is her use 
of some tunes already married to tradi- 
tional texts. 

Also from Presser are several arrange- 
ments: Marks’ “Come, O Come, Thou 
Quickening Spirit,” a four-stanza hymn- 
anthem on a fine old tune with soprano 
solo and descant; Rogers’ unison “O Son 
of God;” Marion Crowell’s over-arranged 
SSA “Silent Night;” Kozinki’s simply- 
rendered Polish “Raise Your Voices and 
Rejoice,” and a combined choir Eckard 
version of “Evening Prayer” from “Han- 
sel and Gretel.” Two usable but rather 
old-fashioned pieces are Watson’s “Thou 
Wilt Keep Him in Perfect Peace” and 
Blake’s “Who Are These in Bright Ar- 
ray?” Three by Joseph Roff—“Multiply 
Thy Mercy upon Us,” “I Lift My Heart 
to Thee” (both unaccompanied) and “The 
Lord Is Just”—are within the powers of 
an average choir. Luening’s “Pilgrim’s 
Hymn” is designed for a school or festi- 
val Thanksgiving program, used perhaps 
as a unison processional. 
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Gordon Jacob’s big festival anthem, 
“Sing a Song of Joy” (Oxford), requires 
a first-rate organist and a choir large 
enough to divide and independent enough 
to sing a sprightly fugue. The lucky pos- 
sessor of these should certainly, as the 
British say, “have a go of it.” Ley’s 
arrangement of “In Thee Is Gladness” 
will find use on programs alongside the 
Orgelbiichlein prelude. S. Wesley’s 
multi-voiced “For this Mortal Must Put 
on Immortality” is not one of his best, 
we think, despite Pritchard’s good editing. 
Rose’s Magnificat and Nunc Dimittis is 
for treble voices, good ones, we might 
point out. Johnstone’s “I Sing of a Maid- 
en” is a kind of “marienlied” which has 
its specialized use. Chapman’s “Crowned 
with the Thorn,” a cappella with divisi, 
again calls for good choral equipment 
but might justify it. Oxford also distrib- 
utes Robin Orr’s motet, “I Was Glad;” 
it is long, dissonant and full of accidentals 
but is daring and original. Pitfield’s “If 
God Build Not the House” is dedicational 
material for a top-flight treble group. 

A new publishing house, St. Mark’s 
Choir Press, makes its bow this month 
with three large works. These ambitious 
releases in contemporary idioms should 
have considerable interest for serious 
church musicians. Their heavy resource 
demands may narrow their use but cer- 
tainly not their interest. “Whit-Sunday: a 
Cantata” by William Bohn is scored for 
chorus, solo soprano and baritone, oboe, 
trumpet, timpani and organ. Andrew Im- 
brie’s Introit, Gradual and Offertory for 


All Saints’ Day uses only SAATB chorus 
and organ; it goes without saying that 
both must be highly professional and that 
there must be plenty of time for adequate 
preparation. Donald Aird’s “Hymn to the 
Holy Spirit” is a passacaglia with cho- 
rus (women to eight parts, men to four) 
weaving the variations above the ground 
bass in the organ; the organ withdraws 
as the work develops and re-enters more 
complexly. 

From the World Library of Sacred 
Music comes a quantity of music especial- 
ly for the Catholic service, including a 
variety of simple, practical mass settings. 
Two by Henri Neale (a pseudonym) are 
a unison “Mass to Mary the Queen” and 
another Mass for a Male Choir (TBB). 
Bowles’ “St. Patrick’s” Mass is for two 
voices while Schaffer’s “Missa Pange 
Lingua” is for SATB. Nieland’s Easy 
Mass in Medium Range is for unison 
chorus. Peloquin’s “Missa Sancti Ber- 
nardi” for unaccompanied mixed choir 
is the only one of these publications mak- 
ing demands on a choir. John de Deo’s 
“Music for Holy Week” is mostly psalm- 
tone settings of the proper texts for the 
week. “The Women at the Tomb,” Kil- 
lenbenz, is a liturgical mystery play with 
music. 
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Among smaller issues of the World 
Library are several very easy arrange- 
ments by “Neale” (“O Sanctissima,” “To 
Jesus Holy” and “Immaculate Mary”) 
and by Nieland (“This Is Our Accepted 
Time” and “Alleluia! The Strife Is O’er,” 
both for two or three voices). Pfeil’s “O 
Salutaris” and “Tantum Ergo” and Four 
Offertories by Jaeggi are for three equal 
voices. An unaccompanied “Ave Maria” 
by Labunski completes World’s newest 
choral list. 

Concordia sent only Three Lenten and 
Easter Hymns arranged by Gehrke 
(SSA) and Three Hymn Arrangements 
(SA) by Markworth, all simple and well- 
made. 

From Boosey and Hawkes we have 
only a combined choir Runkel version of 
Liddle’s “How Lovely Are Thy Dwell- 
ings” and an issue of the Brahms Re- 
quiem “How Lovely” which still has that 
pianistic accompaniment. 

Shawnee Press has a small “Then Did 
Tesus Pray” by McCormick; R. D. Row 
has two by William Blanchard: “Lo! a 
Love Divine” with an individual harmonic 
and lyric style and a festival Anthem of 
Praise with optional parts for trumpets 
and trombones. 

Ortlip’s big “At Pentecost” from G. 
Schirmer needs a large choir and a good 
organ. Glarum’s “In Thee, O Lord” 
(FitzSimons) emphasizes a simple imita- 
tion effectively. Frederick Stanley Smith’s 
“Let Not Your Heart Be Troubled” 
(M. Witmark) has a tenor golo and ends 
brilliantly —F.C. 
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DAYTON CHURCH WILL HOLD 
CHRISTIAN ART FESTIVAL 


As part of a three-day “May festival of 
Christian arts” at the Westminster 
Presbyterian Church, Dayton, Ohio, May 
2-4, Robert Stofer will conduct Mendels- 
sohn’s “Elijah” as well as two special 
musical services. A lecture on contempo- 
rary religious art, a performance of 
Christopher Fry’s play “A Boy with a 
Cart” and an art exhibit will also be 
features of the festival undertaking. 




























CHOIR ROBES 


CLERGY ROBES— 
ALTAR HANGINGS 
FINEST QUALITY 
AT 
Low cost 


We prepay transportation on 
orders of or more gowns. 


Write for catalog, samples, 
quotations. 


IRELAND NEEDLECRAFT 
3661 San Fernando Rd. 
GLENDALE 4, CALIF. 
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Organist 
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Organist-Choir Director 
Army and Navy Academy 
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Mus. Doc. F.A.G.O. 
Dept. of Music, Columbia University 
School of Sacred Music, Union 
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921 Madison Avenue 
New York 27, N. Y. 
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SUMMER HOLIDAY MUSIC MAKING IN THE 
CANADIAN LAURENTIANS 


For Amateurs and Professionals 
OTTER LAKE MUSIC CENTRE 
Choral and Chamber Music, Recorder Playing, 
Madrigals, Folk Dancing, etc. 

June 29 to July 27, 1958 


Members may come for one or more weeks. 


For information, write to: 
P. O. Box 195, Outremont, P. Q., Canada 














Westminster Choir College 


JOHN FINLEY WILLIAMSON, PRES. 
ALEXANDER McCURDY Head of Organ Department 


PRINCETON, NEW JERSEY 





CANACADEA CHAPTER, American Guild of Organists 


presents 


The Tenth Church Music Institute at Alfred University 
July 13-18, 1958. 


Dr. Elaine Brown—Choral Conductor 

Dr. Robert Baker—Organist 

Dr. Donald Kettring—Youth Choir, Choir Organization 
Dr. David N. Johnson—Materials 


Total Cost for board, room, and tuition $55.00 


LOIS BOREN SCHOLES, Director 
Box 752, Alfred, New York 
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OKLAHOMA CITY ORGANIST AT NEW AEOLIAN-SKINNER 





Mrs. Everett L. Curtis, A.A.G.O., ob- 
served completion of twenty years as 
organist of St. Luke’s Methodist Church, 
Oklahoma City, Okla., by giving her first 
public recital Feb. 25 on the new four- 
manual Aeolian - Skinner organ, whose 
stoplist appeared in THe Drapason for 
March, 1957. 

The remarkable new church building, 
featured in a popular national picture 
magazine, was dedicated a year ago and 
Mrs. Curtis has been playing the large 
instrument for ten months, but this was 
her first ears program on it. Carl 


Weinrich, Alexander McCurdy and 
Catharine Crozier have played previous 
programs in the church. Cecil Lapo is the 
minister of music. 

Mrs. Curtis’ program was as follows: 
“Today the Grave Hath Lost Its Sting,” 
Vulpius-Willan; Allegro, Concerto in A 
minor, Vivaldi-Bach; Five Chorale Pre- 
ludes and Fugue in D major, Bach; “A 
Lovely Rose Is Blooming,” Brahms; 
“Thou Art the Rock,” Mulet; Chorale in 
B minor, Franck; Carilion, Sowerby; 
“Solemn” Melody, Davies; Three Hymn- 
tunes, Whitney, and Allegro, Sonata on 
the 94th Psalm, Reubke. 





EIGHT STUDENT RECITALS 
SURVEY BACH ORGAN WORKS 


Continuing a series of survey recitals 
begun last season under the general title 
“Studies in the History of Organ Litera- 
ture,” students at the North Texas State 
College, Denton, Tex., are in the midst 
of a set of eight programs summarizing 
the organ music of Bach. 

Students participating in this group of 
recitals, which began in October and 
continues through April, include: Mildred 
Armstrong, Alan Bostwick, George Boze- 
man, LaVon Copley, Anita Joy Farns- 
worth, Donald Grooms, Thomas Webb 
Hunt, Carl Moehlman, Kenton Parton, 
Jean Peters, Jamie Ray, Paul Renick, 
Lanelle Rodgers, Hugh Thompson and 
Barney Tiller. 

Three former students now in profes- 
sional work—Gail Barney, Peg Carol Bie 
and Alexander Boggs Ryan—also took 
part. 

Next season’s recital series will explore 
major organ works of the classical and 
romantic eras. Helen Hewitt is director 
of the project. 


~ 
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HEEREMANS DIRECTS BACH 
FESTIVAL; DR. ELMER GREETS 
At a Bach festival service at the First 
Unitarian Church, Brooklyn Heights, 
N. Y., March 2, Dr. S. Lewis Elmer, 
LAD. AAGOs FUGA, 22G4,, 
president of the A. G.O., brought greet- 
ings. Harold Heeremans, F.A.G.O., 
.T.C.L., organist and choirmaster, di- 
rected the choir in Bach's “My Soul, 
Awake and Render,” Cantata 182 and 
“All Glory Be to God Most High.” 
Maurice Peress was trumpet soloist in 
Purcell’s Trumpet Tune and Movement 2, 
Concerto for en © by H aydn. 

















“TECH” CHOIR AND ORGANIST 
HEARD AT GALLATIN, TENN. 


The choir and organist of the Tennes- 
see Polytechnic Institute, Cookeville, 
Tenn., were sponsored by the First Meth- 
odist and Presbyterian Churches of Gal- 
latin, Tenn., in a program of sacred music 
Feb. 19. Organ numbers played by James 
Winfree were: “QO Man Bewail Thy 
Grievous Sin,” Bach; “O Sacred Head” 
and “O Blessed Jesus, ” Brahms; “Now 
at the Closing of the Day,” Dupré; Toc- 
cata and Fugue in D minor, Bach; Pre- 
lude, Fugue and Variation, Franck, and 
“Now Thank We All Our God,” Karg- 
Elert. 

The choir directed by Walter W. Wade 
sang: “O All Ye That Pass By,” 
Victoria; “Crucifixus,’ B minor Mass, 
Bach; two choruses from “The Messiah,” 
Handel; “Ave Verum,” Mozart; Two 
Southern Folk Hymns, and Motet, Opus 
29, Brahms. 
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WICHLAC REBUILDS ORGAN 
FOR PALATINE, ILL., CHURCH 


The 1930 Kimball organ in the old 
building of the First Methodist Church, 
Palatine, Ill., was completely rebuilt and 
almost doubled in size as it was moved 
to the congregation’s new church. Frank 
C. Wichlac and Associates redesigned the 
instrument and installed it in the con- 
temporary-style building in time for the 
consecration services Feb. 16. 

ese 

“THE REDEEMER” by Martin Shaw was 
sung March 16 at the University Park 
Methodist Church, Dallas, Tex., under Rob- 
ert Scoggin’s direction and March 23 at 
the First Congregational Church, Battle 
Creek, Mich., with Robert Hieber conduct- 
ing. 


— 





ROBERTA BITGO0D 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 


Berniece Fee Mosingo 
5716 Lowell Ave. 
INDIANAPOLIS, IND. 








ELLA LEONA GALE 


Mus. D. A.A.G.O. 


OLIVET NAZARENE COLLEGE 
Kankakee, Illinois 


Arthur B. Paulmier, Jr. 
B.A. A.A.G.0, PTP.C.L, 
Grace Episcopal Church 
Rutherford, New Jersey 
and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 








MAURICE GARABRANT 


M.S.M.—F.T.C.L.—MUS. DOC. 


Organist and Director of Music 
Christ Church Cranbrook 


Bloomfield Hills, Michigan 


RICHARD M. PEEK 
Mus. B., M.8.M. 
Organist and Choirmaster 
Covenant Presbyterian Church 
Charlotte, N. C. 








RALPH SCOTT GROVER 


A.A.G.0, 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 


VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 








GEORGE M. HALL, JR. 
B.S. M.S.M. 
Organist _ Choirmaster 
St. Mary’s Episcopal Church 


Manhattanville, New York City 


Irene Robertson 
Mus. D. F.A.G.O. 


ORGANIST 
University of Southern California 
Los Angeles 








DAVID HEWLETT 


CHURCH OF THE RESURRECTION 
NEW YORK 


THEODORE SCHAEFER 


The National Presbyterian Church 
Washington, D. C. 








FARLEY K. HUTCHINS 
Sac. Mus. Doc., A.A.G.O. 
Westminster Presbyterian Church 
University of Akron 
Akron, Ohio 


GLEN C. STEWART 


M. Mus. 


Alma College 
Alma, Michigan 








MARION HUTCHINSON 


F. A. G. O. 
MacPhail College of Music 
Minneapolis Minnesota 


Orrin Clayton Suthern, II 
Professor of Music 
Organist-Conductor 

Lincoln University, Pa. 








MARJORIE JACKSON 


RECITALS INSTRUCTION 


CAPITAL UNIVERSITY 
Columbus, Ohio 


Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 
“Softy the Stars Were Shining” 
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PHILIP B. 


McDERMOTT 


AUGUSTANA COLLEGE 
ROCK ISLAND, ILL. 


W. WILLIAM WAGNER 


Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 


Recitals and Instruction. 
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MARRIOTT 


Central Methodist Church 
Detroit, Mich. 


C. GORDON 


WEDERTZ 


9344 S. BISHOP ST. CHICAGO 20 











ANTHEMS OF DR. FRANCIS S. MOORE 


Holy, Holy, Holy 

Praise the name of the Lord 
Lord God of Hosts 

He is risen 
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Styling and craftsmanship are but two of the many 
reasons that Custom Designed and Hand-Made Reisner 
Consoles are preferred the world over. In no other console 
do you find the evidences of fine workmanship that are 
found in the Reisner ¢onsole. Each console is designed and 
built to the exact specifications of the customer, including 
the Reisner all-electric action. Each console is custom 


way her 


finished to assure perfect harmony with its setting. 


From among the many models represented above, there 
is a Reisner Console for your church, lodge or home. 


For an assurance of quality, dependability and func- 
tional beauty . . . depend on Reisner, leader of the organ 
industry for over half a century. 


Fo. COMPANY, INC. 


HAGERSTOWN , MARYLAND 
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SIX ORGANISTS ARE HEARD 
IN ST. PAUL’S CHAPEL SERIES 
The noonday recitals at St. Paul’s Cha- 
pel, Columbia University, New York City, 
in March included all-Bach recitals by 
Albert Russell March 20 and by Dale 
Peters March 25 and an all-Brahms pro- 
gram March 4 with Herbert Burtis at 
the organ and with soprano, alto and 
viola soloists. Mr. Peters, the assistant 
organist, also played March 13 and George 
Powers was heard March 6, Paul J. Sif- 
ler March 11 and Allen Sever March 18. 
Searle Wright, chapel orgaxist and choir- 
aaa closed the month’s series March 


a ad 


HAASE | 


PIPE ORGANS 


Rebuilding 
New Organs — Service 
4228 S. Mozart 
Chicago 32, Ill. 
Telephone: Virginia 7-0777 


Harpsichords 
Spinets 
Clavichords 
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SPERRHAKE 
Passau | Germany 








Church 
@rgan Company 


Pipe Organ Service 
Emergency Service—Rebuilding 
Modernizing—Repairs 
—Tuning 
18 Walton Street 
Nixon, N. J. 


Telephone: 
KI Imer 5-4150 








EXTENSIVE LENTEN SERIES 
HEARD IN HOUSTON CHURCH 


A series of Lenten recitals was heard 
preceding noon services three days each 
week at the Church of St. John the Di- 
vine, Houston, Tex. G. Alex Kevan, or- 
ganist of St. John’s, played Thursdays; 
Robert Bennett, St. Luke’s Methodist, 
played Wednesdays; on Tuesdays Dr. 


JAMES ALLAN DASH 
B.S., M. Ed., Mus. Doc. 
Organist and Choirmaster 


LOVELY LANE METHODIST CHURCH 
‘*Mother Church of American Methodism" 
Baltimore 18, Md. 


HERBERT J. AUSTIN 
A.R.C.M., A.R.C.O. 
Broad Street Memorial Methodist Church 


Drexel Hill, Pennsylvania 


MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 
Glencoe, Ml. 
M. Mus., A.A.6.0. 











Merrills Lewis, University of Houston, 
and Mrs. Thomas Summers, assistant at 
St. John’s, have been heard. A wide va- 
riety, from early Italian and baroque 
German to contemporary American, has 
been performed. 
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ORGAN CONTEST AT PRAGUE 


E-L-E-C-T-R-1-F-Y 
REED ORGANS & PLAYER PIANOS 
with a@ lew-cest 


LEE SILENT SUCTION UNIT 


whee Music My. Company 


10630 Hillheven Ave., Tujunga, Celifernia 


William S. Bailey, F.A.G.O. 
Capital University 
Columbus, O. 

St. James Episcopal Church 
Zanesville, O. 


HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 








ANNOUNCED FOR+EARLY MAY 








An international organ competition will 
be held May 2 as part of the international 
music festival at Prague, Czechoslovakia. 
Among the list of rules is this one: 
“Candidates will be required to prove 
their identity, nationality and age.” 

In addition to familiar Bach, Franck 
and Handel in the music requirements, 
numbers by Cernohorsky, Janacek and 


TWinbrook 1-0644 


Jost Organ Builders 
TUNING - REPAIRS 


Medernizing 


Franklin Lakes, N. J. Emergency Calls 


WARREN BERRYMAN 


Baldwin-Wallace Conservatory 
Berea, Ohio 





EDWIN ARTHUR KRAFT 


Organist and Choirmaster 
of Trinity Cathedral, 
Cleveland, O, 


Head of Organ Department, 
Cleveland Institute of Music 





Brixi are listed. Sizable prizes in Czecho- 











slovak crowns are listed but the jury 
“need not award all or any of the prizes.” 
en 


THE SIXTY-FIVE-voice choir of St. 
John’s Luiheran Church, Richmond, Ind., 





CHAS. J. MILLER COMPANY 
Pipe Organ Designers and Builders 
201-203 West 29th Street 


ARTHUR CARKEEK 


M.S.M., A.A.G.O. 
DePauw University Organist 
Gobin Memorial Church 


Mrs. Robert C. Milham 
Mus. B. 
Southern Methodist College 
Aiken, South Carolina 
RECITALS 

















CATHERINE RITCHEY MILLER 
Peace College 
Edenton Street Methodist Church 
Raleigh, North Carolina 














sang portions of the St. Matthew Passion by CHARLOTTE 
oe Sunday. Marjorie Beck Lohman North Carolina GREENCASTLE, INDIANA 
rected. 
WESLEY A. DAY 
h Ch \ F.A.G.0O., Ch.M., F.T.C,L. 
The jape St. Mark’s Episcepal Church 
Clarke Censervatory of Music 
The First PHILADELPHIA 
Presbyterian Church 
Buffalo, New York DOROTHY DEININGER 





Dr. Ralph B. Hindman— 
Minister 


Squire Haskin— 
Organist and Choirmaster 


Specification 
GREAT ORGAN SWELL ORGAN PEDAL ORGAN 
16’ Quintadena 8’ Gedeckt 16’ Bourdon 
8’ Principal 8’ Salicional 16’ Quintadena (Gt.) 
8’ Rohriloete 8’ Voix Celeste 8’ Principal 
8’ Quintadena (ext.) 4’ Rohrfloete 8’ Quintadena (Gt.) 
4’ Octave 2 2/3’ Nazard 4’ Choralbass 
4’ Quintadena (ext.) 2’ Principal 4’ Quintadena (Gt.) 
2’ Waldfloete 1 3/5’ Tierce 2’ Nachthorn 
11/3’ Quint 1’ Siffloete III Mixture 
IV-V Mixture III Scharf 16’ Contra Fagott 
16’ Dulzian 4’ Schalmei 
8’ Fagott Tremolo 
Tremolo 


Schlicker Organ Co., Inc. 


Organist 


TRINITY LUTHERAN CHURCH 
Akron—Ohio 


Recitals 
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Pennsylvania Winter Park, Florida 
STUART GARDNER George Norman Tucker 


LITTLE CHURCH 
AROUND THE CORNER 
NEW YORK CITY 16 


Mus. Bac. 
SAINT LUKE’S CHORISTERS 
Kalamazoo 














RALPH A. HARRIS, D. Mus. 
UNIVERSITY OF MIAMI 
and 
ST. PHILIP’S EPISCOPAL CHURCH 
Coral Gables, Florida 
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s. C. BAPTIST CHURCH 
WILL HAVE SCHANTZ 


IN NEW GEORGIAN BUILDING 





First Congregation in Walterboro 
Orders Three-manual Instru- 
ment to Be Completed for 
Centenary Celebration. 





The First Baptist Church of Walter- 
boro, S. C., has signed a contract with 
the Schantz Organ Company for a new 
three-manual organ. A new building of 
Georgian architecture was completed in 
1952. The new organ will be completed 
for the 100th anniversary to be celebrated 
this year. 

The seven choirs of the church are 
under the direction of the Rev. C. Elwood 
Coggin, minister of music. Mrs. J. I. 
Thomas is the organist. Alfred E. Luns- 
ford represented the Schantz Company 
in the negotiations. 

The stoplist : 


GREAT ORGAN. 

(Enclosed with Choir) 
Open Diapason, 8 ft., 61 pipes. 
Hohlflute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 6r pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes, 21 bells. 
Tremulant. 


SWELL ORGAN. 


Rohrflute, 16 ft., 12 pipes. 
Rohrflute, 8 ft., 61 pipes. 

Viola, 8 ft., 61 pipes. 

Viola Celeste, 8 ft., 49 pipes. 
Spitzprincipal, 4 ft., 61 pipes. 
Flute, 4 ft., 12 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 61 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremulant. 


CHOIR ORGAN. 
Bourdon, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Koppelflute, 4 ft., 61 pipes. 
Dulciana, 4 ft., 12 pipes. 
Nazard, 23 ft., 61 pipes. 
Flautino, 2 ft., 12 pipes. 
Oboe, 8 ft., 61 pipes. 
Tremulant. 


ECHO ORGAN. 
(Prepared for) 
Concert Flute, 8 ft. 
Flute Celeste, 8 ft. 
Principal, 4 ft. 
Vox Humana, 8 ft. 
Tremulant. 


PEDAL ORGAN. 
Contra Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 12 pipes. 
Rohrflute, 16 ft., 32 notes. 
Quint, 1025 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Bourdon, 8 ft., 32 notes. 
Rohrflute, 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Double Trompette, 16 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
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SCHREINER WILL BE HEARD 
IN CHICAGO CHURCH MAY 12 


Alexander Schreiner will play a recital 

ay 12 at the Sauganash Community 
Church, Chicago. The church will also 
sponsor Dr. Schreiner in a master class 
the morning of the same day. 


St. John at Rockefeller 





The biennial performance of Bach’s 
Passion according to St. John at the 
Rockefeller Chapel of the University of 
Chicago was given March 16. The uni- 
versity choir and members of the Chicago 
Symphony Orchestra were under the 
baton of Richard Vikstrom; Dr. Heinrich 
Fleischer was at the organ. 

Since the St. John is given alternately 
with the St. Matthew, comparison with 
last year’s performance is inevitable. On 
the credit side, the work as a whole 
seemed to be better paced; the weaving 
in and out between the chorus and recita- 
tives was handled with considerable skill. 
The choir, however, lacked the spectacular 
brilliance of last year, possibly due to 
listening from a different part of this vast 
structure. This is not to say that the cho- 
ral parts were not well performed, but 
they were not up to their own extremely 
high standard. 

The real star of the St. John, of course, 
is the Evangelist, most creditably sung by 
Denis Cowan. Perfection in this most tax- 
ing role is impossible, but except toward 
the end when the strain became notice- 
able, Mr. Cowan’s declamation was in 
fine style and good voice. 

The most beautiful moment of the 
afternoon was certainly Andrew Foldi’s 
fine bass in the arioso “Consider, O My 
Soul,” the most unpleasant Roger Pillet’s 
strident tenor scooping and sliding all 
through “Ah! My Soul.” Only a bass of 
Mr. Foldi’s talents could have achieved 
such exciting results with the hard-driven 
air with chorus “Haste, Ye Sorely Tempt- 
ed Spirits.” The fast pace, however, had 
almost disastrous results with the chorus 
at one cadence. Evelyn Reynolds displayed 
a rich and colorful contralto voice. Her 
fine Bach style was marred somewhat by 
a lack of sympathy with the viola da 
gamba in “It Is Fulfilled.” Martha Death- 
erage, soprano, often spoiled the vocal 
line with over accentuation. Other soloists 
were: Wilson Wade, Elliott Bryant, E. 
C. Alexander and Clarke Salonis. 

Mr. Vikstrom’s virtuoso choir always 
sings in a distinguished manner. The 
clarity of the parts in such a large, reso- 
nant building is amazing. To this re- 
viewer’s ears, an increasingly beautiful 
tone is being added to its other attributes. 
Those pianissimo soprano high G’s and 
A flats in the final chorus are to be envied. 
The chorales deserve special mention. 
They apparently are rehearsed as care- 
fully as the more difficult choruses, for 
they are finely polished. All in all it was 
a most satisfying afternoon.—B.H. 
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PRINCE-JOSEPH TO PLAY ALL 
PHILHARMONIC KEYBOARDS 


All of the keyboard instruments of the 
New York Philharmonic Orchestra have 
been placed under the control of Bruce 
Prince-Joseph of the Hunter College 
faculty. He will play the piano, organ, 
harpsichord and the celesta and will ac- 
company the orchestra on its good-will 
tour of all the countries in Central and 
South America beginning April 28. Con- 
ductors on the tour will be Dimitri 
Mitropoulos and Leonard Bernstein. 


SSE nnEeEeT 
HERMENE WARLICK EICHHORN, 
Greensboro, N. C., won the first prize of- 
fered by the commission on church music 
of the diocese of North Carolina with her 
anthem, “O Come, Creator Spirit.” 
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KENT STATE UNIVERSITY 
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SPENCER 


ORGOBLO 


Dependable air power—with 
smooth flow and without 
surges or mechanical noise 
—is vital to proper 

organ performance. 

That’s the reason leading 
organ builders and 
maintenance experts specify 
the Spencer ORGOBLO. 

The rugged, reliable, all-steel 
Orgoblo is simple as a fan 

. +. requires no special 
foundation or bolting down. 
Proof of their reliability is 
found in the fact that many 
Orgoblos have been in 

use for 50 years and more— 
without the need for servicing. 
Reuter Organ & 


First Presbyterian Church 
Lawton, Oklahoma 
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TURBINE COMPANY 
CONNECTICUT 


Request descriptive 
bulletins on sizes 
from Ye H.P. up. 
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NEW NOVELLO PUBLICATIONS 


ORGAN: 

HARRIS—Three Opening Voluntaries 1.25 
HAYDN-RATCLIFFE—8 Pieces for Musical Clocks 1.25 
LANGSTROTH—Three Chorale Preludes 1.00 
MILFORD—7 Seasonal Sketches (Short and Easy) 1.50 
TWO STAVE VOLUNTARIES, Modern Composers 1.50 
VAN HULSE—Four Short Pieces 1.25 


NEW INTERNATIONAL SERIES OF CONTEMPORARY 
ORGAN MUSIC 


No. 1 by JEAN LANGLAIS—Triptyque 1.65 
ANTHEMS: 
BROCKLESS—Christ is now rysen agayne 25 
ELLIOT—Praise we the Lord 15 
HARKER—Two Introits—Bread of the World 
HERBERT—Come, my Way, my Truth 20 
JOUBERT—Great Lord of Lords 50 
MILNER—Blessed are all they 29 
PRITCHARD—Brightest and Best 25 
PURCELL—Thy word is a lantern 40 
RITCHIE—Lord, when the sense 25 
ROUTLEY—Lord God whose fingers 10 
SHAW, MARTIN—Hail thee, Festival Day! (SAT/B) 25 


BRITISH AMERICAN MUSIC COMPANY 
19 West Jackson Bivd., Chicago 4, ll. 














JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Organist and Master of the Choir 
Apt. 16, "The Pennell,"’ 
122 Oakes Street, S.E. 
Grand Rapids 3, Michigan 


Harry Wilkinson 
F.A.G.O. 
CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL PHILADELPHIA 
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45 North Hawkins Ave. 
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GORDON YOUNG 
Institute of Musical Art 


Wayne State University 
First Presbyterian Church 
Detroit 
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Organ Builders 
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Programs of Organ Recitals of the Month 


————— 





Robert Baker, New York City—Dr. Baker 
played this program March 10 at St. Thomas’ 
Church, New York City, to open a series 
for the New York City Chapter of the 
A.G.O.: Chaconne in G minor, Couperin; 
Concerto in G major, Ernst-Bach; Two Sin- 
fonias, Bach-Grace; Fantasie in F major, 
Bach; “My Heart Is Filled with Joy,” “O 
Sacred Head” and “Jesus, My Desire Thou 
Art,” Brahms; Adagio for Strings, Barber; 
“Behold, the Bush Burned and Was Not 
Consumed,” Berlinski; “Greensleeves” and 
“Brother James’ Air,” Wright; Fugue, So- 
nata on the 94th Psalm, Reubke. 


Russell G. Wichmann, Pittsburgh, Pa.— 
Mr. Wichmann played the dedicatory re- 
cital on the Méller organ in the Shadyside 
Presbyterian Church Dec. 8, 1957. The stop- 
list appeared in Tue D1apason for October, 
1956. His program listed: Fantasie in G 
minor, Bach; “From Heaven Above,” Pachel- 
bel; “Good Christian Men, Rejoice,” Buxte- 
hude; Noel and Variations, Daquin; Fan- 
tasy on Two Noels, Bonnet; “Resonet in 
Laudibus,” Karg-Elert; “God Rest Ye Merry, 
Gentlemen,” Roberts; Carol Rhapsody and 
“Petites Cloches,” Purvis; “Carillon de 
Westminster,” Vierne. 


Milton Ellison, Knoxville, Tenn.—Mr. Elli- 
son played the following program Feb. 9 at 
St. Mary’s Episcopal Cathedral, Memphis, 
Tenn.: Fugue in C major apd “Von Gott will 
ich nicht lassen,” Buxtehude; “The Cuckoo,” 
Daquin; “Ich ruf’ zu dir, Herr Jesu Christ,” 
“In dir ist Freude” and Fantasie and Fugue 
in G minor, Bach; Chorale in A minor, 
Franck; “The Legend of the Mountain,” 
Karg-Elert; “He Remembering His Mercy” 
and “Glory Be to the Father,” Dupré; 
Finale, Symphony 1, Vierne. 


J. Bunker Clark, Columbia, Mo.—Mr. Clark 
played the following music on his faculty 
recital in the chapel of Stephens College 
Feb. 16: Prelude, Fugue and Chaconne, 
Buxtehude; “Komm, Gott Schépfer, heiliger 
Geist,” “Ein feste Burg ist unser Gott” and 
“Meine Seele erhebt den Herren,” Pachel- 
bel; Concerto 5, Handel; Prelude, Fugue 
and Variation, Franck; Suite “Francaise,” 
Langlais; Prelude and Fugue in A minor, 
Bach. He was assisted by other faculty mem- 
bers. 


Lauren B. Sykes, A.A.G.O., Ch.M.—Mr. 
Sykes played the dedicatory recital on the 
Wicks organ at the First Methodist Church, 
Portland, Ore., March 9: Chaconne, Cou- 
perin; “Sleepers, Awake!,’’ Bach; Rondo for 
Flute Stop, Rinck; Prelude, Fugue and Cha- 
conne, Buxtehude; “St. Francis Preaching 
to the Birds,” Liszt-Saint-Saens; “Piece 
Heroique,” Franck; “Echo,” Sykes; Tuba 
Tune in D, Lang; “Dreams,” McAmis; 
“Carillon de Westminster,” Vierne. 


Norman Coke-Jephcott, Mus. D.— Dr. 
Coke-Jephcoit played this recital March 2 
at the First Presbyterian Church, Plainfield, 
N. J.: Prelude and Fugue in E minor and 
Adagio in A minor, Bach; Cortege, Pastorale 
and Canzona, Vierne; Toccata on “St. Anne,” 
“Legende,” “Bishop’s Promenade,” “‘London- 
derry Air,” “Little’ Fugue on “B-A-C-H” 
and Variation and Toccata on a National 
Air, Coke-Jephcott. 


Fred S. Mauk, New York City—Mr. Mauk, 
student of Alec Wyton, played the follow- 
ing pre-evensong recital Feb. 23 at the Ca- 
thedral of St. John the Divine: Fugue on 
the Kyrie, Couperin; Fantasie in G major 
and “Von Gott will ich nicht lassen,” Bach; 
Cantabile, Franck; Scherzo, Suite ‘‘Modale,” 
Peeters; Introduction and Passacaglia, So- 
nata in E minor, Rheinberger. 


Kansas Student Group—Barbara Linde- 
mann, Antone Godding and Barbara Hilton 
played these numbers before a convention 
of five Kansas college Guild student groups 
March 2: “Wer nur den lieben Gott lasst 
walten,” “Der Tag, der ist so freudenreich,” 
“Christ lag in Todesbanden” and Prelude 


and Fugue in A minor, Bach; “Casual 
Brevities,”’ Leach. 
Elizabeth Putman, Fayetteville, Ark.— 


Miss Putman played this program Feb. 3 
in partial fulfillment of requirements for 
the degree Master of Music at the University 
of Arkansas: Passacaglia in D minor, Buxte- 
hude; Nine Preludes, Milhaud; “Dieu parmi 
Nous,”’ Messiaen; “Le Jardin Suspendu” anc 
*“‘Litanies,” Alain; Passacaglia and Fugue in 
C minor, Bach. 


Preston Rockholt, F.A.G.O., Albany, N.Y. 
—Mr. Rockholt played the following recital 
at evensong March 23 in the Cathedral of 
All Saints: Prelude and Fugue in F sharp 
minor, Buxtenude; “By the Waters of 


Babylon” and “St. Theodulph,” Bach; Psalm 
Prelude 3, Howells; Sonata on the 94th 
Psalm, Reubke. 


Warren F. Johnson, Washington, D. C.— 
Mr. Johnson has played the following works 
at pre-service recitals at the Church of the 
Pilgrims: “Baroque” Suite, Becket Williams; 
Rondino, Elegy and Chaconne, Willan; Pre- 
lude, Fugue and Toccata, Peeters; Preludes 
on Welsh Folk Songs, Vaughan Williams; 
“Autumn” Suite, Whitford; ‘“Divinum 
Mysterium,’”’ John Cook; “Nicaea,” Vernon 
Griffiths; “Winchester Old,” Langstroth; 
Chorale Preludes, Drischner; Sonata 3, 
Proctor; “Miniature” Suite, Harris; Sonatas 
1 and 3, Fink; Meditation on a Chorale, 
Bond; Sonata 3, Capocci; Three Chorales, 
Lindberg. 


Stephens College Student Group, Colum- 
bia, Mo.—Jane Norman, Karen Rollie, Jo 
Ann Shaw, Pat Van Sickle and Judy Barnett 
played the following recital Feb. 27 in the 
college chapel: Canzona, Gabrieli; ‘In stiller 
Nacht,” Schroeder; Treble and Bass Trumpet, 
Clerambault; Prelude in F major, Fugue in 
G minor, “The Old Year Hath Passed 
Away,” “Today God’s Son Triumphs” and 
Fantasie and Fugue in C minor, Bach; 
“From Heaven on High,” Pachelbel; Prelude 
and Fugue in D major, Handel; “Litanies,” 
Alain. 


George Faxon, Boston, Mass.—Mr. Faxon 
played the following recital March 24 at St. 
Thomas’ Church, New York City, under the 
aegis of the New York City Chapter of 
the A.G.O.: “Carnival” Suite, Crandell; 
Scherzo Fantasia, McKinley; Toccata, Nancy 
Plummer Faxon; Fantasie 9, Telemann; So- 
nata 4 and Toccata and Fugue in D minor, 
Bach; Study in B minor, Schumann; 
“Weinen, Klagen” Variations, Liszt; Musette, 
Ibert; Intermezzo, Symphony 2, Dupré; Toc- 
cata, Suite, Opus 5, Duruflé. 


Lorene Banta, Andover, Mass.—Dr. Banta 
played a program of twentieth - century 
music Feb. 16 at the Cochran Chapel of 
Phillips Academy. She included: Psalm Pre- 
lude, Howells; “Praise the Almighty,” 
Peeters; Movement 1, Sonata 3, Hindemith; 
“Rhosymedre,”” Vaughan Williams; “Les En- 
fants de Dieu,’”’ Messiaen; Magnificat 5 and 
6, Dupré; Four Preludes, Milhaud; ‘The 
Squirrel,”” Weaver; “Hommage a Fresco- 
baldi,” Langlais; Carillon, Sowerby; Caril- 
lon, Murrill. 


J. Bert Carlson, Chicago—Mr. Carlson was 
heard in the following recital March 9 at 
the North Austin Lutheran Church: Intro- 
duction and Toccata in G major, Walond; 
“Sheep May Safely Graze,” “My Heart Is 
Filled with Longing” and Toccata and Fugue 
in D minor, Bach; Chorale in A minor, 
Franck; In a Placid and Easy-going Manner, 
Sonatina, Sowerby; “‘The Celestial Banquet,” 
Messiaen; “Carillon de Westminster,” 
Vierne. 


Antone Godding, Wichita, Kans. — Mr. 
Godding, student of Dorothy Addy, played 
this recital in Alumni Auditorium of Friends 
University Feb. 7: ‘Homage to Perotin,” 
Roberts; “‘A Lesson,” Selby; “Come, Saviour 
of the Gentiles’ and Allegro, Sonata 5, 
Bach; Canon in B minor, Schumann; “Seven 
Casual Brevities,”” Leach; “Outburst of Joy,” 
Messiaen. Charmaine lIoerger, soprano, 
shared the program. 


Richard Westenburg, Missoula, Mont.— 
Mr. Westenburg played the following recital 
March 2 to open the new Reuter organ at 
the First Methodist Church: Trumpet Volun- 
tary, Purcell; ‘“‘The Fifers,”’ Dandrieu; Sara- 
bande, Bach; Rondo in G, Bull; Concerto 5 
in F major, Handel; “Forest Green,” Purvis; 
“Divertissement,” Vierne; Variations on a 
Noel, Dupré. 


Garth Peacock, Winfield, Kans. — Mr. 
Peacock played this program for the con- 
vention of Guild student groups in Wichita 
March 2: Variations on “Ach, was soll ich 
Siinder machen?,”’ Pachelbel; Prelude and 
Fugue in E flat, Bach; “Ach Gott, vom Him- 
mel sieh darein” and “Ein feste Burg ist 
unser Gott,” Walcha; Finale, Symphony 4, 
Widor. 


Walter Blodgett, Cleveland, Ohio — Mr. 
Blodgett played this recital March 12 on the 
series in M.I.T.’s Kresge Auditorium spon- 
sored by the humanities department: Toc- 
cata in F major, Chorale Preludes and 
Fugue in E minor, Buxtehude; Arioso, 
Sowerby; ‘Puer Nobis Nascitur,” Sweelinck; 
Sonata 1, Hindemith; Magnificat in G minor 
and Pieces in G major, Dandrieu. 


Harold Ash, Washington, D.C.—Mr. Ash 
closed the New York City A.G.O. Chapter’s 
series at St. Thomas’ Church, New York 
City, with this recital March 31: “When in 
the Hour of Utmost Need” and Toccata and 
Fugue in F major, Bach; Sonata 2, Hinde- 
mith; Fantasie in F minor, K.608, Mozart; 
“Te Deum,” Langlais. 


J. Herbert Springer, Hanover, Pa.—Mr. 
Springer played recitals March 2 and 16 at 
St. Matthew’s Lutheran Church. The first 
program included: Prelude and Fugue in 
G minor, “When in the Hour of Utmost 
Need” (two settings), “Valet will ich dir 
geben” and Passacaglia and Fugue in C 
minor, Bach; Sonata on the 94th Psalm, 
Reubke. The second program consisted of: 
Introduction and Toccata, Walond; Pavane, 
Byrd; “A Fancy,” Stanley; Evening Hymn 
on a Ground Bass, Purcell; Variations on an 
Old English Folksong, G. Shaw; Introduc- 
tion, Passacaglia and Fugue, Willan; Adagio, 
Cantabile and Allegro, Symphony 6, Widor. 


Ronald Arnatt, St. Louis, Mo.—Mr. Arnatt’s 
recital for the Southeast Missouri Chapter 
of the A.G.O. at Trinity Lutheran Church, 
Cape Girardeau, Mo., March 2 included: 
Concerto 4, Vivaldi; Partita “sopra la Fol- 
lia,” Frescobaldi; “Tiento Lleno por B Cua- 
drado,” Cabanilles; ‘Paduana Lachrimae,” 
Sweelinck; Introduction and Toccata, Wa- 
lond; Prelude on a Theme of Tallis, Brake; 
Arioso, Sowerby; “We All Believe in One 
God,” Reichel; Prelude and Fugue in A 
minor, Brahms; “Deck Thyself, My Soul” 
and Toccata in F major, Bach. 


Jack Laurence Noble, Vermillion, S. D.— 
Mr. Noble’s faculty recital March 16 at the 
State University of South Dakota included 
these numbers: Prelude and Fugue in E 
flat, Bach; Flute Solo, Arne; Capriccio 
“Cucu,” Kerll; ‘Providebam Dominum,” 
Lassus; Canzon Duodecimi Toni, Gabrieli; 
“Schonster Herr Jesu,” Schroeder; “The 
Shepherds,” ‘Nativity’ Suite, Messiaen; 
Sehr Langsam, Sonata 1, Hindemith; 
“Elegie,” Peeters. He was assisted by a brass 
choir on the Lassus and the Gabrieli. 


Evelyn Carpenter, Indianapolis, Ind.—Miss 
Carpenter, student of Mallory Bransford, 
played this Butler University graduation re- 
cital Feb. 16 in the Zion Evangelical Church: 
Prelude and Fugue in G, Zachau; Concerto 
in A minor, Vivaldi; Flute Solo, Arne; Con- 
certo in F major, Handel; “OO Sacred Head 
Now Wounded” and Passacaglia and Fugue 
in C minor, Bach; Chorale in E major, 
Franck; Rondo in G, Bull-Ellsasser; Fugue 
in G minor; Dupré; “Dreams,’’ McAmis; 
Fugue in A major, Bach. 


Marcia Hannah, Long Beach, Cal.—Organ 
numbers included by Miss Hannah in a pro- 
gram sponsored Feb. 4 in St. Luke’s Epis- 
copal Church by the Long Beach Chapter 
of the A.G.O. were: Allegro, Concerto 10, 
Handel; ‘‘The Last Supper,” “Bible Poems,” 
Weinberger; ‘‘The Musical Clocks,” Haydn; 
“The Suspended Garden,” Alain; Prelude 
and Fugue in D major, Bach; Toccata, 
Symphony 5, Widor. Choristers from the 
host church assisted. 


William Self, New York City—Mr. Self 
played this program March 17 at St. Thomas’ 
Church under the sponsorship of the New 
York City Chapter of the A.G.O.: Concerto 
5 in F major, Handel; “Blessed Jesu, at 
Thy Word” and Fugue in G minor (Little), 
Bach; Gavotta, Martini; Prelude and Fugue 
in C major, Krebs; Finale, Symphony 3, 
Widor: “Lied des Chrysanthemes,”’ Bonnet; 
Chorale in A minor, Franck. 


Thomas Matthews, Evanston, Ill.—Dr. Mat- 
thews played this recital to close the fifth 
church music conference at Moody Bible 
Institute, Chicago, March 8: Partita on 
“Christus is Opgestanden,” Vogel; “In Praise 
of Merbecke,” Wyton; Minuet, Phillips; 
Concerto 1, Reda; “Master Tallis’ Testa- 
ment,” Howells; ‘“Berceuse,” Dupré; “In 
Deus Tuorum,” Sowerby. 


Earl W. Miller, M.S.M., Plainview, Tex.— 
Mr. Miller played this faculty recital March 
4 in the chapel of Wayland Baptist College: 
Trumpet Voluntary, Purcell; Prelude and 
Sarabande, Corelli; Gavotta, Martini; Pre- 
lude and Fugue in F minor, Bach; Dialogue 
for Mixtures, Langlais; “The Primitive Or- 
gan,” Yon; Pastorale, James; Rondo in G, 


Warren Berryman, Berea, Ohio — Mr. 
Berryman played the following faculty re- 
cital Feb. 9 at the Baldwin-Wallace Con- 
servatory of Music: ‘‘We Thank Thee, God,” 
Andante, un Poco Allegro, Sonata 3, and 
Prelude and Fugue in G major, Bach; 
“Elegie” and Passacaglia and Fugue, 
Peeters; ‘“Roulade,” Bingham; Prelude and 
Fugue on “B-A-C-H,” Liszt. 


Clarence Ledbetter, Honolulu, Hawaii— 
Mr. Ledbetter played the following Lenten 
recital at the First Methodist Church Feb. 
23: Prelude and Fugue in G minor and 
“Nun bitten wir den heiligen Geist,’’ Buxte- 
hude; Messe Solennelle ‘‘a l’Usage des 
Paroisses,” Couperin; Pastorale, Franck; 
Fantasie and Fugue in G minor, Bach. 


Students of North Carolina Colleges—The 
Central North Carolina Chapter of the 
A.G.O. sponsored a recital Feb. 9 by stu. 
dents from Meredith College, Peace College, 
Duke University and the University of 
North Carolina. John Shannon, Peggy Ful- 
ghum, Sara Sue Bowers, Judith Cooley Wil- 
burn, Tom Foster, Geoffrey Simon and 
Patricia Long played: Three Preludes on 
“Praise Be to Thee,” Pepping and John 
Shannon; “Lamb of God,” Telemann; 
Psalm 19, Marcello-Biggs; Toccata in E 
minor, Pachelbel; Prelude in G minor, 
Buxtehude; Fugue in F minor, Bach; Fan- 
tasie and Fugue, Karg-Elert. 


Thomas Richner, New York City—Dr. 
Richner played this program Jan. 5 at the 
Manassas, Va., Church of the Brethren: 
Grand Jeu, du Mage; “Meinen Jesum lass’ 
ich nicht,” Walther; “Herzlich tut mich 
verlangen” and Fugue in E flat, Bach; 
Rondo for Flute Stop, Rinck; Prelude, Fugue 
and Variation, Franck; ‘“Divertissement,” 
Vierne; “In Dulci Jubilo,” Dupré; “The 
West Wind,” Rowley; “Chant de Paix” and 
Dialogue sur les Mixtures, Langlais; Air 
“Tendre,” Lully; Toccata, Symphony 5, 
Widor. 


Claude L. Murphree, Gainesville, Fla.— 
Mr. Murphree played this program Feb. 23 
in the University of Florida faculty series: 
“A Stronghold Sure,” Bach-Grace; “Jesu, 
Joy of Man’s Desiring,” Bach-Fisher; Con- 
certo 13 (Cuckoo and Nightingale), Handel- 
Biggs; Two Ritornels, Rameau-Karg-Elert; 
Variations and Fugue on a Theme by Beet- 
hoven, Coke-Jephcott; ‘“‘Berceuse,” Dupré; 
Scherzo in G major, Dunham; ‘The Chapel 
of San Miguel,” Seder; Allegretto in F, 
Lucke; “Rimembranza,” Yon; ‘Rural” 
Sketches, Nevin; “Vexilla Regis,’’ Purvis. 


Bob Whitley, San Francisco, Cal.—Mr. 
Whitley played this recital March 4 at the 
Stockton high school auditorium: Pastorale, 
Clokey; ‘‘Te Deum,” Langlais; Prelude and 


‘Fugue in E major, Liibeck; “O Sacred 


Head” and Prelude and Fugue in D major, 
Bach; “Pastel’ in F sharp, Karg-Elert; 
“Seven Casual Brevities,” Leach; Introduc- 
tion and Passacaglia in D minor, Reger; 
“Solemn” Melody, Davies; “Outburst of 
Joy,” Messiaen. 


E. Power Biggs, Cambridge, Mass.—Mr. 
Biggs played the following recital March 9 
at St. John’s Lutheran Church, Forest Park, 
Tll.: ‘La Folia’ Partita, Pasquini; ‘La 
Romanesca” Variations, Valente; Concerto 
3, Soler; ‘‘Westminster” Suite, Purcell; Con- 
certo 2 and Variations in E, Handel; Con- 
certo in A minor, Vivaldi-Bach; “Deck Thy- 
self, My Soul” and “A Mighty Fortress Is 
Our God,” Bach; Fantasie in F minor, 
K. 608, Mozart. 


Eileen Coggin, Alameda, Cal.—Mrs. Coggin 
played the dedicatory recital at the First 
Methodist Church, Campbell, Cal., Feb. 2. 
Her numbers included: Trumpet Voluntary, 
Purcell; Adagio, Bach; Flute Solo, Arne; 
Prelude and Fugue in A minor, Bach; Pre- 
lude, Fugue and Variation, Franck; “Cradle 
Song,” Walton; “Greensleeves,” Searle 
Wright; “La Nativité,” Langlais; Fanfare, 
Lemmens. 


Elizabeth van Horne, Lexington, Ky.—Miss 
van Horne played this senior recital Feb. 
7 at the University of Kentucky: Toccatas 
in’ D minor and C minor, Pachelbel; 
“Schmiicke dich, o liebe Seele” and Prelude 
and Fugue in A minor, Bach; Sonata 2, 
Hindemith; “Herzliebster Jesu” and 
“Schmiicke dich,” Brahms; ‘“Litanies,” 
Alain. 


Thomas Curtis, Elyria, Ohio—Mr. Curtis 
played these numbers Feb. 16 at the First 
Congregational Church: Rigaudon, Campra; 
Sicilienne, Paradis; Voluntary in C major, 
Stanley; Prelude and Fugue in D major, 
Bach; Prelude-improvisation, Mader; ‘“Pas- 
toral Song” and “Flutes,’’ Langlais; Gloria, 
Dupré. Louise Curtis, soprano, assisted. 


Barclay Wood, Worcester, Mass. — Mr. 
Wood played this recital Feb. 10 at All 
Saints’ Church: “‘O Gott, du frommer Gott,” 
Adagio e Doice, Sonata 3, and Prelude and 
Fugue in C minor, Bach; Concerto 9 in B 
flat major, Handel; “‘O Sadness, O Heart Sor- 
row,” Willan; “Outburst of Joy” and “Christ 
Ascending toward His Father,” “Ascension” 
Suite, Messiaen; Toccata in D minor, Reger. 


Mrs. Reginald Hamlin, A.A.G.0O., San 
Mateo, Cal.—Mrs. Hamlin played this re- 
cital March 2 at the Church of St. Matthew: 
“Herzlich thut mich verlangen,” Hassler, 
Bach, Langlais and Brahms; “Lied,” Vierne; 
Intermezzo, Salomé; Allegretto, Wolsten- 
holme; Carillon, Sowerby; “Chant de Prin- 
temps,” Bonnet. 
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Harold Heeremans, F.A.G.0., Ch.M., 
F.T.C.L., New York City—Mr. Heeremans 
will play this recital April 13 at the First 
Unitarian Church, Brooklyn: Prelude and 
Fugue in F major, Liibeck; “Der Tag, der 
ist so freudenreich” and “Ein feste Burg,” 
Buxtehude; “Salve Regina,” Schlick; “O 
God, Hear My Sighing,” Krebs; “O Gott du 
frommer Gott” and Prelude and Fugue in 
F minor, Bach; “O World I E’en Must Leave 
Thee,” Brahms; ‘“Cwmafon,” James; Pre- 
lude and Fugue in D minor, Mendelssohn. 


Elaine George, Norman, Okla. — Miss 
George, student of Mildred Andrews and 
southwest regional winner of the A.G.O. 
student competition, was sponsored Feb. 24 
by the North Louisiana Chapter at the High- 
land Baptist Church, Shreveport. Her pro- 
gram included: Chorale in E major, Franck; 
Passacaglia and Fugue in C minor, Bach; 
Epilogue on a Theme of Frescobaldi and 
“Fete,” Langlais; Variations on a Noel, 
Dupré; “God among Us,” Messiaen. 


C. Gordon Wedertz, Chicago—Mr. Wedertz 
played the following numbers at programs 
of the La Grange Legion Sunday Evening 
Club Feb. 9 and 16: “Cantilena,” McXinley; 
“Kamennoi Ostrew,” Rubinstein; Toccata 
and Fugue in D minor, Bach; “The Seraph’s 
Strain,’”’ Wolstenholme; Marche “Pontificale,” 
de la Tombelle; “The Mist,’ Gaul; 
“Dreams,” Wagner; Toccata in F major, 
Widor; “Ave Maria,” Schubert; ‘“Trium- 
phal” March, Lemmens. 


Loma Lombardo, Storrs, Conn. — Miss 
Lombardo played a recital of the works of 
Bach Feb. 16 in St. Mark’s Chapel of the 
University of Connecticut, including: Fan- 
tasies in C minor and G major, “‘Wir glauben 
all’ an einen Gott,” ‘Nun komm’ der Heiden 
Heiland,” Prelude and Fugue in A minor, 
“Wo soll ich fliehen hin,” “In dir ist 
Freude,” ‘“Erharm’ dich mein o Herre 
Gott,” “In Dulci Jubilo” and Toccata in F 
major. 


Myrna Dell Bowman, Jamestown, N. D.— 
Miss Bowman played her senior recital Feb. 
17 at Voorhees Chapel, Jamestown College, 
including: ‘Wer nur den lieben Gott lasst 
wolten,” “Christ lag in Todesbanden” and 
Toccata and Fugue in D minor, Bach; Trio- 
sonata in F major for organ and strings, 
Corelli; “Communion,” Purvis; Canon in B 
minor, Schumann; ‘‘Pange Lingua,” Kodaly; 
“The Primitive Organ,” Yon. 


Christopher King, Winchester, Mass.—Mr. 
King, a student of Weston L. Brannen, 
played the following recital Feb. 9 at the 
Unitarian Church: Allegro, Handel; Prelude 
and Fugue in E flat and Trio-sonata 1, Bach; 
Chorale in A minor, Franck; Chorale and 
Arioso, Reinhold Seyerlen; Suite ‘‘Gothique,” 
Boellmann. 


Charles Merritt, New York City—Mr. Mer- 
ritt played this program Feb. 8 at the Corpus 
Christi Church: Prelude and Fugue in C 
major, Bohm; Giga, Loeillet; “Dorian” Toc- 
cata, Bach; Concerto in F major, Handel; 
Chromatic Study on “B-A-C-H,” Piston; 
Nine Preludes, Milhaud. 


Gilbert Macfarlane, Louisville, Ky.—The 
Louisville Chapter of the A.G.O. sponsored 
Mr. Macfarlane in recital Feb. 16 at Christ 
Church Cathedral. He played: Introduction 
and Toccata in G, Walond; “We Pray Now 
to the Holy Spirit’? and “From My Beloved 
God,” Buxtehude; “Come, Saviour of the 
Race,” “Christ Our Lord to Jordan Came” 
and Prelude and Fugue in A minor, Bach; 
“O God, Thou Faithful God,” Brahms; Noel 
“Basque,” Benoit; Communion, Purvis; 
“Rejoice, Ye Pure in Heart,” Sowerby. 


Students of John C. Christian, Mars Hill, 
N. C.—Betty Early, Clinton Flowers, Bar- 
bara Dean, Ava Gosnell, Rayford Sowell and 
Edith Shepherd played the following num- 
bers in a recital at Owen Auditorium, Mars 
Hill College, Feb. 25: Prelude and Fugue in 
D minor, “O Sacred Head Now Wounded” 
and Prelude and Fugue in C major, Bach; 
Movements from Sonatas 1 and 6, Men- 
delssohn; Prelude, Fugue and Chaconne, 
Buxtehude. 


Wilma Reid Cipolla, Columbia, Mo.—Mrs. 
Cipolla played this Christian College faculty 
recital March 4 in the Christian Church: “A 
Lesson,” Selby; Trio-sonata in D minor and 
Kyrie, Bach; Excerpts, “Stations of the 
Cross,” Dupré; Fugue in C sharp minor, 
Honegger; Rondino, Concerto for organ and 
brass, Monnikendam; Ceremonial Music for 
organ and trumpet, Purcell. The University 
of Missouri brass quintet assisted. 


Donnis Pettigrew, Wellington, Kans.—Miss 
Pettigrew, student of Garth Peacock at 
Southwestern College, Winfield, played a re- 
cital March 3 at the First Methodist Church 
under the aegis of the local chapter of 
Business and Professional Women. Her num- 
bers were: Prelude, Fugue and Chaconne, 
Buxtehude; Prelude, Fugue and Variation, 
Franck; Prelude and Fugue in B minor, 
Bach; Toccata, Mulet. 


David Pizarro, Durham, N. C.—Mr. Pizarro 
played this recital Feb. 24 at St. Phillip’s 
Church under the aegis of the Central 
North Carolina Chapter of the A.G.O.: 
Passacaglia in D minor, Buxtehude; Pre- 
lude and Fugue in C major, Béhm; Inven- 
tions 5. 9 and 10, Dupré; Prelude and Fugue 
in C major, Bach; Voluntary 1, Stanley; 
Chorale in B minor, Franck. 


Mildred L. Hendrix, Durham, N. C.—Mrs. 
Hendrix played the following Bach recital 
March 2 at Duke University: Prelude in C 
minor, “O Guiltless Lamb of God,” “O 
Sacred Head Surrounded,” Concerto in D 
minor after Vivaldi, Pastorale, Passacaglia 
and Fugue in C minor. 


Harold C. O’Daniels, M.S.M., Bingham- 
ton, N.Y.—Mr. O’Daniels played this all- 
Bach program March 23 at Christ Church: 
Six “Orgelbiichlein’”’ Preludes, Prelude and 
Fugue in B minor, “Nun komm, der Heiden 
Heiland,” “‘Wachet auf,’’ Toccata and Fugue 
in D minor. 


James Litton, Princeton, N. J.—Mr. Litton 
played this recital Feb. 11 in the chapel of 
the Westminster Choir College: Three Cho- 
rales, Franck. 
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— OUR NEW — 
FULLY ILLUSTRATED 1958 
CATALOGUE 
OF ORGAN PIPES, ORGAN 
SUPPLIES AND TOOLS 


HAS BEEN RELEASED 


Our regular customers have received theirs. 


If you are a bona-fide Organ Builder or Organ Service Man 
..and haven’t received yours .... request one on your letter 


head. 


All others will be sent a catalogue upon the receipt of $1.00 
which is deductible from a purchase of $10.00 or more made 
within 6 months. 


P. O. BOX 1165 + ERIE, PENNA. 


“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY 
HOUSE IN NORTH AMERICA” 


GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.G.O. 
The Presbyterian Church 
WESTFIELD, N. J. 


Faculty, School of Sacred Music 
Union Theological Seminary, N. Y. 


Organist, ‘‘The Telephone Hour" 
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-:-BIRKBY- 
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GEORGE N. MAYBEE 
Orgenist and Master of Choristers 


ST. GEORGE'S CATHEDRAL 


Kingsten, Ontarie 








CLASSIFIED ADS 


ee 


POSITIONS WANTED 


POSITION WANTED—ORGANIST-CHOIR- 
master. M.S. degree, Juilliard, male, 








able June 1. Excellent references. State 
salary and details of position. Address D.4, 
Tue Drapason. 


POSITION WANTED — ORGANIST. 
choirmaster, M.Mus., F.A.G.O., Ch.M., 





training and experien 
able immediately. Address B-7, Taz Diara- 
sox, 


POSITION WANTED—EXPERIENCED 
organist and choirmaster, outstanding musi- 
cian wishes to substitute for vacationing 
organist during summer months. Will con- 
sider any opening, Protestant or Catholic, 
Sings masses. Fine references. Address D-8, 
Tre Drapason. 








POSITION WANTED — RETIRED UNI 
versity professor of music and well- "enon 
composer of sacred choral music available 
as minister of music where higher type of 
church music is appreciated. Address: tog 
ter of Music, Box 76, Litchfield, Mich. 








Durst « Co., INC. 











THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church or 
remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


MEMBERS 
Builders Organ Supply Corp. 
Aeolian-Skinner Co., Inc. Erie, Pa. 
Boston 27, Mass. Orgelectra, LaMarche Mfg. Co. 
Austin Or; as, Ine. Chicago, Iil. 
Hartford W. H. Reioner Mfg. Co. 
Estey es Qunantion agerstown, 
Brattleboro, Vt. A. R. AB. Gees’ s Sons 
Hiligreen, Lane & Co. 
Alliance, Ohio Schulmerich Carillons Inc. 
ea Or: a Sellersville, Pa. 
The Spencer Turbine Co. 
M. P. ae. Inc. Hartford 6, tee. - 
Hagerstown, Md. 
Chester A. Raymond Maintenance 
Princeton, N. J. Arthur J. Fellows 
The Reuter Organ Co. St. Paul, Minn. 
Lawrence, Kansas Midwest Organ Service 
Schantz = Co. Granite City, Ill 
Orrville, O: William Redmond Organ Works 
Allied Manufacturers Dallas 1, Texas 
J. C. Deagan, Inc. F. C. Wichlac & Son 
Chicago, Iii. Chicago 34, III. 


FREE BOOKLET 
“The Creation of Organ Beauty and Tone” 


A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


Tae Diapason 
Room 1511 
25 E. Jackson Brivo. 
Cmtcaco 4, ILuinos 





540-550 E. Second St. 


PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


Member of the Associated Organbuilders of America 


Erie, Pa. 














Organ 

















Case removed 


. Selenium Rectifier. 
2. Precision Built transformers. 


3. Voltage control to meet load 


5. Alifetime of trouble-free service 


UNITED ELECTRONIC SPECIALTIES 
1911 Oxford Road, Lawrence, Kansas 


Poner! 


FEATURES 


requirements. 


Hum-free power. 


at reasonable cost. 














4648 Waldo Avenue 


Wilfrid Lavallée 


@ New York 71, N. Y. 
Representative for CASAVANT FRERES 











ADOLPH STEUTERMAN 


Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 


Organist and Choirmaster 
Calvary Episcopal Church—Memphis, Tennessee 

















